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W

riter director Taika Waititi (THOR: RAGNAROK, HUNT FOR THE
WILDERPEOPLE), brings his signature style of humor and pathos to
his latest film, Jojo Rabbit, a World War II satire that follows a lonely

German boy (Roman Griffin Davis as Jojo) whose world view is turned upside
down when he discovers his single mother (Scarlett Johansson) is hiding a
young Jewish girl (Thomasin McKenzie) in their attic. Aided only by his idiotic
imaginary friend, Adolf Hitler (Taika Waititi), Jojo must confront his blind
nationalism.
Jojo Rabbit, with a screenplay by and directed by Taika Waititi, is based upon
the book Caging Skies by Christine Leunens and stars Roman Griffin Davis,
Thomasin McKenzie, Taika Waititi, Rebel Wilson, Stephen Merchant, Alfie Allen,
with Sam Rockwell and Scarlett Johansson. The producers are Carthew Neal,
Waititi and Chelsea Winstanley. The behind-the-scenes team includes director
of photography Mihai Malaimare, production designer Ra Vincent, editor Tom
Eagles, music composer Michael Giacchino, costume designer Mayes Rubeo,
make-up and hair designer Dannelle Satherley and visual effects supervisor
Jason Chen.
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“I have always been drawn to stories that see life through children’s eyes. In this case, it happens to be
a kid that we might not normally invest in.
My grandfather fought against the Nazis in World War II and I’ve always been fascinated by that time and
those events. When my mother told me about Christine Leunen’s book Caging Skies, I was drawn in by the
fact it was told through the eyes of a German child indoctrinated into hate by adults.
Having children of my own, I have become even more aware that adults are supposed to guide children
through life and raise them to be better versions of themselves, and yet in times of war, adults are often
doing the opposite. In fact, from a child’s point of view, during these times adults appear chaotic and absurd
when all the world needs is guidance and balance.
I experienced a certain level of prejudice growing up as a Mãori Jew, so making JOJO RABBIT has
been a reminder, especially now, that we need to educate our kids about tolerance and continue to remind
ourselves that there’s no place in this world for hate. Children are not born with hate, they are trained to
hate.
I hope the humour in JOJO RABBIT helps engage a new generation; it’s important to keep finding new
and inventive ways of telling the horrific story of World War II again and again for new generations, so that
our children can listen, learn, and move forward, unified into the future.
Here’s to putting an end to ignorance and replacing it with love.”

-TAIKA WAITITI
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“JOJO BETZLER, TEN AND A HALF YEARS OLD: TODAY YOU JOIN THE RANKS OF THE JUNGVOLK…
YOU ARE IN PEAK MENTAL AND PHYSICAL CONDITION. YOU HAVE THE BODY OF A PANTHER AND THE
MIND OF… A BRAINY PANTHER. YOU ARE A SHINY EXAMPLE OF SHINY PERFECTION.”
- JOJO BETZLER

J

ojo Rabbit offers a sharply funny, yet
profoundly stirring, child’s-eye view of a
society gone mad with intolerance. Drawing
on his own Jewish heritage and his experiences
growing up surrounded by prejudice, writer-director
Taika Waititi (whose mother is Jewish, while his
father is Mãori) makes a powerful statement against
hate with this pitch-black satire of the Nazi culture
that gripped the German psyche at the height of
WWII. Waititi takes a story almost too appalling
to approach with sober solemnity—that of a boy
who, like many at that time, has been brainwashed
into absolutely gung-ho devotion to Hitler. He then
mines from it a dark, mesmerizing comedy that
ultimately unravels the toxic ideas of anti-Semitism
and persecution of the other. Balancing on a
comedic high-wire, Waititi mixes the fury of satire
with an insistent sense of hope that fanaticism and
hate can be overcome.

its bold forbearers, Jojo Rabbit feels very much
of our times, with its deeply human characters
whose blinded foibles might amuse but whose
inner predicaments are deadly real and pointedly
relevant right now.
Based on Christine Leunens’ acclaimed novel
Caging Skies, first published in 2004, the story
begins in fictional Falkenheim. In this quaint
town under Nazi rule, the end of the war is rapidly
approaching. However, in 10-year-old Jojo Betzler’s
bedroom, anticipation is mounting. For today, he
finally has the chance he’s been waiting all his 10
years for: to join the Jungvolk, aka The Hitler Youth.
To Jojo, so credulously gullible and susceptible to
the pervasive propaganda that surrounds him, it
feels like his first opportunity to do something big
and important, to help protect the single mother he
loves beyond anything, and maybe even to feel like
he belongs.

The film follows very much in the footsteps of
some of Waititi’s personal filmmaking heroes: Mel
Brooks, Charlie Chaplin, Ernst Lubitsch and Stanley
Kubrick to name a few. Like those directors, Waititi
was in search of a fresh way to re-visit the most
unsettling of topics through the paradoxically
moral force of out-and-out parody. Waititi echoes
Brooks in particular, as a Jewish actor disrupting
the enduring power of Hitler’s image with a zany,
ridiculing portrait. But much as the film owes to

To sooth his insecurities, Jojo brings along an
outsized imaginary friend: a clownish, hare-brained
apparition of Hitler, who with all the emotions of
a child dispenses advice Jojo might have sought
from his absent father. With Adolf in his head, Jojo
feels invincible. But in fact, Jojo’s troubles are just
beginning. Humiliated (and nearly decapitated)
in the Jungvolk camp, his frustration only grows
deeper.
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Then, Jojo makes a discovery that slowly,
yet radically, transforms how he sees the world.
Chasing what he believes to be some kind of
phantasm, he finds instead that his mother has
been hiding a Jewish girl in the wall at terrible risk
to them all. The shock nearly undoes him—here is
the “danger” he’s been warned about living in his
own home, under his own nose, mere feet from
where he regularly confides in his imaginary friend
Hitler. But as Jojo endeavors to keep tabs on the
mysterious Elsa, his fear and vigilance grow into
something even Adolf cannot seem to fathom. For
the more he gets to know Elsa as a person, the more
she becomes someone Jojo can’t imagine allowing
anyone, including his Nazi idols, to harm.

urgent right now. With nationalism, anti-Semitism
and other forms of religious and racial intolerance
on the rise, the stakes of grabbing people’s attention
felt sky-high.

While Jojo Rabbit is very much a comic allegory
about the costs of letting bigotry take hold, whether
in your bedroom or a nation, Jojo also takes a very
real journey as a child coming-of-age. For in finding
the courage to open his mind, he discovers the
power of love to change your path.

For novelist Leunens, Waititi’s compacted, and
more cuttingly humorous, take on her book was a
beautiful use of comedy in the service of conveying
a story of immense gravity. “In Taika’s films, laughs
are never free,” Leunens notes. “There are strings
attached. Even if you don’t see them right away,
you’ll feel them. It’s after the laugh that the strings
start to be felt, drawing one’s consciousness to
things that aren’t quite right, aren’t entirely funny,
into deeper, more complex emotions—amongst
these, the realization of the absurdity of the
situation, and the tragedy and pain.”

“I knew I didn’t want to make a straight-out
drama about hatred and prejudice because we’ve
become just so used to that style of drama,” Waititi
explains. “When something seems a little too
easy, I like to bring in chaos. I’ve always believed
comedy is the best way to make an audience more
comfortable. So, in Jojo Rabbit, I bring the audience
in with laughter, and once they’ve dropped their
guard, then start delivering these little payloads of
drama that have serious weight to them.”

Waititi says his hope for the movie was always
pure, unabashed disruption. He wanted to upend
his own comfort zone but also any notion that
stories about the Nazi era have been played out,
especially when the lessons of those times are so
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CREATING JOJO
“PROMISE ME ONE THING, WILL YOU?
WHEN THIS IS ALL OVER AND THE WORLD IS NORMAL, TRY TO BE A KID AGAIN?”
- ROSIE BETZLER

have walked out of the theater at the shock of
his son portraying a Gestapo officer in TO BE OR
NOT TO BE. But the film also moved generations,
and today is considered a masterful example of
how the most ferociously irreverent satire can
become a springboard to multi-faceted, humanistic
storytelling.
Stephen Merchant, who plays a drippingly dark
Nazi Captain in Jojo Rabbit, notes: “Both during and
after the war, Hitler was routinely mocked because
it was a way of people dealing with the horror
they were seeing. Taika is following in that same
tradition, but with his own modern voice.”
Waititi’s refreshingly different voice first came
to the fore in a series of offbeat yet poignant
comedies with a personal, handmade feel including
EAGLE vs. SHARK and BOY. On the heels of acclaim
for his vampire mockumentary WHAT WE DO IN
THE SHADOWS and the comedy adventure HUNT
FOR THE WILDERPEOPLE, Marvel tapped him to
bring his mad creativity to THOR: RAGNAROK. (He
also played Korg in the latter, a role he reprised in
AVENGERS: ENDGAME.)

n

azis were parodied on screen as early as
the 1940s when they were still very much
a global threat—with the key being that
the last laugh was always on them. As Mel Brooks
once said: “If you can reduce Hitler to something
laughable, you win.”

Jojo Rabbit would in many ways become
kind of the culmination of his career—mixing the
emotionally intimate and eccentrically funny with
epic themes that lit a personal fire for him. But
the seed of the film actually began with Waititi’s
mother – a New Zealand native whose Russian
Jewish family immigrated in the early 1900s. It was
she who first read Christine Leunens’ Caging Skies
and recounted to Waititi the story of a boy whose
avid belief in Hitler is turned upside down when
he discovers that his family is hiding a Jewish girl
behind a false wall in the attic.

The tradition would stretch from Chaplin
(THE GREAT DICTATOR), Lubitsch (TO BE OR NOT
TO BE) and Brooks (THE PRODUCERS), to John
Boorman (HOPE AND GLORY), Roberto Benigni
(LIFE IS BEAUTIFUL) and even Quentin Tarantino
(INGLORIOUS BASTERDS).
It often sparked controversy. The Jewish
comedian Jack Benny’s own father was said to
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“She told him about the book, thinking it could
be something for him,” notes producer Carthew
Neal. “When Taika read it, he realized it was more
serious than he’d imagined, but had the heart and
gravity required in this kind of story. He was then
able to springboard from this, adding his special
touches and bring it into his comic and tonal
universe.”

love can come out of left field to topple down the
walls we put up against other people. “If the book
is a classical, panel painting, Taika’s film is more like
Picasso’s Guernica,” muses Leunens. “He found a
spot for all the most essential scenes, but he added
in many of his own touches.”
Indeed, Waititi brought his own private
familiarity with the pervasiveness of bigotry in
today’s world to Jojo Rabbit. “Most of the prejudice
I’ve experienced has been because of the color of my
skin,” he explains. “Traditionally in New Zealand,
there’s been prejudice against Mãori people. I did
experience that growing up, and I learned to kind
of brush it off, which is not a great thing, but you
do what you have to do. Still, I think I wound up
subverting a lot of these feelings into comedy.
That’s why I feel very comfortable poking fun at the
people who think it’s clever to hate someone for
who they are.”

Says Waititi: “The book is more of a drama,
though it has comic moments. But I felt if I was
going to tackle this subject, I had to bring my
own personality and style to it. That meant more
fantastical elements and obviously more humor,
creating a kind of dance between drama and satire.”
Waititi amazed Leunens by creating something
like a jazz riff on her book, whipping up the structure
of her story into an antic allegory of how fear
mongering can take root in naïve minds—and how
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As he began writing, Waititi was hooked most
of all by the idea that Elsa, the Jewish girl who
emerges from the wall, transforms Jojo in spite
of himself. “The thing I zeroed in on was trying to
create a friendship between two people who are,
in their minds, total enemies. I like the dynamic
where, contrary to what Jojo expects, Elsa holds
most of the cards and calls the shots,” he says. “But
also, they are in a Catch-22 that binds them together
because both face terrible stakes if their secret gets
out.”

Still, Waititi knew he had to give audiences a
reason to follow Jojo into his world. “I had to find
ways of letting you care about Jojo,” he explains.
“One way was to show that in truth he feels bullied,
scared and insignificant in the larger scheme of
things, and he has grand dreams, as all kids have.”

Also vital to Waititi was creating all the Nazis
in the film to be ridiculous and mockable, but also
human, full of all the same flaws and quirks as the
rest of us—which makes their participation in the
fascist realm that much more of a chilling warning
of how easily malevolent ideologies can take root
on a large scale. This is especially true of Jojo, who
initially reveres what he sees as Hitler’s might, until
he sees in Elsa and his mother a principled strength
that is so much greater.
“It was important to me that Jojo be clearly
seen as a 10-year-old-boy who really doesn’t know
anything,” Waititi explains.
“He just basically
loves the idea of dressing in a uniform and being
accepted. That’s how the Nazis indoctrinated kids,
really, by making them feel part of this really cool
gang.”
In another departure, Waititi placed a resilient
mother-son bond at the heart of his movie. He
turned Rosie Betzler not only into a single mother,
but also a defiant woman who decides that so
long as ideals of empathy and tolerance are being
pushed to the margins, she will work fearlessly to
uphold them. Contrary to Jojo, she sees all too
clearly the poisonous world Hitler is forging, so her
natural response is to help, as she says, by “doing
what she can”—which in her passionately practical
way is a lot. But that also means hiding the truth
of her life from Jojo to keep him safe, while hoping
her little boy comes to his senses.

While Jojo grows older in Leunens’ book,
Waititi anchors the film in a 10-year-old’s wide-eyed
POV the whole way. “I was interested in the idea
of seeing the madness of war and hate, something
grown-ups very much manifest, through the eyes
of a child,” he says. “Adults are supposed to be the
people who guide children and raise them to be
better versions of ourselves. Yet when children look
at us in times of war, I think adults seem ridiculous
and out of their minds. So, I approached the story
as a child trying to make sense of his world the
best he can in the most absurd and chaotic time in
history.”
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“There are a lot of powerful women in my life
so I also wanted this to be a story about a really
strong solo mom who is trying to save her son
and others from this horrible situation, but at the
same time trying to retain Jojo’s innocence,” says
Waititi. “A main touchstone for me was Scorsese’s
ALICE DOESN’T LIVE HERE ANYMORE. I’ve always
loved Ellen Burstyn’s portrait of a mother in that
film because she’s goofy and fun and reminds me
of my mom, so that was something I aimed for with
Rosie.”

would never again be allowed to take hold like that.
And yet, the times are changing again.
“Around the time we were going into production,
we started seeing more and more resurgence of
this way of thinking,” notes Waititi, “and it became
even more urgent to tell the story. I feel like I’m

While the film invites in such anachronisms
as Beatles and Bowie tunes, as he wrote,
Waititi immersed himself in WWII books and
documentaries. “I read a lot about the German
psyche before the war, and the question of how it
was possible to indoctrinate the entire country, how
they preyed upon the desperation of the people
after a depression,” he explains. “I watched some
documentaries, like WORLD WAR II IN COLOUR and
HITLER’S CHILDREN, THE HILTLER YOUTH, to get a
sense of how things really looked. I wanted to be
mostly accurate, playing only with music, palette
and the language.”

in good company with comedies like THE GREAT
DICTATOR where we’re poking fun but also trying
to warn how serious things are right now. It’s also
a reminder that Hitler was really recent in terms of
human history and we’ve got to keep talking about
it, because the dynamics that caused it aren’t going
away.”

The more Waititi wrote, the more Jojo’s
awakening seemed to mirror how the world reacted
after WWII: stunned by a collective human loss of
innocence, then uniting to affirm that hateful ideas
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Waititi never held himself back in the writing,
knowing that to say what he wanted to say he had
to go for it unflinchingly. “As an artist you always
want to challenge yourself, and if I don’t worry that
a project could be a disaster, then it’s not really
worth it for me,” he confesses. “I like my work to
feel dangerous enough going in that it could fail.

use of contemporary dialogue especially appealed
to actors, who loved how it seemed to have one foot
firmly grounded in a vital reality, while the other
was dancing into something far more off-the-wall.
Sam Rockwell fell hard for the script. “I thought
it was brilliant and I don’t say that lightly. I mean,
what a mind Taika has,” Rockwell says. “I remember
reading that scene where Rosie is telling Jojo how
powerful love is and Jojo says to her, ‘I think you’ll
find that metal is the strongest thing in the world.’
It’s hilarious and refreshing but also such beautiful
and touching writing.”
Rockwell continues: “Taika has a sensibility
that takes influences from Mel Brooks to the Marx
Brothers and mixes that with storytelling that is
incredibly poignant and relevant. He’s able to walk
that tightrope.”
For Scarlett Johansson, who plays Jojo’s
vivacious mother Rosie, the appeal of the script was
in the risks it takes—how Waititi interweaves farce
and disaster, taking the story from black comedy
to chaotic madness to a poignant sense of wonder.
“What I found so beautiful about the story is the
hopefulness that you come to feel in the end, which
is so unexpected,” Johansson says.

Because that’s when I start scrambling, I start trying
to make it the best thing possible, and that’s where
I get the most creative and inventive.”
When the script started making the rounds, that
inventiveness became its attraction. Waititi’s free
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FINDING JOJO
“OKAY, TWO THINGS. THING NUMBER ONE: IT’S ILLEGAL FOR NAZIS AND JEWS TO HANG
OUT LIKE WE DO, LET ALONE KISS, SO ALREADY IT’S OUT OF THE QUESTION. AND THING
NUMBER TWO: IT WOULD JUST BE A SYMPATHY KISS, WHICH DOESN’T COUNT.”
- JOJO BETZLER

T

o make Jojo Rabbit come to life, first Waititi
had to find a living, breathing Jojo. Could
there possibly be a real-life boy who could
embody the character’s pinwheeling mix of blind
gusto and untamed emotions in stride—while also
carrying the film’s deep themes and Jojo’s profound
transformation on his pint-sized shoulders? To
answer the daunting question, Waititi and his
casting team watched over 1,000 audition tapes.

liked Roman, but then we also saw that he had the
range to mix anger, anxiety, discovery and other
subtle emotions into the humor. Roman’s focus is
incredibly impressive for a kid his age, and he was
able to bring an unusual intensity to very difficult
scenes.”
Davis says his biggest inspiration was that he
saw a chance to remind people of the harrowing
history of bigotry, and how deeply it can affect not
only entire societies, but especially children.
“I remember I once mentioned something about
a swastika to a friend and he didn’t know what it
was. I told him it’s the Nazi logo and he didn’t even
know what it looked like,” Davis explains. “So, I
hope that this film is going to remind people of what
happened in Nazi Germany with a different kind of
a story than you have ever seen before. What I love
most about the film is that even though it is about
some heavy stuff, and stuff that’s really important, a
lot of it is shown through humor and comedy.”
Though it is his very first screen role, and
though he was surrounded by intensive support
from Waititi and his highly experienced cast mates,
Davis still knew he faced a mountain of a task.

They undertook an exhaustive search, spanning
from New Zealand and Australia to the UK, US,
Canada and Germany. At last, the search came to
an abrupt halt the minute they met 11-year-old Brit,
Roman Griffin Davis.

“Jojo is a very, very conflicted boy, so that was
a big challenge,” Davis admits. “When you first
meet him, he truly believes all the propaganda he’s
seen. But you also see that he’s just a sweet kid who
doesn’t really know what he’s talking about! He’s
looking for something in the Nazis that is missing
in his life. His father is gone, and his mum is busy
with things she doesn’t talk about, so he has no one
except his imaginary friend, and he imagines that
the only one who can really help him is Hitler.”

Davis seemed to intuit, with a sophistication
almost eerily beyond his years, how Jojo’s simple
yearning to be accepted, admired and loved gets
contorted into serving a grim and malicious agenda.
Neal recalls, “Taika was looking for someone
who had that sparkle in his eye and the extreme
enthusiasm for life Jojo has. We immediately
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aititi says his aim in working with Davis
was to let all Davis’s natural reactions—
and innate charisma—shine through.
“Roman is a really endearing, beautiful kid, and
when you hang out with him, you want to protect
him. He has this very caring heart, and the idea was
always that this would carry into the undercurrents
of the character. There’s a lot of Roman in the Jojo
you see on screen.”

As part of his preparation, Davis researched the
Hitler Youth, the organization first created in 1922 to
indoctrinate kids and teens into Nazi ideology and
train them to ultimately be tools of war. That gave
him a sense of just how dark the reality of Jojo’s
world was, no matter how much he just wants it to
be a glorious adventure, as any 10-year-old would.

On set, Waititi provided Davis with room to do
his own exploring – but also utilized a coach in his
long term collaborator Rachel House, who was the
acting coach for both leads James Rolleston and
Julian Dennison in his previous film’s BOY and
HUNT FOR THE WILDERPEOPLE.
Adding to that effect, the accomplished cast
showered Davis with veteran tips. “In the course
of the film, Roman became an amazing actor, partly
from being around such great actors as Scarlett
Johansson, Sam Rockwell, Rebel Wilson and Alfie
Allen. He learned how to ask all the right questions,”
says Waititi.

“What the Nazis did to children was really
awful,” says Davis. “They wanted to have an army
of fanatics to help them take over the world. I
know now there were 16-year-old soldiers on the
frontlines—and they were terrified but often the
bravest and so many were killed.”

Observes Rockwell, “Taika was really good at
getting Roman to go deep into Jojo’s experience—
but in a way that Roman was always having fun.
There’s a real trick to that.”
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Rounding out Jojo’s insular world and playing
the role of his lovable best friend Yorki is Archie
Yates, who wholeheartedly embraces his character’s
distinct view of the world around him. Waititi
says about Archie, “He’s just as you would think someone who brightened up the set and everyone
loved. He’s got a very different and unique way of
seeing the world, he’s very confident. A lot of the
time he and Jojo just seem like the two most sane
characters in the film.”

Elsa, who he truly believes has devilish powers.
“It was really hard for me because Jojo at first is
thinking to himself ‘your entire race isn’t trustworthy’
and that felt so wrong,” Davis says. “Here Elsa is
basically living in a cave, almost starving and all
alone, so it was difficult for me to find such strong
feelings and go on pro-Nazi rants at her.”
Yet, even Jojo cannot keep up his suspicion of
Elsa for very long. While at first, he merely keeps
her secret for fear of his mother getting arrested, the
more he gets to know Elsa, the more he can’t resist
what starts to feel like an authentic, eye-opening
friendship that is rocking his world. In many ways,
Elsa has all the bravery and sense of dignity Jojo
only dreams of having. When he starts writing
her fake letters from her boyfriend Nathan, Jojo
can’t help but infuse them with his own growing
infatuation.
“In spite of everything he thinks he’s supposed
to think, Jojo really starts to like her,” Davis
observes. “I believe it’s quite confusing for him:
how can he have such affection for Elsa despite his
strong beliefs? It makes him question everything,
even Hitler.”

As bizarre and unexpected as it was to interact
with Hitler—for Davis, some of the most demanding
scenes came as Jojo wrestles with how to react to
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“WE’LL ALL BE KAPUT IF YOU TELL ONE WORD
ABOUT ME… JUST ONE WORD… AND I’LL DO
THE WORLD A FAVOR AND CUT YOUR NAZI HEAD
OFF. GOT IT?”
- ELSA

Thomasin McKenzie, ELSA
To play Elsa, the “girl in the wall” Jojo uncovers
in shock, Waititi searched for a teen who could
bring the steely strength and self-possession that
defuses Jojo’s distrust. She had to be mysterious
enough to entice Jojo to want to know more, but
with a humanity that strips away Jojo’s illusions
and confronts him with the discomfiting fact that
everything he’s been led to believe about Jews is all
a terrible lie.

While the character of Elsa represents nothing
less than the hope and resilience of humanity when
confronted with unbridled hate and evil…Waititi
wanted her to equally feel like a feisty modern teen.
Waititi says, “All Jojo knows about Jews is
from propaganda and the teachings at school
which says they’ve got horns and devil tails and
they’re monstrous creatures. So, I wanted Elsa
to be this really pretty, very cool girl who has this
hard attitude, so he’s instantly both fascinated and
intimidated by her.”

Most of all, Waititi wanted Elsa to take some
joy in her power over Jojo. “Elsa’s situation is so
vulnerable the whole way through—trapped in this
small crawlspace—but what Taika really wanted
is to counter that by showing that Elsa is actually
stronger and fiercer than anyone,” says Neal.

Moved by a story that “has a perspective I’ve
never seen before,” McKenzie dove into research.
That and conversations with Waititi took her deeper
into Elsa’s psyche and helped her create a character
who defies stereotypes. “I did a lot of personal
research on what it was like to be a young Jewish
girl during WWII,” McKenzie says. “But I had formed
in my mind a victimized idea of Elsa, and when I met
with Taika, he told me to scrap that and to think of
Elsa as a girl who isn’t a victim at all and definitely
doesn’t see herself that way. I love that she has a
lot of life and a lot of other layers to her.”

Waititi found the confident, complicated
grittiness he sought in New Zealand-based
Thomasin McKenzie, who came to global attention
last year in an extraordinary performance as a
homeless girl living in the woods with her father in
Debra Granik’s LEAVE NO TRACE. “I knew Thomasin
from New Zealand,” Waititi notes. “And I knew she
was a rising star with something really special.”
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ELSA

Never compliant or passive, Elsa most vitally
has a sense of mischief, which she employs to try
to keep Jojo from reporting her. “Taika actually
told me to watch the movie HEATHERS because
that was the kind of character he had imagined for
Elsa,” notes McKenzie, referring to the cult classic
80s comedy about a precocious, self-aware clique
of teen girls battling for high school popularity.

I’ve never had to hide in a life-or-death situation like
she does, but I related to her as a teenage girl who
before this happened was into boys and gossiping
with her friends and doing things normal kids do
and dream about. She didn’t change from that
person when she went into hiding.”
Elsa’s unusual introduction became a favorite
scene for McKenzie. “At first, you don’t really know
if she’s a monster or a ghost. You don’t know who
she is or what her intentions are. You’re in Jojo’s
point of view, so you start off with a fear of Elsa.
But then, like Jojo, you see more and more of who
she is and all that she is going through. As Elsa and
Jojo start to see each other more clearly, outside
of all the propaganda that surrounds them, they
develop a relationship almost like a brother and
sister.”

Waititi explains, “I wanted Thomasin to think
of Elsa as one of the cool kids at school before all
this happened. There needed to be in her a sort of
resentment that she had to give up this quite fun
life where she was popular and had a lot going on,
and now she’s in hiding with nothing. I also like that

Working with Roman Griffin Davis only brought
more of that out. “I first met Roman in rehearsal,”
McKenzie recalls. “He just waltzed in and was so
confident and funny and unafraid. He was able to
bring all these intense emotions I’m not sure anyone
ever expected of a 11-year-old. I really admire the
way he seemed to feel a big responsibility to tell
Jojo’s story.”
In her brief but memorable scenes with Scarlett
Johansson, McKenzie observes that a lot of mutual
loss was communicated in few words, “You don’t
get to see the full extent of their relationship, but
Rosie is someone that’s saving her life and putting
a lot on the line just to have Elsa in her house.
Elsa feels admiration and a longing to establish
a relationship, a longing to have a mother and
someone to speak to.”

she kind of blames Jojo and all of his bad ideas for
where she is.”
McKenzie sees Elsa as mostly itching for
freedom. “What I really love is that she doesn’t want
pity, she just wants to be able to live her life without
all this crap happening,” McKenzie says. “Of course,
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Scarlett Johansson, ROSIE BETZLER
Scarlett Johansson has played an alien, the
subject of a Vermeer painting and Marvel’s Black
Widow among many others, but the role of Jojo’s
playful but also fiercely defiant mother, Rosie
Betzler, was something new again.

way when I read this script.”
Johansson and Waititi talked a lot about the kind
of mother that Rosie is—trying to balance her need
to live boldly and be true to herself while doing all
she can to keep Jojo safe through loss and peril.

Johansson already knew Waititi so when she
heard about Jojo Rabbit she was immediately
intrigued. Then, she encountered Rosie and she
could not shake the character.

“Taika and I had conversations about what it’s
like to be a working parent who has a passionate
work life but is also a very committed parent. I
think that helped to inform who Rosie eventually
became. She’s full of life and she’s mysterious and
very importantly, she hasn’t given up,” Johansson
observes. “Being a mother is a big part of her
identity but it’s just one part. She also is full of
fervor and ideas and I wanted her to have all those
different shades so that she might feel really full of
life.”

“What I love about Rosie is that she’s
unabashedly imaginative, poetic and romantic—
and at the same time, she’s this very grounding
force for Jojo. She’s fighting for the Resistance
and is really a very modern woman,” Johansson
describes. “She’s such a bright light in this very
dark time. It’s very rare for me to read something
and just say ‘I have to do this’ but I really felt that
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ROSIE BETZLER

Waititi says Johansson brought shades to the
role even he hadn’t foreseen. “Scarlett’s got this
sort of goofy quality about her that I always really
wanted to see in a film,” he says. “At the same time,
she makes Rosie a love letter to single mothers.
Even in the middle of a time that’s so dangerous
and crazy, Rosie keeps a hold on Jojo’s innocence,
and she is truly one of the strongest characters in
the film.”

For everyone on the set, the urgent connection
between Johansson and Davis was palpable.
“Scarlett was so affectionate with Roman and he
responded to that so strongly that you felt a deep
bond was there from day one,” says Neal.
In one of the film’s most poignant scenes, Rosie
impersonates Jojo’s absent father in an attempt to
reach him, drawing herself a beard and holding a
two-sided conversation with herself that ranges
from the explosive to the melancholy to the tender.
At once comic, heartbreaking and bittersweet,
Johansson credits Waititi’s writing for evoking her
multichromatic performance.

Johansson forged her own tight and necessary
bond with Roman Griffin Davis during the shoot.
“Rosie and Jojo have a very loving relationship and
I wanted that tenderness to be felt instantly when
you see them,” says Johansson. “Even though Rosie
is a dreamer and a bit of a comedian, she’s also
very pragmatic. Very much part of being a parent
is that constant balancing between your practical,
responsible, adult side and the side who can create
a magical world for your kids.”

“Taika’s writing can somehow be sad, poignant
and charming all at once,” describes Johansson.
“His writing is so colorful, but also complicated.
That’s the gift that Taika gives to the actors.”
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Sam Rockwell, CAPTAIN KLENZENDORF
As Captain Klenzendorf, the cheekily imperious
trainer of Hitler Youth troops who is at various times
Jojo’s idol, nemesis and confidante, Sam Rockwell
once again shows his expansive range. Coming
off an Oscar for his portrait of a small-town cop in
THREE BILLBOARDS OUTSIDE EBBING, MISSOURI
and acclaim for his portrayal of the legendary Bob
Fosse in television’s FOSSE/VERDON, Rockwell
brings both a comic outrageousness and a human
touch to the Nazi warrior who has one eye, zero faith
in the military command and a growing number of
secrets.

Rather than look to historical Nazis, Rockwell
looked instead to classic comedians for inspiration.
“I looked at Bill Murray and Walter Matthau,” he
laughs. “Klenzendorf is German and he’s got one
eye and he’s gay—but other than that, he is a lot like
Matthau in BAD NEWS BEARS.”
Much as there is an inanity to the character,
Rockwell especially likes that there is more to
Klenzendorf than meets the eye. “I really love roles
that have a dichotomy to them and Klenzendorf
has more than one thing going on. He has his own
secrets. For one thing he’s a gay Nazi, which though
they existed is not a phrase you hear very often, so I
found it fascinating to work with that juxtaposition.”

For Rockwell, the marriage of comedy and
drama, of eye-rolling cynicism and quiet rebellion
in Klenzendorf intrigued. “It’s such an unusual
tone that Taika had in mind for the film,” he muses.
“You start out thinking: is this film really going to
have a pro-Nazi kid as the protagonist? Then you
find the story is truly about tolerance and family
and humanity and I think it’s a very beautiful,
sophisticated film.”

Rockwell also found inspiration in his cast
mates. “Stephen Merchant was killing me with his
ad-libs, the way he and Taika could just riff and have
us all in stitches,” he says. “And then Rebel Wilson,
wow, is she hilarious. Her comedy is funny and
weird and so original.”
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CAPTAIN KLENZENDORF

Klenzendorf’s more than right-hand-man,
Freddie Finkel—who is 100% devoted to Germany,
but even more so to Klenzendorf due to the
unspoken relationship between them— was another
bit of unexpected casting. Taking the role is Alfie
Allen, best known as the aggrieved Theon Greyjoy
in GAME OF THRONES.

he says. “If you’d have asked me before if there was
one person who I’d most like to work with it would
have been Sam. It was a dream come true and even
better, we really got along, and the whole dynamic
was fantastic.”
The family atmosphere on the set made it that
much easier for all the actors to take risks, says
Allen. “Taika is so passionate that it permeates
through to everybody else,” Allen observes. “He
likes to have a good time, but he also likes to work
hard and go deep, so for him, it’s all about building
trust and creating an atmosphere where everyone
feels comfortable. That brought out the best in us
all.”

“This role is unlike anything I’ve done before,”
Allen notes. “It’s a risky, exciting idea and I hope
it will do what art should do, provoke different
emotions in every kind of person out there.”
Allen loved having the chance to collaborate so
closely with Rockwell. “The opportunities we had
daily to improvise and just have fun were amazing,”

“THIS IS YOUR FIRST STEP TOWARDS BEING MEN. TODAY YOU BOYS WILL BE INVOLVED IN
SUCH ACTIVITIES AS MARCHING, BAYONET DRILLS, GRENADE THROWING, TRENCH DIGGING,
MAP READING, GAS DEFENSE, CAMOUFLAGE, TRAP SETTING, AMBUSH TECHNIQUES, WAR
GAMES, FIRING GUNS AND BLOWING STUFF UP.”
- CAPTAIN KLENZENDORF
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“DON’T COMPLICATE THINGS. JUST USE MY
BACKWARDS MIND POWER TRICK ON HER AND
YOU’LL BE FINE... I GOTTA GO. WE’RE HAVING
UNICORN FOR DINNER AT MY PLACE TONIGHT.”
- ADOLF

Taika Waititi, ADOLF HITLER
Waititi himself takes on one of the film’s central
roles as Jojo’s imaginary pal and advisor Adolf.

life mashup of Jojo’s own impulses, desires, things
he’s read or overheard and his yearning for a
father figure. “Jojo’s version of Adolf can actually
sometimes be quite nice, which might seem a bit
weird because he is Hitler, but at other times he’s
properly scary,” describes Davis. “Taika was really
amazing at playing that, where he could be so
funny and then suddenly, he’ll just start staring at
you intensely. Taika is such a super positive and
upbeat person, but when he’s Hitler he can really
seem evil.”

“I wasn’t my first choice for the role,” Waititi
laughs, “and I wasn’t the obvious choice. At first,
we went out to a few different actors and maybe
it’s something that makes people nervous, and it
probably should, but a lot of actors didn’t feel that
comfortable with it. For me, it was fun because
I didn’t base him really at all on the historical
Hitler. He’s a figment of Jojo’s imagination so his
knowledge of the world is limited to what a 10-yearold understands. He’s the little devil on Jojo’s
shoulder, basically. He’s also a bit of a projection
of Jojo’s heroes all combined, including his father.”

The first time Davis saw Waititi in costume, he
was hit with a serious chill. “I went into Taika’s
room to ask a question and he was Hitler! My mouth
fell open because I’d never seen a life-size Hitler. I’d
seen him on a tiny iPad but seeing him as twice the
size of me was quite terrifying,” he recalls.

While Waititi incorporates the infamous Hitler
schtick—the raging, autocratic language and overthe-top gestures—his Hitler is also infused with
Jojo’s boyish joy, until he starts to unravel at the
imaginary seams. “I decided to just play him as
a stupider version of myself–if that’s possible–but
with a Hitler moustache,” says Waititi.

As Jojo matures, Hitler shifts in sync with his
evolving mind. “I started out giving Adolf a certain
posture, but throughout the film his posture grows
kind of sadder and sadder and a bit more like he’s
being weighed down,” Waititi describes. “He’s very
light in the beginning, like Jojo, but by the end of
the film he’s just this sad, sad despot.”

Jojo’s fantasy version of Hitler is hardly the
historical figure. Instead, he’s a loony, larger-than-
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“…WE WERE JUST HEIL-HITLERING
EACH OTHER, AND WE’RE ABOUT TO
CONDUCT A RANDOM INVESTIGATION”
- CAPTAIN HERMAN DEERTZ

Stephen Merchant, CAPTAIN HERMAN DEERTZ
Perhaps the most hilariously dark and
frightening character of all in Jojo Rabbit is Captain
Herman Deertz of the Falkenheim Gestapo, who
meticulously investigates reports of hidden Jews
and resistors. The tricky role is embodied by English
comic actor and writer Stephen Merchant, renown
for co-writing and co-directing with Ricky Gervais
the hugely influential British series THE OFFICE, cowriting and starring in EXTRAS with Gervais, his
HBO comedy series “Hello Ladies,” and directing
his most recent film FIGHTING WITH MY FAMILY.

I wasn’t disappointed. Taika was very collaborative
and indulged me greatly, allowing me to kind of
play around with the character and improvise lines.”
Part of Merchant’s aim was to keep Captain
Deertz threatening while also within the farcical tone
of the film. He hopes the character reminds people
of just how outrageous cults of personality can
become. “There is something laughable about the
worship of this little man with his little moustache
who looks like an angry accountant and that’s one
of the things that Taika plays with in the film,” he
observes. “There’s a sense of how people can be
swept up by, for lack of a better word, bullshit. It’s
something still resonating right now. We still see
people all over the world being swept up in these
things—especially when there’s a uniform and an
identity involved—so it seems well worth satirizing.”

Merchant appreciated the nearly-impossible
needle Waititi threaded in the screenplay. “He took
something that on the surface is bleak and found
a way to inject it with humor, emotion and heart,”
he says. “I found the script had a charged, satirical
edge in the vein of say DR. STRANGELOVE and
other black comedies that confront heavy subject
matters by making them very funny.”

“I do think the film might ruffle some feathers
but I hope people will see that it’s also quite a
beautiful, timely story about a boy learning to think
for himself, to not swallow hook, line and sinker
what he’s been told but to question what he sees
happening,” he concludes.

Though this is their first collaboration, Merchant
had an inkling he and Waititi would be on the same
wavelength. “I knew that I probably shared a
common sensibility with him, both in terms of our
senses of humor and our performance styles…and
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“NOW GET YOUR THINGS TOGETHER,
KIDS, IT’S TIME TO BURN SOME BOOKS!”
- FRAULEIN RAHM

Rebel Wilson, FRAULEIN RAHM
Providing deadpan comic relief throughout Jojo
Rabbit is Fraulein Rahm, played by Rebel Wilson,
the Jungvolk instructor who teaches the girls how
to perform their “womanly duties” in war time
but dreams of joining the frontlines herself. The
Australian comic star known for her ability to bring
characters with a hilariously clueless innocence to
life. Fraulein Rahm follows in this tradition, everwilling to believe every absurd Nazi myth that
makes the rounds.

Despite her satiric portrait of a woman who
questions absolutely nothing she hears, Wilson
notes that Fraulein Rahm is representative of many
German women who took lead roles in the war.
“The movie is set towards the end of WWII,
when a lot of German men had died, so women
were allowed to do jobs that were previously held
by men,” Wilson explains. “This really did happen:
by 1945 it was all-hands-on-deck and women were
doing whatever they could. Fraulein Rahm serves
in every way she can: teaching girls their womanly
duties, giving Jojo physical therapy, then manning
a machine gun.”

When Waititi showed Wilson the script and
asked her to bring her own touches to the highly
unusual character, she was thrilled. “It’s not every
day you get sent a comedy script that is both funny
and powerful, so I immediately wanted to be part of
it,” she says. “What I like about Taika’s style is that
his sense of comedy is very natural – and unusual.”

Wilson’s fearless improvisational skills and
understanding of how to balance her character’s
absurd oblivion with its impact on the world was
a great fit with the film’s mix of tones, says Neal.
“Rebel often had the whole crew in stitches,” he
says. “She ad-libbed, she brought in her own lines
every day and that’s the way that Taika most loves
to work.”

Wilson also had a blast with Rockwell. “I’m a
huge fan of his and he’s so good at what he does,
but also the nicest guy. So apart from having to
be Nazis, it was really cool to work with him,” she
quips.

23

RECREATING WORLD
WAR II-ERA GERMANY
“THE RUSSIANS, JOJO, THEY’RE COMING! AND THE AMERICANS
FROM THE OTHER WAY, AND ENGLAND AND CHINA AND AFRICA AND
INDIA. THE WHOLE WORLD IS COMING!”
- YORKI

L

ike the story, the design of Jojo Rabbit
presents the world through a 10-year-old’s
confined but vivid lens, full of bright colors
and bucolic beauty even amid the oppression
and destruction of Nazi Germany. From the start,
Waititi knew he wanted to take audiences beyond a
nostalgic, “wartime look.”

unspools in black-and-white. To see that world in
color—the way Jojo, Rosie and Elsa would have
experienced it—gave it a whole new dimension and
aliveness.
“One of the things Taika and I talked about in the
beginning is that our perception of that time can play
tricks on us,” Malaimare explains. “We have seen
so many muted period films from WWII, whether in
black & white or in more somber colors, that we are
shocked to see such a vibrant spectrum of color. But
that was the reality and once we decided to reflect
this, it was an idea that circulated through the set
design and the costumes and helped to set the tone
Taika wanted for the story. It feels a little strange to
the audience only because we are not used to it, but
the color I think makes it more real to us.”

“In a lot of WWII-era films, everyone dresses
in brown and gray and it just feels kind of sad and
dated. But if you look at the fashions of the time,
though, there was really lots of bright color and high
style. We didn’t want to push too far into something
surreal, but we wanted to really bring out the color
and energy you don’t usually see,” says Waititi.
To create Jojo’s multihued world, Waititi
assembled a tight-knit, award-winning crew led
by director of photography Mihai Malaimare (THE
MASTER, THE HATE U GIVE), Oscar-nominated
production designer Ra Vincent (THE HOBBIT:
AN UNEXPECTED JOURNEY, THOR: RAGNAROK)
and costume designer Mayes Rubeo (THOR:
RAGNAROK, AVATAR).

Adds Ra Vincent: “We all felt we had a unique
opportunity here to create a fresh look for a WWIIera film. Since the audience is seeing through the
eyes of Jojo, our creative palette couldn’t use just
color, but heightened color and we could make the
environments more joyously abstract. At Jojo’s age
things are a little more rosy-tinted and the world
seems bigger and more amazing. So, we really set
out to try to recreate this feeling, the feeling we all
have in childhood, but within 1940s Germany.”

Malaimare notes that recently rediscovered
color footage of WWII-era Germany utterly altered
his view of an era that in most people’s minds
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Malaimare also pored through authentic images
of children from those times, especially the work
of Magnum Photos founder Henri Cartier-Bresson.
Cartier-Bresson began photographing Europe on
the brink of massive change in the early 1930s.
Later, after escaping from a German prisoner-ofwar labor camp, he documented the populace of
Europe during and after the Allied liberation. His
photographs of children evoke a particularly surreal
feeling, starkly contrasting their spontaneous
playfulness and sheer joy of being alive against the
most unchildlike environments of war and ruin.

conjured in his mind. “Taika and I came very fast to
the conclusion that we should shoot this Hitler as a
real character because the more real he is, the more
you see through Jojo’s eyes,” Malaimare elucidates.
Using the Arri Alexa SXT family of digital 35mm
cameras, Malaimare took a unique approach to the
lenses. Rather than stick to standard anamorphic
2X lenses, he used the Hawk V-light squeeze
anamorphic 1.3X lenses that give a more organic
feel. “We found this technique of using anamorphic
1.3X lenses gave us the color saturation we wanted.
Skin tones get this velvety quality, so it feels very
alive without being too overly cinematic,” the
cinematographer explains. “This too contributes to
the film’s tone. And since the Hawk lenses are made
in Germany it was helpful to be shooting nearby.”

When it came to Waititi’s imaginary Hitler,
Waititi and Malaimare decided on a matter-of-fact
photographic technique that highlights how normal
it feels to Jojo to converse with this friend he’s
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To bring Jojo’s fictional hometown of Falkenheim
to life, the production headed for Žatec and Úštěk,
small towns in the Czech Republic—in an area that
was at times considered part of Germany and was
under German occupation in WWII. Here, in a place
that was never bombed, pre-war buildings have
kept alive that old-world, storybook look.

make Jojo Rabbit here,” notes Vincent, “as well
as a kind of blessing of the ground and clearing a
new path for anti-racist and anti-fascist beliefs to
flourish.”
The crux of Vincent’s work was designing the
Betzler house, where much of the action takes place.
“We wanted Jojo and Rosie’s house to have a very
different kind of palette from other period films,”
Vincent explains. “The building itself is a typically
baroque, terraced, stone house but we decided that
in furnishing and decorating it, the Betzlers would
be very switched on and with the times. That era
between 1930 and 1945 was actually a revolutionary
one for style in Europe, despite the war. And Rosie’s
a very stylish woman, so her house has a lot of flair,
with very modern, Art Deco designs.”

“We chose these towns because it had so much
character and it felt like the most German of all the
Czech towns we visited, with lots of German-style
baroque architecture,” says Vincent.

“The interior of the house was incredible for us.
Ra’s sets were so rich that we could shoot in every
direction and it was pure joy,” says Malaimare.
However, hidden deep within the lightness of
the house is Elsa’s dark, cramped space behind the
wall, which forges an opposite feeling, mirroring
the nearly unbearable tension under which she is
forced to live. It also gave Malaimare one of his
most serious technical challenges. “For lighting
that space, we used only candles, gas lamps and a
few 5-watt LEDs. But we were also using T1 lenses
and when you shoot at that speed in such low light,
there are extreme limitations, especially on the
actor’s movements. It was very difficult work, so we
were excited to be able to get those shots,” he says.

Malaimare found the Czech Republic gave him
the creative freedom a cinematographer craves.
“Often on a period film, you’re trying to hide signs of
the modern world with camera angles and lighting
but here, everything looked so good and authentic
and there was so much detail in every direction, it
allowed us so many more options. You could barely
tell it was the 21st century because there were no
wires or air conditioning units or anything that takes
you out of time. So, we had the beautiful luxury of
being able to move freely and shoot in 360 degrees
and it was quite amazing.”

As the events in the film grow darker, so too do
the colors. Vincent explains, “For the happier, more
playful moments in the film, we used a diverse
palette of oversaturated colors. Then, we taper
those off as more drama comes into play. Most
of the film takes place in the Autumn so we also
had the chance to bring lush greens sprinkled with
gorgeous reds, oranges and pinks into our street
scenes.”

Most of the interior sets were built on stages
within Prague’s Barrandov Studios, a weighty spot
for a WWII satire because during the occupation,
that very same studio churned out frightening Nazi
propaganda. “It felt like a kind of poetic justice to
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DRESSING FOR
WORLD WAR II
For the costumes, Mayes Rubeo—known for
designs spanning from the ancient Mayan realm
of APOCALYPTO to the fictional world of AVATAR
to the Marvel universe of THOR: RAGANAROK—
worked closely in synch with Vincent.

look like any other, because this movie is seen
through the eyes of a 10-year-old,’” recalls Rubeo.
“At that age, I think you remember everything but
with a kind of brightness to it all. Everything looks
like a Spring morning. For me, I felt that what Taika
was after was a lot like what the Italian Neorealists
were doing in the 40s, but in color. The film has
all those Neorealist qualities where there are sunny
and charming moments but also very dramatic
moments, and the mood can go from funny to
tragic in a snap.”

Waititi had observed in his research that
people tended to dress far more formally than
today, perhaps out of fatalism, and he wanted to
capture that sense of elegant beauty that persisted.
“Towards the end of the war, people thought every
day could be their last, so they wore their very best
clothes and put on all their makeup,” he explains. “If
they were going to die, they wanted to look good.”

The core of Rubeo’s work was the heartbeat of
Jojo’s world: the polished and chic Rosie Betzler.
Rubeo rummaged through the most magical Italian
costume houses for choice vintage pieces. But she
also created several of Rosie’s blouses and dresses
by hand to bring out even more of her character.

As with Vincent, Waititi impressed upon
Rubeo that he wanted a look for the film that was
unexpected and filled with the spirit of childhood.
“Taika always said, ‘I want a WWII world that doesn’t

27

“Rosie is this wonderful, extroverted character
whose life is like a provocation because she’s so
determined and not down at all with Hitler. For me
she was the anchor from which all the other designs
came from,” says Rubeo. “We talked about her
having an artistic background and I took that as my
starting point. Also, there’s a feeling that before the
war the Betzlers lived well. Even if now they only
have one potato to eat it’s still served on a fancy
tablecloth because Rosie still believes in the good
life.”

For Waititi’s absurdist rendition of Hitler, Rubeo
also hewed to the infamous basic brown Nazi
Party uniform. But she kept this Adolf in a more
voluminous pair of riding pants that both emphasize
his imaginary nature and his roiling insecurities.
Throughout much of the film, Rubeo stayed
true to the austere and tailored look favored by the
German military. But she had a chance to get glitzier
with Captain Klenzendorf, who secretly fancies
himself a uniform designer—and ultimately breaks
out of his confines to bring to life his unorthodox
dream outfit.

Rosie’s look had to be so distinctive that the
audience recognizes her, in a flash, in the scene
that is a devastating emotional turning point of the
story. “The butterfly seemed to express who she is,
and we used a very distinctive pair of shoes, which
stand out for a lady in that era. I think it is more
powerful when you just see the shoes and make the
connection to the butterfly in this moment,” says
Rubeo.
For Mihai Malaimare, there was no need for the
camera to pull back in that moment. “We worked
with Mayes throughout to prepare for this,” he
explains. “So, with the camera we always tried to
make sure the audience was aware of Rosie’s shoes.
For example, you really notice them when she’s
dancing by the river in that light moment so that
later we don’t need to show any more.”

“Captain Klenzendorf lives in a world of his
own,” laughs Rubeo. “He has all this flamboyant
creativity that we wanted to give expression to at
the end, when he explodes onto the scene. Taika
brought in lots of ideas and I knew he wanted
something homemade, colorful and funny, but also
a little bit heroic. The main thing for me was that it
had to feel like a uniform made by someone who
knows almost nothing about the rules of design.
That was fun to do!”

Jojo of course mainly wears his Jungvolk
uniform which Rubeo based on authentic, historical
designs. “We found some vintage uniforms in
Berlin, but we had to make a lot of them in different
sizes for all the extras, so we made our own. When
you see Jojo in his uniform at home it is like he is
a boy trying to be the policeman of his household,”
she describes.
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With so many designs that, much like the
film, veer from the historic to the utterly unique,
Rubeo spent intensive hours with Waititi—which
she says never stopped being a pleasure. “Taika

to Jojo’s street. “We wanted the movie to break out
into absolute chaos with tanks roaming all over the
place and lots of gunfire and destruction,” Chen
describes. “For most of the film, we’ve been in
Jojo’s imagination, with his playful view of war, but
when the battle hits the town, we’re suddenly struck
with the reality of what war really is. We wanted the
frightening atmosphere and noise of it to feel very
real.” “In some ways it feels very visceral and real,
but we also created something that becomes a kind
of magical and surreal moment in the film,” notes
Malaimare of the climactic scene.
One of Chen’s favorite whimsical scenes is when
Jojo and Elsa converse in the attic, growing closer
in spite of themselves, with a glittering nightscape
hanging in the sky behind them. “There’s one little
single window above them reflecting bombs going
off in the distance. We used a matte painting that
looks almost like stars above them to help create
this romantic but heart-breaking moment,” Chen
says.

loves constant communication and I loved it, too,
because when you spend so much time together
that’s when you’re able to create something that
harmonizes with all the other elements, which was
so important for Jojo.”

Like the rest of the crew, Chen loved being
invited daily to take his creativity to the nth degree.
“Taika is the ultimate team player,” he describes.
“He will take anyone’s suggestion on the crew. He
truly believes in saying to everyone: here is outline
of my idea, help me to sculpt it.”

Visual effects supervisor Jason Chen also
worked to extend Jojo’s world. He especially had
his work cut out for him in the film’s climactic battle
scene as full-scale combat comes out of the abstract
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THE FINAL TOUCHES:
SCORING FOR WARTIME
“THE REICH IS DYING. WE’RE GOING TO LOSE THIS WAR AND THEN
WHAT WILL YOU DO? ALL I’M SAYING IS THAT LIFE IS A GIFT AND
THEREFORE WE MUST CELEBRATE IT.”
- ROSIE BETZLER

Waititi and his editor,Tom Eagles, (WHAT WE DO
IN THE SHADOWS, HUNT FOR THE WILDERPEOPLE)
collaborated closely with Oscar-winning composer,
Michael Giacchino who while editing the film
created a score that works hand-in-hand with the
spirit of the film, flowing through the full spectrum
of Jojo’s emotions.

OF THE APES. But he says that his score for Jojo
Rabbit may be his favorite to date.

“I’ve been a fan of Michael’s work for a long
time, especially his incredible, heartfelt score for
Pixar’s UP,” said Waititi.

“I’m proud of being part of a film that isn’t afraid
to speak its truth and put something out there that
might raise some eyebrows, but I hope will lead to
some really great and important conversations,”
he says. “Taika just ran with this crazy idea in a
very beautiful way and I think if you want to say
something that’s true and necessary in this world
you have to take some big risks.”

Known
for
creating
the
immediately
recognizable scores for seven of Pixar’s animated
adventures, Giacchino has also become one
of the most sought-after composers for megablockbusters such as STAR TREK BEYOND, SPIDERMAN: HOMECOMING and WAR FOR THE PLANET

Waititi continued, “His work on Jojo Rabbit
elevated the film to a new level, increasing the
emotional resonance and tying the themes,
characters and world of the movie together. It
was a highly collaborative and instinctive process
working with him.”
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Though Giacchino usually avoids reading
scripts, preferring to absorb the more direct
emotions of footage, in this case Waititi asked him
to take a look so they could talk about it. Giacchino
was very glad he did. “I loved it so much,” he says,
“and knowing Taika’s other movies I knew he would
bring just the right touch. He really understands
how comedy and tragedy are intertwined. The best
comedy has always come out of the hardest human
situations and Nazi Germany is one of the hardest
situations in history.”
Once he’d taken in the power of the script, he
and Waititi talked tone. “We both agreed we wanted
to be straight-up, pure and true with the music,”

Giacchino says. “Taika didn’t need the music to be
comical because the film was already so funny. The
first question I always ask is, ‘what feeling do you
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want people to walk away with from this movie?’
For me, that feeling was Jojo going from a closedoff, blinders-on attitude about the world to having
his worldview smashed open to starting to see
everything in a very different way. That was the
inspiration.”
It was clear to Giacchino that just as the visuals
emanate from Jojo’s innocence, exuberance and
naivete, so too should the music be driven by his
emotionally volatile character. “I felt the music
should always be with him, so the first thing I did was
to write an 11-minute suite that showed the course
of his character. Although there are moments when
Rosie or Elsa will change the music, the score is all
primarily drawn from Jojo’s emotions. The main
melody is played throughout the movie in several
different ways. While it begins as a march it later
becomes an adagio during the battle as Jojo’s own
nationalism begins to transform into something
else.”
Giacchino was ready to think outside the box
as well. This included everything from writing
songs with lyricist Elyssa Samsel for Jojo and his
compatriots to sing in the Jungvolk camp to using
his connection with Paul McCartney to explain why
he should absolutely grant permission for Waititi
to use the German version of the Beatles’ “I Want
To Hold Your Hand” for a scene about hysteria for
Hitler.

Still, his foundation lay in classical influences.
“I knew I wanted a very European score, something
that felt like if you were wandering down the street
in 1939 Germany, you might hear that music playing
out someone’s window. Chopin, Liszt and Satie
were all influences. But most of all what inspired
me is constantly thinking, ‘what is the film asking
for?’ You just have to try to take on those really
hard emotions and feel them in your gut. That’s the
challenge of a film like this.”

and Bowie moments I think makes it even stranger
and stronger,” Giacchino observes. “Somehow it all
works together, and I don’t entirely know how. I
think perhaps it’s because everything was chosen
from exactly the right emotions for the scenes. We
did face a pretty big problem of convincing people
to let us use their songs for a story about Hitler. I’ve
had the incredible opportunity to work before with
Paul McCartney, who is one of my heroes, so I was
part of a group of people who all approached him
to explain that this movie isn’t what it might seem
and it’s really a powerful statement against hate. In
the end, it all worked out and Taika got the songs he
wanted.”

Those emotions led to the choice of a pareddown ensemble: a 22-piece orchestra with a string
quartet at its center, as well as piano, a couple of
guitars, some brass and percussion. “For me, it’s
a really nice change to work with a small, intimate
group like that,” Giacchino says. “I’m used to
working with a 100-piece orchestra, but I personally
feel the smaller the orchestra, the more emotional
the sound.”

Indeed, for Jojo Rabbit to succeed, what it
always needed was for enough people to believe
in what it was trying to do, however audaciously.
In the end, as much as Jojo Rabbit showcases the
tragically absurd realities of authoritarianism and
nationalistic fervor, as well as the personal wages
of prejudice and hate, the film equally reminds us of
our human connection and the simple responsibility
we all have to do what we can…including simply
trying to be good to one another.

While the film breaks out into the Beatles and
then Bowie (utilizing the German version of Bowie’s
song “Heroes”—a song about the Berlin wall, which
Bowie scholar David Buckley called “perhaps pop’s
definitive statement of the potential triumph of the
human spirit over adversity”), the score contrasts
with those anachronisms.

Waititi sums up: “This feels like exactly the
right time to tell this story…because this is a case
where you don’t want it to be too late to tell it.”

“Having a more traditional score with the Beatles
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CAST BIOS
ROMAN GRIFFIN DAVIS (JoJo)
McKenzie completed production on David Michod’s
Netflix historical drama THE KING opposite
Timothee Chalamet, Joel Edgerton and Robert
Pattinson, as well as on the Justin Kurzel-directed
feature TRUE HISTORY OF THE KELLY GANG
opposite Russell Crowe and George MacKay. Most
recently, McKenzie wrapped a lead role opposite
Amy Ryan in the Netflix feature film LOST GIRLS.
The film is slated for a 2019 release. She is currently
in production in Edgar Wright’s directorial debut,
THE LAST NIGHT IN SOHO. The Focus Features and
Film4 horror film also stars Matt Smith and Anya
Taylor-Joy.

Roman Griffin Davis was born in London (UK).
He holds both French and British nationality, and
lives with his parents and twin brothers in East
Sussex. Roman started auditioning at the age nine,
and JOJO RABBIT is his first professional feature
film role. For Roman, playing the title role of “Jojo
‘Rabbit’ Betzler” was a tremendous introduction
into the world of courageous story telling.

THOMASIN MCKENZIE (Elsa)
Thomasin McKenzie recently starred opposite Ben
Foster in the critically-acclaimed Bleecker Street
film LEAVE NO TRACE, directed by Debra Granik
(WINTER’S BONE). The film first premiered at
the 2018 Sundance Film Festival to global critical
acclaim, and also screened at the 2018 Cannes
Film Festival. The film was named one of the “Best
Movies of 2018” by several publications, including
Vogue, Vanity Fair, Los Angeles Times, NPR, Esquire,
Vulture and The Hollywood Reporter, among others.
McKenzie has been recognized with Gotham
Independent Film Award and Independent Spirit
Award nominations for her performance in LEAVE
NO TRACE, and was named 2019’s “Breakthrough
Performance” by the National Board of Review. The
Broadcast Film Critics Association nominated her as
one of the year’s “Best Young Actors/Actresses,” and
she as honored as one of the prestigious Virtuoso
Awards recipients at the reputable Santa Barbara
International Film Festival. Several national critics
groups have recognized McKenzie’s performance,
including the Washington DC Area Film Critics
Association (Best Youth Performance nominee), the
Detroit Film Critics Association (Best Supporting
Actress nominee), the Los Angeles Online Film
Critics Society (Best Performance by an Actress
23 and Under nominee), the Chicago Film Critics
Association (Most Promising Performer nominee),
the Kansas City Film Critics Circle (Runner-up,
Best Supporting Actress) and the San Diego Film
Critics Society (Best Supporting Actress nominee;
Breakthrough Artist winner).

Previous film credits include THE HOBBIT – BATTLE
OF THE FIVE ARMIES, LUCY LEWIS CAN’T LOSE,
BRIGHT SUMMER NIGHT and the short film THE
BOYFRIEND GAME by Australian filmmaker Alice
Englert. This short was selected for the Generation
K section of the 2015 Berlin Film Festival.
On the small screen, at 13 years old, McKenzie
garnered praise for her performance as rape victim
Louise Nicholas in the award-winning New Zealand
television drama CONSENT:THE LOUISE NICHOLAS
STORY.
McKenzie is a native of New Zealand, where she
lives with her parents and siblings.
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TAIKA WAITITI (Adolf)
Taika Waititi is an award-winning writer, director,
actor, and New Zealand national treasure. He is
best known for directing the critically-acclaimed
blockbuster THOR: RAGNAROK for Marvel, which
made over $850 million worldwide, as well as
for writing and directing the feature films HUNT
FOR THE WILDERPEOPLE, WHAT WE DO IN THE
SHADOWS, BOY and the Oscar® nominated short
film, TWO CARS, ONE NIGHT.

On the small screen, he served as executive
producer, co-writer, and director of this year’s
critically-acclaimed TV adaptation of WHAT WE DO
IN THE SHADOWS. FX has renewed the show for a
second season. Waititi also directed an episode of
THE MANDALORIAN, the first Star Wars live-action
television series, coming to Disney+ November 12,
2019.

His next feature film, JOJO RABBIT, will be released
this fall by Fox Searchlight. Waititi wrote, directed,
and produced the film, which he also stars in
alongside Scarlett Johansson, Sam Rockwell, Rebel
Wilson, Thomasin McKenzie, and Roman Griffin
Davis. The WWII satire follows a young German boy,
Jojo (Davis), who discovers that his single mother
(Johansson) is hiding a young girl (McKenzie) in
their attic. Aided by his imaginary friend, Adolf
Hitler (Waititi), the boy must confront his naive
patriotism.

As an actress, writer and producer, Rebel Wilson
has established herself as one of Hollywood’s
most
sought-after
entertainers,
endearing
audiences worldwide with her distinct humor while
championing new narratives for women within the
comedic landscape.

REBEL WILSON (Fraulein Rahm)

Wilson was most recently seen starring opposite
Anne Hathaway in Annapurna’s THE HUSTLE.
Loosely based on the 1988 classic DIRTY ROTTEN
SCOUNDRELS, the duo star as an unlikely pair of
female scam artists who team up to take down
the men who have wronged them. The film is the
second to be produced under Wilson’s production
banner, Camp Sugar, and was released on May
10, 2019. Up next, Wilson will star in Tom Hooper’s
big screen adaptation of Andrew Lloyd Webber’s
acclaimed musical CATS for Universal Pictures due
in theaters on December 20, 2019.

Waititi will next write, direct, and produce NEXT
GOAL WINS for Fox Searchlight, based on the 2015
documentary of the same name, as well as write and
direct THOR: LOVE AND THUNDER starring Chris
Hemsworth, Tessa Thompson, and Natalie Portman,
being released November 3, 2021. He can also be
seen in Shawn Levy’s FREE GUY, alongside Ryan
Reynolds, Jodie Comer, Joe Keery, and Channing
Tatum on July 3, 2020 from Twentieth Century Fox.

Wilson produced and starred as the lead of Warner
Bros.’ ISN’T IT ROMANTIC, about a cynical New
York architect who becomes knocked unconscious
and wakes up to find herself trapped inside her
nightmare; a real-life romantic comedy. Liam
Hemsworth, Priyanka Chopra, and Adam Devine
costar in the film which was released on February
13, 2019.
Wilson is perhaps best known for her role as ‘Fat
Amy’ in the PITCH PERFECT film trilogy, which has
amassed over $540 million at the worldwide box
office. Her performance in the films made her an
instant fan favorite, garnering multiple People’s
Choice, Grammy, Teen Choice and MTV Movie
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STEPHEN MERCHANT (Deertz)

Award nominations and wins.

STEPHEN MERCHANT is an Emmy, BAFTA and
Golden Globe winning actor, comedian, writer,
director and producer and one of the most versatile
talents inTV and film. He recently wrote and directed
MGM/Film 4’s FIGHTING WITH MY FAMILY, a movie
he co-produced with Dwayne Johnson, based on
the true story of WWE Superstar Paige and her
family of professional wrestlers.

In 2016, Wilson starred in Warner Bros.’ HOW TO
BE SINGLE opposite Dakota Johnson, Sacha Baron
Cohen’s GRIMSBY alongside Penelope Cruz and
Mark Strong, and made a cameo appearance in
ABSOLUTELY FABULOUS: THE MOVIE written by
Jennifer Saunders. In 2013, she starred opposite
Ben Stiller, Robin Williams, Owen Wilson, and Ricky
Gervais in the third installment of the Shawn Levy
NIGHT AT THE MUSEUM series, SECRET OF THE
TOMB.

Merchant can also be seen in crime thriller THE GIRL
IN THE SPIDER’S WEB, appearing opposite Claire
Foy. He is currently shooting BBC’s THE BARKING
MURDERS in which he portrays the infamous
Grindr serial killer Stephen Port.

Wilson made her American comedy film debut with
a scene-stealing role in Paul Feig’s BRIDESMAIDS
opposite Kirsten Wiig. The film, produced by Judd
Apatow, was named one of AFI’s top ten films of
2011 and received a Critics’ Choice Movie Award for
“Best Comedy.”

In 2017 Merchant was widely lauded for his role
as the mutant “Caliban” in the international
blockbuster movie LOGAN, alongside Hugh
Jackman as “Wolverine”. Prior to that he was star,
co-creator, co-writer and director of HBO’s HELLO
LADIES, a sitcom based on his live stand-up show
of the same name. The series ended with a featurelength HBO special and received two nominations
at the 67th Primetime Emmy Awards.

Wilson’s other film credits include Michael Bay’s
PAIN & GAIN with Mark Wahlberg and Dwayne
Johnson; STRUCK BY LIGHTING, WHAT TO EXPECT
WHEN YOU’RE EXPECTING; BACHELORETTE, and
the animated feature ICE AGE: CONTINENTAL
DRIFT, which grossed over $877 million worldwide.
Off screen, Wilson’s love of fashion inspired her to
launch Rebel Wilson X Angels, a plus-sized clothing
line designed to celebrate the figure, not hide it.
The eponymous contemporary lifestyle collection
includes a variety of jackets, dresses, pants, shirts,
and shoes inspired by Wilson’s bold attitude and
fashion-forward aesthetic.

Merchant first shot to prominence as co-creator
(alongside Ricky Gervais) of BBC’s THE OFFICE and
EXTRAS, both of which were critically acclaimed,
earning multiple comedy series awards, including
three BAFTA Awards, two British Comedy Awards,
two Golden Globe Awards, a Primetime Emmy
Award, and a Peabody Award. Additionally,
Merchant received a British Comedy Award for
“Best TV Comedy Actor” for his role in EXTRAS
and, in 2004, accepted their “Writers’ Guild of Great
Britain Award” alongside Gervais.

Wilson holds a double degree in Law and Arts (BA/
LLB) from the University of New South Wales, and
trained as an actor at the Australian Theatre for
Young People. She got her start in entertainment
writing and performing on Sydney’s stages and on
the beloved Australian cult comedy series, PIZZA.
Wilson wrote and starred in two further television
series, THE WEDGE and BOGAN PRIDE before
moving to the United States. Wilson is a long-term
supporter of the School of St. Jude in Tanzania,
which fights poverty through education.

Merchant also served as an executive producer on
the long-running US adaptation of THE OFFICE,
which received five Primetime Emmy Awards and
42 nominations during its run on NBC.
He and Gervais appeared alongside Karl Pilkington
in AN IDIOT ABROAD, a highly successful live-action
travelogue series which Merchant also co-produced.
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Merchant and Gervais both appeared in LIFE’S TOO
SHORT, a pseudo-documentary on BBC/HBO which
they jointly wrote and directed, and in 2010, the two
directed their first feature film, a 1970s-set comedydrama titled CEMETERY JUNCTION. Merchant’s
additional film credits and cameos include TABLE
19, I GIVE IT A YEAR, HALL PASS, TOOTH FAIRY
and HOT FUZZ. Merchant continues to serve as
executive producer on Paramount Network’s
Emmy-nominated hit series LIP SYNC BATTLE and
Adult Swim’s surreal comedy DREAM CORP, LLC.

award-winning fantasy-drama television series,
GAME OF THRONES. First introduced in the series’
debut episode in 2011, Alfie portrayed ‘Theon
Greyjoy’.
Past film credits include Shane Black’s reboot of THE
PREDATOR for 20th Century Fox, Chad Stahelski
and David Leitch’s JOHN WICK where he starred as
‘Losef’, the son of a notorious Russian mobster, and
Joe Wright’s ATONEMENT. Past TV credits include
the BBC Two, six-part drama series CLOSE TO THE
ENEMY by BAFTA winning director Steven Poliakoff.

Merchant began his career as a stand-up comedian
in the UK in 1997 and shortly thereafter became cohost of XFM London’s “The Ricky Gervais Show.”
In 2005, the program was reformatted as a weekly
podcast that went on to be consistently ranked
as number one in the world, and was certified as
the most downloaded podcast of all time by the
Guinness Book of World Records. The program was
later adapted into an animated version of the same
name for HBO and Channel 4.

In theater, Alfie replaced Daniel Radcliffe as the lead
of EQUUS in 2008 at the Chichester Festival Theatre,
after which he toured with the production around the
UK for four months. In May 2016, he made his West
End debut in THE SPOILS at the Trafalgar Studios.
Alfie played New York banker ‘Ted’ opposite Jessie
Eisenberg.

Aside from his on-screen work, Merchant has also
travelled the globe as a stand-up comedian. He
toured the US, UK, Australia, and New Zealand with
his stand-up show, Stephen Merchant Live: Hello
Ladies.
He currently splits his time between Los Angeles
and London.

ALFIE ALLEN (Finkel)
British actor Alfie Allen has gained international
recognition as one of the most versatile young
actors working today. Alfie recently wrapped
shooting Coky Giedroyc’s HOW TO BUILD A GIRL
where he plays a singer and working-class hero
who charms Beanie Feldstein’s character, the Hulu
series HARLOTS, and ITV’s WHITE HOUSE FARM
MURDERS based on the true story of Jeremy
Bamber, a young man who was jailed for killing five
members of his own family.

SAM ROCKWELL (Captain Klenzendorf)
Academy Award® winner Sam Rockwell has
established himself as one of the most versatile
actors of his generation with an array of emotionally
searing and complex roles defining his body of
work.
Rockwell won the Academy Award®, Screen Actors
Guild Award, Golden Globe, BAFTA, Critics Choice,
and Independent Spirit Award for Best Supporting
Actor for his performance as ‘Officer Dixon’ in

Alfie was most recently seen in the highlyanticipated eighth and final season of HBO’s multi-
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THREE BILLBOARDS OUTSIDE EBBING, MISSOURI,
opposite Frances McDormand. This past year, he
was nominated for an Academy Award®, Golden
Globe and BAFTA Award for his performance as
‘George W. Bush’ in Adam McKay’s VICE starring
opposite Christian Bale and Amy Adams. The film, a
biopic on the life of Vice President Dick Cheney, was
nominated for eight Academy Awards including
Best Picture.

WAY, WAY BACK.
Rockwell has also appeared in several critically
acclaimed films including Ron Howard’s Academy
Award nominated film FROST/NIXON opposite
Frank Langella and Michael Sheen; Andrew
Dominik’s THE ASSASSINATION OF JESSE JAMES
BY THE COWARD ROBERT FORD alongside Brad Pitt
and Casey Affleck; Duncan Jones’ MOON; as well
as Frank Darabont’s Academy Award nominated
drama THE GREEN MILE opposite Tom Hanks.

Most recently, Rockwell was seen starring as ‘Bob
Fosse’ in FX’s FOSSE/VERDON opposite Michelle
Williams. Spanning five decades, the limited
series explores the singular romantic and creative
partnership between Bob Fosse and Gwen Verdon,
who, together changed the face of American
entertainment.

Recent credits include Robin Bissell’s THE BEST
OF ENEMIES opposite Taraji P. Henson; Susanna
White’s 19th century period drama WOMAN WALKS
AHEAD opposite Jessica Chastain; Gil Kenan’s
remake of the 1982 horror classic POLTERGEIST
opposite Rosemarie DeWitt; Joe Swanberg’s
DIGGING FOR FIRE alongside Jake Johnson and
Rosemarie DeWitt; and Lynn Shelton’s LAGGIES
opposite Keira Knightley. He has additionally
appeared in several groundbreaking studio pictures
including Jon Favreau’s IRON MAN 2; the highoctane film adaption of the original 1970s television
series CHARLIE’S ANGELS; and Steve Barron’s
blockbuster TEENAGE MUTANT NINJA TURTLES.

Rockwell is currently in production on Clint
Eastwood’s THE BALLAD OF RICHARD JEWELL
alongside Jon Hamm, Olivia Wilde, Kathy Bates
and Paul Walter Hauser. Based on a true story, the
Warner Bros. project follows the titular security
guard at the 1996 Olympic Summer Games who
discovered pipe bombs and helped to clear the
area, before becoming the prime suspect. Rockwell
will play the lawyer that helps clear Jewell’s name.

Other notable film credits include Jon Favreau’s
COWBOYS & ALIENS alongside Harrison Ford and
Daniel Craig;Tony Goldwyn’s CONVICTION opposite
Hillary Swank; Kirk Jones’ EVERYBODY’S FINE
alongside Robert De Niro and Drew Barrymore; Garth
Jennings’s HITCHIKER’S GUIDE TO THE GALAXY;
the Russo Brothers’ caper comedy WELCOME TO
COLLINWOOD alongside William H. Macy; David
Mamet’s HEIST alongside Gene Hackman and Danny
DeVito; Dean Parisot’s GALAXY QUEST alongside
Tim Allen, Sigourney Weaver and Alan Rickman;
Michael Hoffman’s A MIDSUMMER NIGHT’S
DREAM alongside Kevin Kline and Michelle Pfeiffer;
Woody Allen’s CELEBRITY; John Duigan’s LAWN
DOGS opposite Mischa Barton; and his feature film
debut in Victor Salva’s slasher CLOWNHOUSE.

Later this year he will lend his voice to animated
films; TROLLS WORLD TOUR out in 2020, THE
ONE AND ONLY IVAN and THE ADVENTURES OF
DRUNKY.
Rockwell is known for his standout performances
in an array of noteworthy films, including George
Clooney’s CONFESSIONS OF A DANGEROUS MIND,
which he received a Silver Berlin Bear Award for Best
Actor at the 2003 Berlin International Film Festival;
Ridley Scott’s MATCHSTICK MEN; and SEVEN
PSYCHOPATHS opposite Woody Harrelson, Colin
Farrell and Christopher Walken, which earned him
a 2013 Film Independent Spirit Award nomination
for Best Supporting Male. This was followed with
a 2014 Critics’ Choice nomination for Best Actor in
a Comedy from his heartfelt performance in Nat
Faxon and Jim Rash’s coming of age comedy THE

Not only is Rockwell a star on screen, he has owned
the stage in a number of theatrical productions,
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including his most recent performance in Sam
Shepherd’s Broadway play FOOL FOR LOVE
alongside Nina Arianda. Additional stage credits
include Martin McDonagh’s critically acclaimed
Broadway production of A BEHANDING IN
SPOKANE opposite Christopher Walken; the world
premiere of Stephen Adly Guirgis’ THE LAST DAYS
OF JUDAS ISCARIOT directed by Philip Seymour
Hoffman; and the off-Broadway production of Mike
Leigh’s fiercely comic GOOSE-PIMPLES. His love
for theater first began while performing multiple
productions at the Williamstown Theatre Festival
including A STREETCAR NAMED DESIRE directed
by David Cromer, THE DUMB WAITER directed by
Joe Mantello, and the revival of Lanford Wilson’s
long- running off-Broadway hit HOT L BALTIMORE.

Johansson received rave reviews and the Upstream
Prize for Best Actress in the Controcorrente section
at the Venice Film Festival for her starring role
opposite Bill Murray in LOST IN TRANSLATION, the
critically-acclaimed second film by director Sofia
Coppola. She also won a Tony for her Broadway
debut in the Arthur Miller play “A View from a
Bridge” opposite Liev Schreiber. She wrapped her
second run on Broadway as ‘Maggie’ in “Cat on a
Hot Tin Roof” in 2013.
At the age of 12, Johansson attained worldwide
recognition for her performance as Grace Maclean,
the teen traumatized by a riding accident in Robert
Redford’s THE HORSE WHISPERER. She went on to
star in Terry Zwigoff’s GHOST WORLD, garnering a
“Best Supporting Actress” award from the Toronto
Film Critics Circle. Her breakthrough role came at
the age of 10 in the critically-praised MANNY &
LO, which earned her an Independent Spirit Award
nomination for “Best Female Lead.”

SCARLETT JOHANSSON (Rosie)
Tony and BAFTA winner and four-time Golden Globe
nominee Scarlett Johansson was most recently
seen in the final installment of the Avengers film
series, AVENGERS: ENDGAME, reprising her role
as ‘Natasha Romanoff / Black Widow.’ Up next,
she stars in an untitled Black Widow film which is
currently in production. This Fall, you can see her
in MARRIAGE STORY directed by Noah Baumbach
and opposite Laura Dern and Adam Driver. Other
recent roles include AVENGERS: INFINITY WAR,
LUCY, UNDER THE SKIN, GHOST IN THE SHELL,
ISLE OF DOGS and HER, which earned her a Best
Actress award at the Rome Film Festival.

Her other film credits include: HAIL, CAESAR!, THE
JUNGLE BOOK, SING, CHEF, THE AVENGERS, DON
JON, HITCHCOCK, WE BOUGHT A ZOO, IRON MAN
2, IN GOOD COMPANY, A LOVE SONG FOR BOBBY
LONG, MATCH POINT, HE’S JUST NOT THAT INTO
YOU, VICKY CRISTINA BARCELONA, THE OTHER
BOLEYN GIRL, THE SPIRIT, GIRL WITH A PEARL
EARRING, THE ISLAND, THE BLACK DAHLIA, THE
PRESTIGE, THE NANNY DIARIES, NORTH, JUST
CAUSE, and THE MAN WHO WASN’T THERE.
A NewYork native, Johansson made her professional
acting debut at the age of eight in the off-Broadway
production of “Sophistry,” with Ethan Hawke, at
New York’s Playwright’s Horizons.
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FILMMAKER BIOS
TAIKIA WAITITI (Director, Producer,
Screenplay By)

THE MANDALORIAN, the first Star Wars live-action
television series, coming to Disney+ November 12,
2019.

Taika Waititi is an award-winning writer, director,
actor, and New Zealand national treasure. He is
best known for directing the critically-acclaimed
blockbuster THOR: RAGNAROK for Marvel, which
made over $850 million worldwide, as well as
for writing and directing the feature films HUNT
FOR THE WILDERPEOPLE, WHAT WE DO IN THE
SHADOWS, BOY and the Oscar® nominated short
film, TWO CARS, ONE NIGHT.

CARTHEW NEAL, p.g.a. (Producer) is an
esteemed television, film and interactive producer,
who together with Taika Waititi, formed Piki Films,
a production company committed to telling unique
and creative stories. Currently, he is in production
on the comedy BABY DONE, starring Rose Matafeo
and Matthew Lewis. Neal’s film and television
producing credits span scripted and non-scripted
projects including SXSW’s THE BREAKER UPPERERS, Sundance’s HUNT FOR THE WILDERPEOPLE,
Sundance’s feature documentary TICKLED, Disney’s PETE’S DRAGON, as well as the TV series DARK TOURIST for Netflix, AROHA BRIDGE for
Maori Television, SUPER CITY AND WASTED for
Three. His work in interactive entertainment includes FAFSWAG VOGUE and I SPY documentary.

His next feature film, JOJO RABBIT, will be released
this fall by Fox Searchlight. Waititi wrote, directed,
and produced the film, which he also stars in
alongside Scarlett Johansson, Sam Rockwell, Rebel
Wilson, Thomasin McKenzie, and Roman Griffin
Davis. The WWII satire follows a young German boy,
Jojo (Davis), who discovers that his single mother
(Johansson) is hiding a young girl (McKenzie) in
their attic. Aided by his imaginary friend, Adolf
Hitler (Waititi), the boy must confront his naive
patriotism.

CHELSEA WINSTANLEY (Producer) is an
award winning producer, writer and director. In
2014 she produced the hit vampire mockumentary
WHAT WE DO IN THE SHADOWS, directed by Taika
Waititi and Jemaine Clement, now a TV series for
FX. Early in her career as a producer, she had two
shorts premiere in competition in Cannes. This year
she produced the acclaimed feature documentary
MERATA; HOW MUM DECOLONISED THE SCREEN
which had a successful run at Sundance and Berlinale before being picked up by Ava DuVernay’s
company Array Now. As a director she began making documentaries winning a Media Peace award
with her graduating film WHAKANGAHAU. She is
one of nine women who made the anthology feature WARU, which won the LAAPFF best film award
in 2018. She just completed her first US project; a
short film called FORGIVE ME. Chelsea is from the

Waititi will next write, direct, and produce NEXT
GOAL WINS for Fox Searchlight, based on the 2015
documentary of the same name, as well as write and
direct THOR: LOVE AND THUNDER starring Chris
Hemsworth, Tessa Thompson, and Natalie Portman,
being released November 3, 2021. He can also be
seen in Shawn Levy’s FREE GUY, alongside Ryan
Reynolds, Jodie Comer, Joe Keery, and Channing
Tatum on July 3, 2020 from Twentieth Century Fox.
On the small screen, he served as executive
producer, co-writer, and director of this year’s
critically-acclaimed TV adaptation of WHAT WE DO
IN THE SHADOWS. FX has renewed the show for a
second season. Waititi also directed an episode of
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indigenous tribes Ngati Ranginui and Ngai Te Rangi
of Aotearoa New Zealand through her mother and
of Pakeha decent through her father.

by Baran bo Odar. Malaimare’s most recent feature
is THE HATE U GIVE, directed by George Tillman, Jr.
THE HATE U GIVE earned over twenty awards and
is regarded as one of the most critically acclaimed
films of 2018.

CHRISTINE LEUNENS is the author of three
novels translated into more than twenty languages. Caging Skies, an international bestseller sold in
twenty-two countries, was shortlisted in France for
the prestigious Prix Médicis étranger and Prix du
roman Fnac. Born in Hartford, Connecticut, she has
spent most of her life in Europe and now lives in
New Zealand. She holds a master of liberal arts in
English and American literature and language from
Harvard University. A former model, Leunens was
the face of Givenchy, Paco Rabanne, Nina Ricci, and
others.

Malaimare recently lensed the pilot episode for the
upcoming ABC drama series FOR LIFE, also
directed by George Tillman, Jr. He is extremely
prolific in the commercial world, shooting numerous
award-winning ads for clients such as Apple,
Samsung, Nike, Sony, Hulu, and Toyota. His
commercial work features a wide variety of
luminaries from world-class athletes Blake Griffin,
LionelMessi, and LeBron James, award-winning
movie talent Jon Hamm, Jamie Foxx and Spike
Lee, plus celebrated musicians Taylor Swift, Adam
Levine, Drake, Nikki Minaj, and Sean Combs.

MIHAI MALAIMARE JR. (Director of Photography), a native of Romania, began his film

Malaimare is an avid still photographer, a passion
he’s sustained since childhood.

career after attending the prestigious National University of Theatre and Film in Bucharest. Malaimare
shot a handful of award winning shorts and feature
films in Romania before auditioning with Academy
Award-winning writer/director Francis Ford Coppola
to shoot his feature film YOUTH WITHOUT YOUTH.
Ultimately securing the coveted role of Cinematographer for YOUTH WITHOUT YOUTH at the age of
29, Malaimare went on to receive an Independent
Spirit Award nomination for Best Cinematography
for
his work in the period drama.

RA VINCENT (Production Designer) is a Production Designer and Set Decorator living in New
Zealand and working worldwide. Nominated for an
Oscar in 2013 as set decorator for his work on THE
HOBBIT: AN UNEXPECTED JOURNEY, Ra’s work has
been added to the Academy Library.
With his various skills Ra involves himself in
many aspects of the design process, from creating
conceptual art to Project Management, set design
and set decoration. He has run projects and
assembled local Art Department crews in London,
Paris, Los Angeles, Toronto, Berlin, Hong Kong and
throughout Australia and New Zealand.
With a strong background in sculpture and painting
Ra has in the past worked as a Project Manager,
Sculpting Supervisor, Scenic Artist, Production
Designer and an Art Director.

Malaimare has since shot two more features with
Coppola: the dramaTETRO starring Alden Ehrenreich
and the surrealist genre film TWIXT. Malaimare’s
burgeoning profile and evocative early work was
recognized by Variety when he was named to their
prestigious “10 Cinematographers to Watch” list
in 2007. Malaimare’s next feature project was Paul
Thomas Anderson’s THE MASTER, which garnered
him five Best Cinematography awards, including
one bestowed by the distinguished National Society
of Film Critics. Malaimare’s other feature credits
include A WALK AMONG THE TOMBSTONES, with
writer/director Scott Frank, NOVEMBER CRIMINALS,
directed by Sacha Gervasi and SLEEPLESS, directed

TOM EAGLES’ (Film Editor) long association
with Taika Waititi includes HUNT FOR THE WILDERPEOPLE which premiered at Sundance and broke
box office records. It became the highest grossing New Zealand film of all time and was named
one of Empire Magazine’s Best Movies of 2016. He
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and Waititi also collaborated on the critically acclaimed vampire mockumentary WHAT WE DO IN
THE SHADOWS with co-director Jemaine Clement
(FLIGHT OF THE CONCORDS). The film quickly became a cult classic, spawning not one but two television spin-offs: FX’s WHAT WE DO IN THE SHADOWS and WELLINGTON PARANORMAL, both of
which Tom contributed to.

asked to score the temp track for the video game
adaptation of THE LOST WORLD: JURASSIC PARK.
Subsequently, Steven Spielberg hired him as
the composer and it became the first PlayStation
game to have a live orchestral score, recorded
with members of the Seattle Symphony. Giacchino
went on to score numerous video games including
Spielberg’s MEDAL OF HONOR series.

Tom’s varied body of work includes promos,
trailers, television including Starz’s SPARTACUS
and Sam Raimi’s reboot of the fan favorite ASH
VS. EVIL DEAD. He has also cut many commercials
(including Cannes and Axis winners) for the likes of
Taika Waititi, Michael Gracey and Patrick Hughes,
among other notable directors.

Giacchino’s work in video games sparked the
interest of J.J. Abrams, and thus began their longstanding relationship that would lead to scores for
the hit television series ALIAS and LOST, and the
feature films MISSION IMPOSSIBLE III, STAR TREK,
SUPER 8 and STAR TREK INTO DARKNESS.
Additional projects include collaborations with
Disney Imagineering on music for Space Mountain,
Star Tours (with John Williams), the Ratatouille
ride in Disneyland Paris, and the Incredicoaster on
Pixar Pier at California Adventure. Giacchino was
the musical director of the 81st Annual Academy
Awards®. His music can be heard in concert halls
internationally with all three STAR TREK films,
RATATOUILLE, JURASSIC WORLD, UP and COCO
being performed live-to-picture with a full orchestra.
In June 2018, Giacchino premiered his first work
for symphony orchestra, Voyage. Commissioned
by the National Symphony Orchestra and the
Cincinnati Pops Orchestra, the piece celebrates the
60th anniversary of the founding of NASA.

Additional theatrical credits encompass films
that have won over festival audiences around the
globe, such as Jackie van Beek’s THE INLAND ROAD
(Berlin), Netflix’s THE BREAKER UPPERERS (SXSW)
and Roseanne Liang’s DO NO HARM (Sundance).
He is currently working on SHADOW IN THE CLOUD,
Liang’s second feature starring Chloë Grace Moretz.

MICHAEL

GIACCHINO (Composer) has
credits that feature some of the most popular and
acclaimed film projects in recent history, including THE INCREDIBLES, WAR FOR THE PLANET OF
THE APES, RATATOUILLE, STAR TREK, JURASSIC
WORLD, ROGUE ONE: A STAR WARS STORY, and
COCO. Giacchino’s 2009 score for the Pixar hit UP
earned him an Oscar, a Golden Globe, the BAFTA,
the Broadcast Film Critics’ Choice Award and two
GRAMMY Awards.

Giacchino’s recent project included SPIDER-MAN:
FAR FROM HOME. He serves as the Governor of
the Music Branch of the Academy of Motion Picture
Arts and Sciences and sits on the advisory board of
Education Through Music Los Angeles.

Giacchino studied filmmaking at the School of Visual
Arts in NYC. After college, he landed a marketing job
at Disney and began studies in music composition,
first at Juilliard, and then at UCLA. He moved from
marketing to producing in the newly formed Disney
Interactive Division where he had the opportunity
to write music for video games.

MAYES C. RUBEO (Costume Designer) is
known for her work on APOCALYPTO (2006), AVATAR (2009), THOR: RAGNAROK (2017), THE GREAT
WALL (2016), WARCRAFT: THE BEGINNING (2016),
WORLD WAR Z (2013) and JOHN CARTER (2012).
She was born in Mexico City and went on to train in
fashion and costume at the Los Angeles Trade-Tech
College (LATTC) and UCLA. In a design career span-

After moving to DreamWorks Interactive, he was
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ning two decades, she has collaborated with visionary directors such as Mel Gibson and Zhang Yimou,
leading studios such as Legendary and Marvel, and
with screen stars including Cate Blanchett, Ruth
Negga, Brad Pitt, and Andy Lau. Her early collaborations laid the foundations for a career that has demanded great versatility: Mayes began work as an
Assistant Costume Designer and Costume Supervisor, gaining experience with Designers Shay Cunliffe, Erica Edell Phillips, Ellen Mirojnick and Enrico
Sabbatini, the latter becoming her career mentor.

Mayes’ work has been featured in international
exhibitions, including the Deborah Nadoolman
Landis curated exhibition Hollywood Costume
(2012) at the Victoria & Albert Museum (V&A)
in London. 3 FIDM Exhibitions: 18th Annual Art
of Motion Picture Costume Design for the film
APOCALYPTO, 21st Annual Art of Motion Picture
Costume Design for the film John Carter, 26th
Annual Art of Motion Picture Costume Design for
the film THOR: RAGNAROK. Rubeo is a member of
the Academy of Motion Pictures Arts and Sciences,
the Costume Designers Guild of America and the
Scenic Arts Guild.

After assisting Shay Cunliffe on LONE STAR (1996),
Mayes continued to work with the same independent
Director-Producer team John Sayles and Maggie
Renzi, designing costumes for MEN WITH GUNS
(1997), SUNSHINE STATE (2002), and CASA DE LOS
BABYS (2003). For Hallmark’s movie SAGA FIDEL
(2002), Mayes met the challenge of costuming
to tell a story which spanned seven decades. But
it was Mayes’ collaboration with Mel Gibson on
APOCALYPTO (2006), in which she delivered a
powerful image of the lost Mayan civilization,
that set her on the path to creating the look of the
otherworldly at an epic scale. Since then, she has
been known for creating the visual identities of the
“Na’vi” people in James Cameron’s AVATAR (2009),
bringing to life Edgar Rice Burroughs’s 100-yearold vision of civilized Mars in Andrew Stanton’s
JOHN CARTER (2012), and for transforming some
of the world’s most popular video game and comic
book characters into reality on-screen with Duncan
Jones’ WARCRAFT (2016) and Taika Waititi’s THOR:
RAGNAROK (2017). Mayes put her energies back
into gritty realism in 2013 for Marc Forster’s WORLD
WAR Z (2013), costuming thousands of people
(living and un-dead) on a global scale.

DANNELLE SATHERLEY (Makeup & Hair
Designer) is a New Zealand-born makeup and
hair designer. Her collaborations with Taika Waititi
began with Sundance favorite BOY, set in rural New
Zealand in the 1980s. She then designed vampire
mockumentary WHAT WE DO IN THE SHADOWS
(Berlin, TIFF) for Waititi & co-director Jemaine Clement, as well as Empire Magazine’s top film of 2016,
HUNT FOR THE WILDERPEOPLE (Sundance).
Among her other features are John Maclean’s artwestern SLOW WEST, starring Michael Fassbender
and Ben Mendelsohn, which won the Sundance
World Cinema Grand Jury prize, and Nick Hamm’s
DRIVEN (TIFF), starring Lee Pace and Jason Sudeikis.
Dannelle’s career began in New Zealand, working
as an artist on Peter Jackson’s HOBBIT trilogy and
going on to design a great number of local features
and series, including a major biopic spanning
the life of Edmund Hillary and Alison MacLean’s
adaptation of Booker-winner Eleanor Catton’s THE
REHEARSAL (TIFF).
Dannelle recently completed filming on Hulu’s
postapocalyptic mutant fantasy SWEET TOOTH.

Mayes continues to bring her costumes into new
territories, turning technological and technical
challenges into creative opportunities. Her
passion and collaborative spirit have enabled her
to successfully lead diverse teams across five
continents, merging traditional craft skills with
state-of-the-art technology.

JASON CHEN (Visual Effects) Starting his career in the entertainment industry at the age of 17,
Jason’s experience in Visual Effects began on AVATAR working for Weta Digital and Lightstorm Entertainment in a variety of capacities revolving around
virtual production and live action integration. Hav-
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ing a role in such a groundbreaking technological
film, allowed Jason to continue working with some
of the best creatives in the industry (Jim Cameron,
Peter Jackson, Stephen Spielberg, JJ Abrams, Marvel Studios).

project was Lynne Ramsay’s MORVERN CALLAR.
The remit was to combine professional and streetcast actors for the ensemble. Des famously found
Kathleen McDermott in Glasgow city centre. Kathleen, who had never acted previously, went on to
star in the film alongside Samantha Morton and
win a BAFTA for best newcomer. Des has continued
- with great success - to cast via traditional channels (talent agents / managers and from the street,
most notably with the casting of Thomas Turgoose
for THIS IS ENGLAND and Tom Sweet in THE CHILDHOOD OF A LEADER.

More recently he has endeavored to make visual
effects a less daunting and more approachable
medium to the new generation of creatives,
supervising and specializing in “Invisible VFX”
(seamlessly integrating Computer Generated
materials into real locations around the world).
Approaching his 15-year mark in the industry some
of his credits include: AVATAR, REAL STEEL, STAR
TREK INTO DARKNESS, THE AMAZING SPIDERMAN 2, ANT-MAN, STAR WARS: EPISODE VII,
THOR: RAGNORAK, BUMBLEBEE, VEEP SEASON 7,
CURB YOUR ENTHUSIASM SEASON 10, and most
recently THOSE WHO WISH ME DEAD.

Other projects include Netflix’s TOP BOY and WAR
MACHINE, and other films BRONSON, FOUR LIONS,
THE HOUSE THAT JACK BUILT, TYRANNOSAUR,
ENTERTHE VOID and ANTHROPOID, engaging with a
broad range of directors such as Claire Denis, David
Michôd, Shane Meadows, Nia DaCosta, Nicolas
Winding Refn, Susanna White, Gaspar Noe, David
Mackenzie, Lone Scherfig, Leos Carax and Lars Von
Trier.

DES HAMILTON (Casting Director) Des Hamilton Casting (London) was formed in 2001, the first
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CREDITS
Unit Production Managers

VÁCLAV MOTTL
PAVEL VORÁČEK

First Assistant Director

MARK TAYLOR

Second Assistant Director

MARTINA GÖTTHANSOVÁ

CAST
Jojo

ROMAN GRIFFIN DAVIS

Elsa

THOMASIN McKENZIE

Rosie

SCARLETT JOHANSSON

Adolf

TAIKA WAITITI

Captain Klenzendorf

SAM ROCKWELL

Fraulein Rahm

REBEL WILSON

Finkel

ALFIE ALLEN

Deertz

STEPHEN MERCHANT

Yorki

ARCHIE YATES

Christoph

LUKE BRANDON FIELD

Hans

SAM HAYGARTH

Russian Soldier

STANISLAV CALLAS

Herr Junker

JOSEPH WEINTRAUB

Herr Mueller

BRIAN CASPE

Herr Klum

GABRIEL ANDREWS

Herr Frosch

BILLY RAYNER

Bazooka Boy

CHRISTIAN HOWLINGS

Clones

GILBY GRIFFIN DAVIS
HARDY GRIFFIN DAVIS

Doctor

CURTIS MATTHEW

Herr Grusch

ROBERT EAST

Stunt Coordinator

RADEK BRUNA

Jojo Stunt Double

ADAM DVORŠČÍK

Rosie Stunt Double

ZUZANA DRDÁCKÁ

Stunts

MICHAELA ŠALAMOUNOVÁ

MAREK ŠIMBERSKÝ

JAN AST

PAVEL KRÁTKÝ

ZDENĚK STADTHERR

PETR HYNEK

MIREK LHOTKA

JAN BLAHÁK

IVOŠ ZUBATÝ

MATOUŠ BRICHCÍN

ANTONÍN HAUSKNECHT

JAROSLAV PŠENIČKA
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TOMÁŠ PETERÁČ

DAVID BÍLEK

ONDŘEJ MORAVEC

HANA DVORSKÁ

KLÁRA PAVLICOVÁ

JIŘÍ HORKÝ

JOSEF JELÍNEK

TOMÁŠ ZÁMEČNÍK

MARIE ŠVECOVÁ

IVAN MAREŠ

JAN VOSMÍK

VÁCLAV PÁCAL

TOMÁŠ TOBOLA

PETR SEKANINA

MARTIN DAVID
Stunt Children

KAREL VOKOUN
ALEŠ PUTÍK
PAVEL VOKOUN
ŠIMON PÁCAL

Key Stunt Rigger

ROBERT LAHODA

Stunt Riggers

VIKTOR ČERVENKA
MILOŠ KULHAVÝ
PAVEL HULÍNKO
VÁCLAV PÁCAL
MATOUŠ BRICHCÍN

Filmka Stunt Team

LADISLAV LAHODA

Consulting Editor

YANA GORSKAYA

Roman Griffin Davis‘ Acting Coach

RACHEL HOUSE

Supervising Art Director

RADEK HANÁK

Art Director

ONDŘEJ LIPENSKÝ

On Set Art Director

ROMAN ILLOVSKÝ

Assistant Art Director

TOMAS HOMOLKA

Art Department Coordinator

MARKÉTA BOČKOVÁ

Set Designer

MARIE STRNADOVÁ

Graphic Designer

ALICE ”RUSALKA” LINHARTOVÁ

Graphic Designer Assistants

MARTINA SMUTNÁ
ONDŘEJ CHMEL

Concept Artist

BRENDAN HEFFERNAN

Storyboard Artist

ANDREJ KOSTIC

Illustrator

CHEN LIANG

Standby Construction

LIBOR DATEL
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JAN PALCR
LUKÁŠ DOSEDĚL
Set Decorator

NORA SOPKOVÁ

Assistant Set Decorator

JANNIS KATAKALIDIS

Set Dec Buyer

ROMAN IHNATOLA

Leadman

PAVEL HARTMANN

Set Dressers

MARTIN ŠVANDRLÍK
ZDENĚK DATEL
TOMÁŠ RÝVORA
PETR KULVEJT

Military Set Dressing

FILIP STIEBITZ

Historical / Military Adviser

PAVEL KMOCH

Third Assistant Director

KAREL KUBIŠ

Splinter Unit Third Assistant Director

MARTIN OKTÁBEC

Second Second Assistant Director

MARTINA FRIMELOVÁ

Key Set Production Assistant

ANGELA VITAS

Set Production Assistant

SARAH KAPETANOVIC

Key Lock-Up

PETR ”JELEN” JELÍNEK

Choreographer

ANDREA MILTNEROVÁ

Children´s Song Coordinator

CLAUDIA VAŠEKOVÁ

A Camera First Assistant

SHAUN MAYOR

A Camera Second Assistant

JAN PROKEŠ

B Camera Operator

JIŘÍ MÁLEK

B Camera First Assistant

ADAM VEJVODA

B Camera Second Assistant

MAREK HAVEL

C Camera Operator

MILAN CHADIMA

C Camera First Assistant

PETR BRAUN

C Camera Second Assistants

ŠTĚPÁN MALÍK
ŠTĚPÁN SVOBODA

Camera Trainees

RADIM GRZYBEK
DAVID MĚSTECKÝ
LERA LUKOMSKAIA
DANIEL TUČNÍK
VIKTOR HORÁK
FILIP ZANGI

Steadicam Operator

ALEŠ BĚLAK

DIT

ELI BERG
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Dailies Supervisor

VLADIMÍR KESL

DIT Trainees

CHRISTOFFER VALA
MAREK KNITTL

Video Operator

MARTIN SCHMARC

Video Assistant

IVO KOFRÁNEK

Still Photographer

KIMBERLEY FRENCH

Script Supervisor

VĚRA HOMOLÁČOVÁ

Production Sound Mixer

PETR FOREJT

Additional Sound Mixer

IVO REPČÍK

Boom Operators

TOMÁŠ ČERVENKA
ONDŘEJ JIRSA

Post Production Supervisor

DAVID McKIMMIE

Post Production Coordinator

MATTHEW RODRIGUES

Additional Editing by

ALAN BAUMGARTEN, ACE

First Assistant Editor (US)

DANIEL M. NUSSBAUM

First Assistant Editor (CZ)

MARTIN HUBÁČEK

Second Assistant Editor

SHELBY HALL

Assistant Editor

MORGAN KERN

Editorial Production Assistant (CZ)

AMANDA ERIXON EKELUND

Post Production Services by

BOB INDUSTRIES

Associate Producers

T.K. KNOWLES
JOHN O’GRADY

Re-Recording Mixers

ANDY NELSON
AI-LING LEE

Additional Mixing

SUSAN DAWES

Gaffer

DANIEL KUTAJ

Best Boy Electric

JAKUB SMETANA

Electricians

JAN MATĚJKA
EDUARD BLESK
JIŘÍ JINDŘÍŠEK
JIŘÍ HROZ
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MAREK MUHLSTEIN
JAN HOUDEK
RICHARD DASTYCH
Dimmer Operator

JIŘÍ ARNSTEIN

Rigging Gaffer

MARTIN REK

Rigging Electricians

JIŘÍ ZELENKA
JIŘÍ TRIER
LADISLAV ZOBINA

Set Generator Operators

JAN FOLTÝN
PETR MACH

Key Grip

KIM WORTHINGTON

Best Boy Grip

MICHAL JAVŮREK

A Camera Dolly Grip

PETR ŠATOCHIN

B Camera Dolly Grip

DAVID VACEK

Assistant Costume Designer

LIZ KRAUSE

Second Assistant Costume Designer

JOSEPH FELTUS

Costume Supervisor

KATEŘINA POLANSKÁ

Costume Coordinators

DAVID MÁJ
JULIA AUBRECHT

Set Costumers

ŠÁRKA MIKESKOVÁ
VENDY VOSÁTKOVÁ
TEREZA HRZÁNOVÁ

Key Extras Costumer

MICHAL CHÁRA

Extras Costumer

NAĎA CHRÁSTOVÁ

Cutter

JANA ŽILÁKOVÁ

Seamstresses

JIŘINA ŠPILAJOVÁ
HANA SUDOVÁ
ROMANA MARTÍNKOVÁ
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Costume Breakdown

IRENA KÁRNÍKOVÁ
FILIP ROZTOČIL

Makeup and Hair Supervisor

ANDREA McDONALD

Makeup Artist to Scarlett Johansson

CHRISSIE BEVERIDGE

Hairstylist to Scarlett Johansson

TERRY BALIEL

Hair Artist

LUCIE KUPROVÁ

Makeup Artist

LINDA KVASNIČKOVÁ

Prosthetics

JACK FIRMAN

Wigmaker

BOB KRETCHMER

Location Manager

JAN ADLER

Assistant Location Managers

MARKÉTA RANDÁKOVÁ
MARCEL RYŠÁNEK
TEREZA CHUCHVALCOVÁ

Property Master

DAVID FRYŠ

Prop Buyer

MAREK MÜLLER

Storeman

ALEŠ JETMAR

Stand-by Propmen

LUKAS KATAKALIDIS
JOZEF BÓRIK

Picture Vehicles Coordinator

VLADIMÍR BĚHÁLEK

Special Effects Supervisor

MARTIN KULHÁNEK

Special Effects Floor Supervisor

JIŘÍ VÄTER

Special Effects Senior Technicians

KAREL BROSINGER
MILOŠ BROSINGER
MARTIN MOTTL

Special Effects Technician

MARTIN SIXTA

Armourer

MAREK BOČEK

Set Construction on Stage

BARRANDOV STUDIO SET CONSTRUCTION

Construction Manager

JIŘÍ HAVLÍČEK
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Painter Foremen

LIBOR MICHÁLEK
ALEŠ KUCH

Set Construction on Locations

SET ART s.r.o.

Construction Coordinator

KAREL ŠOBR

Construction Foremen

ALEXANDER KOZÁK
FRANTIŠEK CHARVÁT
PETR BLAHOVEC
MILAN LÁLA

Paint Foremen

JITKA ZELENKOVÁ
RADEK SIMEK

Production Coordinator

VĚRA MATOUŠOVÁ

Travel & Accommodation

KAMILA KONEČNÁ

Production Office Assistant

VERONIKA NEUBAUEROVÁ

Production Trainees

MONIKA BUREŠOVÁ
JAKUB KYRAL

Researcher

KATEŘINA ČERNÁ

Assistant to Taika Waititi

SHANICE ALLEN

Assistant to Producers

MARKÉTA TOM

Assistant to Scarlett Johansson

MEAGAN ROGERS

Assistant to Sam Rockwell

HARRY THOMPSON

Cast Assistant

VERONIKA HLADÍKOVÁ

Dialogue Coach

DALE WYATT

Financial Controller

PETER CLARK

Production Accountant

EVA NIETSCHOVÁ

First Assistant Accountant

KATEŘINA ŠOPTENKOVÁ

Payroll Accountant

LEOŠ VOJTÍŠEK

Cashier

MARCELA HAVRLÍKOVÁ

Post Production Accountant

GAYLE SANDLER

Prague Casting by

MAYA KVETNY

Casting Assistant

KRISTÝNA POLIČEK

Additional Casting by

SHAYNA MARKOWITZ
STEPHANIE GORIN
STU TURNER

Extras Casting

DEEDEE CASTING MANAGEMENT

Extras Casting Coordinator

SOŇA JAKL
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Extras Coordinators

HANA KONEČNÁ
VANDA NOVÁKOVÁ

Children Extras Casting

A-CASTING

Children Extras Casting Coordinator

JITKA FLEISCHHANSOVÁ

Children Extras Casting Assistants

LUCIE STRNADOVÁ
LENKA ANTL KUBÁLKOVÁ
PETRA NOVÁKOVÁ

US Soldiers Coordinator

PAVEL ROGL

German Soldiers Coordinator

TOMÁŠ KARL

Russian Soldiers Coordinator

MICHAL GAJDORUS

Safety Adviser

CRAIG CANFIELD

Safety Adviser CZ

TOMÁŠ ŽIŽKA

Set Security

RADEK HOLUB

Transportation Coordinator

VOJTA LUDVÍK

Transportation Captain

ONDŘEJ RÁDR

Unit Publicist

EMMA DAVIE

EPK

PMA FILM & TELEVISION

Set Medic

DAN MURAVJEV

Catering

GS PEPPERONCINO

Chief Caterer

VALENTYN PERETS

Caterer

VASYL POLYAK

Production Services in Czech Republic provided by

CZECH ANGLO PRODUCTIONS s.r.o.

ADDITIONAL PHOTOGRAPHY UNIT
Location Manager

KRISTÝNA HANUŠOVÁ

Production Office Assistant

SIBEL AMETI

Production Runner

ANNA DROBNÁ

On Set Art Director

KASIA POL

Set Dec / Props Buyer

JAKUB VLČEK

Stand-By Propman

MICHAL ŽÁK

B Camera First Assistant

TOMÁŠ MUNZPERGER

B Camera Second Assistant

JAN DVOŘÁK

51

C Camera Operator

KAREL FAIRAISL

C Camera First Assistant

MARTIN MARYŠKA

C Camera Second Assistant

ONDŘEJ KUDRNA

Steadicam Operator

DANIEL VAGENKNECHT

Data Processing

MARTIN SOVA

Video Operator

FILIP OSTRÝ

Extras Casting Coordinator

FRANTIŠEK PETRÁK

Extras Coordinator

KAREL DVOŘÁK

Set Costumers

MARTIN SOBEK

First Assistant Director

FRANTIŠEK REZEK

Third Assistant Director

DAVID STRANGMÜLLER

Set Production Assistants

ILIAS CHADZIANTONIDIS
ZUZANA PŘIBYLOVÁ

Lock-Ups

BOHUMIL MACEČEK

Continuity

ADÉLA KROUPOVÁ

Set Generator Operator

OLDA KNOTEK

Best Boy Grip

PETR DONAT

Dolly Grip

LUKÁŠ REZEK

Company Grip

LUKA BELAK

Make-Up & Hair Artist

JANA McDONALD

Sound Mixer

DANIEL NĚMEC

Boom Operator

MARTIN ŠVOJGER

Boom Operator / Cableman

MATĚJ NĚMEC

Special Effects Supervisor

MARTIN KULHÁNEK

Floor Supervisor

JAKUB NIEROSTEK

Stunt Coordinator

JARDA PETERKA

Base Camp Generator Operator

DAN KOUDELA

Base Camp Technicians

VOJTĚCH ZÁRUBA
JAN EBR
MICHAL KUCHARCYZK

Lead In House Compositor

KENNETH QUINN BROWN

In House Compositor

JASON RICHARDSON

Temp Compositor

ANTHONY BARCELO

In House Junior Compositor

HOLDEN WARD

Visual Effects Production Assistant

BARBORA ROUBOVA

Lidar and Scanning Services Provided by

CLEAR ANGLE STUDIOS, LTD.

Additional Visual Effects by

PICTURE SHOP VFX
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Visual Effects and Animation by Luma
Production Management

BRETT ALEXANDER NICHOLS
JAYMES RUFFIN
KEVIN CAROLAN
MATTHEW PICKERING
VANI RAKESH

Animation & Rigging

BILLY DAO
MARCOS D. ROMERO
STEPHANIE TOMOANA
TIFFANY WANG

Asset, Matte Painting & Concept Art

DULSHAN KERAGALA
NICOLAS PIERQUIN
QUIMET DELGADO
SICHEN ZHANG

Composition/Lighting

CARLY CHEUNG
DAVID CAÑAS RIVAS
FRANCESCA MILDE
GREGORY NG
JAI KENWAY
MANON GHYS
MARC SCHOENBECK
MATT BACON
SCOTT MORGAN
TAIGA ISHIBASHI
WILL LOVETT
WILL OULD

Effects

BASTIAN ALEXANDER PETJAK
CODY AMOS
DAMIEN KESSLER
KRISTIAN KEBBE
RAPHAEL GADOT

Roto & Paint

ALEXANDER JENNINGS
DAVID FONTI
REBECCA WELLS

Tracking & Machmove

AMBROSE MCDUFFY
NATHAN JENNINGS

Pipeline TD

BEN ANDERSEN
JOSH KELLY
JUSTIN PORTER
PAL MEZEI
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Culture Operations & Systems

JAMY ZINK
MAGDALENA BISOGNI
RODNEY O’SULLIVAN
CHRIS CASLAKE
RARES HORNET
HUGO SANDS
ESTEFANIA RIVAS
GERRI VALENTINA GONZALEZ

Sound Designers / Supervising Sound Editors

AI-LING LEE
TOBIAS POPPE

Supervising ADR / Dialogue Editor

SUSAN DAWES

Dialogue & ADR Editors

HELEN LUTTRELL
DAVID V. BUTLER

Sound Effects Editor

JON TITLE M.P.S.E.

Foley Editor

JUSTIN M. DAVEY

Assistant Sound Editors

GALEN GOODPASTER
MELISSA LYTLE

Music Editor

PAUL APELGREN

Post Production Services provided by

FOX STUDIO LOT, LLC

Recordist

LUKE SCHWARZWELLER

Re-Recording Engineer

TOM LALLEY

Sound Engineering

SAMUEL R. GREEN
GEOFF ETHRIDGE

Foley Artist

STEVE BAINE

Foley Mixer

PETER PERSAUD

Foley Assistant

GINA WARK

Foley Recorded at

FOLEY ONE

ADR Mixers

DAVID BETANCOURT
DAN DOUGLASS
NICK KRAY
CHARLEEN RICHARDS-STEEVES

ADR Recordists

JESSE JOHNSTONE
DAVID LUCARELLI
CHRISTINE SIROIS

ADR Engineer

EVAN RAUTIAINEN

Color and Finish by

COMPANY 3

Colorist

TIM STIPAN

Finishing Producer

MOISES CRUZ
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Finishing Editor

JOE KEN

Image Scientist

DR JOHN QUARTEL

Color Assistants

DANIEL KEEFE
DOUG YABLUN

ADR Loop Group

RAW VOICE CASTING

Additional Voices

SITARA ATTAIE
NOAH BENTLEY
RANJANI BROW
EDITA BRYCHTA
WILLIAM CALVERT
DAVID COWGILL
PETER FALLS
IAN INIGO
MARK IVANIR
PAUL ALEKSANDER KIMBALL
ASHLEY LAMBERT
OLIVIER LATOURELLE
MATT LINDQUIST

Editorial Rooms and Systems

DIGITAL VORTECHS

Preview Engineer

LEE TUCKER

Main Titles

ASSEMBLY

End Titles

SCARLET LETTERS

Stock Footage Researcher (US)

JODI TRIPI

Stock Footage Researcher (Germany)

FRANZISKA LOTZE

Cranes and Dollies Provided by

ARRI RENTAL PRAGUE

Cameras and Lenses Provided by

VANTAGE FILM PRAGUE, s.r.o.

Orchestrations by

JEFF KRYKA

Score Recorded and Mixed by

DENNIS SANDS

Choir Recorded by

PETER COBBIN

ProTools Engineer

VINCENT CIRILLI

Studio Technician

WARREN BROWN

Recorder Arrangements by

GLEN SHANNON

Choir Lyrics by

ELYSSA SAMSEL

German Lyrics Translation by

DIRK RICHARD HEIDINGER

Vocals Contracted by

SUSIE GILLIS FOR ISOBEL GRIFFITHS LTD

Choir Music Preparation by

JILL STREATER, GLOBAL MUSIC SERVICES
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Librarian

ANN BARNARD

Vocal Soloist

FREDDIE JEMISON

Boys Choir

TRINITY BOYS CHOIR

Adult Vocalists

LONDON VOICES

Choirmasters

TERRY EDWARDS & BEN PARRY

Boy’s Choirmaster

DAVID SWINSON

Scoring Assistant

DAVID COKER

Music Clearance

LENA OBARA

SONGS
KOMM, GIB MIR DEINE HAND

I DON’T WANNA GROW UP

Written by John Lennon and Paul McCartney

Written by Tom Waits and Kathleen Brennan

Performed by The Beatles

Performed by Tom Waits

Courtesy of Universal Music Catalogue (GB) / Beatles /
Calderstone

Courtesy of Island Records (US)

Under license from Universal Music s.r.o.,

Under license from Universal Music s.r.o.,

A Universal Music Company

A Universal Music Company

FRÜHLINGSSTIMMEN, OP. 410

WALTZ & CHORUS FROM ‘FAUST’

Written by Johann Strauss II

Music by Charles Gounod

Performed by Wiener Sängerknaben, Gerald Wirth &
Salonorchester Alt Wien

Lyric by Jules Barbier and Michel Carré

Arranged by Gerald Wirth

Performed by The Hollywood Bowl Symphony Orchestra
and The Roger Wagner Chorale

Courtesy of Universal Music GmbH (AT), Deutsche
Grammophon (DG)

Conducted by Roger Wagner

Under license from Universal Music s.r.o.,

Courtesy of Capitol Records (US)

A Universal Music Company

Under license from Universal Music s.r.o., A Universal
Music Company

TABÚ

THE DIPSY DOODLE

Written by Margarita Lecuona

Written by Larry Clinton

Performed the Lecuona Cuban Boys

Performed by Ella Fitzgerald and Chick Webb & His
Orchestra

Courtesy of Sony Music Entertainment

Courtesy of Verve Records (US)
Under license from Universal Music s.r.o., A Universal
Music Company

MAMA

EVERYBODY’S GOTTA LIVE

Written by Joe Melson, Roy Orbison and Ray Rush

Written by Arthur Lee

Performed by Roy Orbison

Performed by Love

Courtesy of Sony Music Entertainment

Courtesy of Diane Lee on behalf of Arthur Lee and High
Moon Records
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PEOPLE LIKE YOU AND ME

HEROES

Words by Mack Gordon

Written by David Bowie and Brian Eno

Music by Harry Warren

Performed by The TEN Tenors

Performed by Glenn Miller & His Orchestra

Courtesy of Frog in a Sock Pty Ltd

Courtesy of Twentieth Century Fox Film Corporation
HELDEN
Written by David Bowie and Brian Eno
Performed by David Bowie
Courtesy of RZO Music

THE PRODUCERS WISH TO THANK THE FOLLOWING FOR THEIR ASSISTANCE:
DEVELOPMENT ASSISTANCE FROM THE NEW ZEALAND FILM COMMISSION
DEVELOPED WITH THE ASSISTANCE OF
BABELSBERG FILMS

ROTTERDAM COPRODUCTION MARKET

BERLINALE CO-PRODUCTION MARKET

JEFF JONES

TOM ROWLAND

JONAS HERBSMAN

AISHA COHEN

TOM CYRANA

NIKI CARO

EMMA MAGER

CAMILLE GRIFFIN

BEN DAVIS

CHRISTIAN HEINRICH

STUART McKENZIE

MIRANDA HARCOURT

JULIE YATES

ANTHONY YATES

ROBIN COHEN

JODIE MOLLOY

WIBKE

CHRISTOPH
FILMED IN THE CZECH REPUBLIC WITH THE PRODUCTION INCENTIVES FROM THE CZECH FILM FUND
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FOOTAGE COURTESY OF:
Net-Film

Getty Images

British Pathé

La Camera Stylo Film Collection GmbH

the agency Karl Höffkes

Wazee

Shutterstock

Topics Media Group

Transit Film GmbH and Bundesarchiv
Footage of “Triumph of the Will” courtesy of Rights: Bundesarchiv, Filmarchiv, Berlin;
Distribution: Transit Film GmbH
Images courtesy of Museum Fotoatelier Seidel

APPROVED NO. 52154

© 2019 Twentieth Century Fox Film Corporation and TSG Entertainment Finance LLC
Twentieth Century Fox Film Corporation did not receive any payment or other consideration, or enter into
any agreement, for the depiction of tobacco products in this film.
The events, characters and firms depicted in this photoplay are fictitious. Any similarity to actual persons,
living or dead, or to actual events or firms is purely coincidental.
Ownership of this motion picture is protected by copyright and other applicable laws, and any
unauthorized duplication, distribution or exhibition of this motion picture could result in criminal
prosecution as well as civil liability.
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