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Early 18th century. England is at war with the French. Nevertheless, duck racing and pineapple 

eating are thriving. A frail Queen Anne (Olivia Colman) occupies the throne and her close friend Lady 

Sarah Churchill (Rachel Weisz) governs the country in her stead while tending to Anne’s ill health and 

mercurial temper. When a new servant Abigail Masham (Emma Stone) arrives, her charm endears her to 

Sarah. Sarah takes Abigail under her wing and Abigail sees a chance at a return to her aristocratic roots.  As 

the politics of war become quite time consuming for Sarah, Abigail steps into the breach to fill in as the 

Queen’s companion. Their burgeoning friendship gives her a chance to fulfill her ambitions and she will 

not let woman, man, politics or rabbit stand in her way.  

 

Fox Searchlight Pictures, Film4 and Waypoint Entertainment present, an Element Pictures / Scarlet 

Films production, a Yorgos Lanthimos film, THE FAVOURITE.  Directed by Yorgos Lanthimos and a 

screenplay by Deborah Davis and Tony McNamara, the film stars Olivia Colman, Emma Stone and Rachel 

Weisz, Nicholas Hoult, Joe Alwyn and Mark Gatiss.  The producers are Ceci Dempsey of Scarlet Films, 

Ed Guiney of Element Pictures, along with Yorgos Lanthimos and Lee Magiday. Executive Producers are 

Andrew Lowe for Element Pictures, Daniel Battsek and Rose Garnett for Film4, Ken Kao and Josh 

Rosenbaum for Waypoint Entertainment, Tony McNamara and Deborah Davis. The filmmaking team 

includes director of photography Robbie Ryan, costume designer Sandy Powell, production designer Fiona 

Crombie, editor Yorgos Mavropsaridis, and hair and makeup designer Nadia Stacey.   
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“When you make a film set in another time it is always interesting to see how it relates to our time-

-you realize how few things have changed apart from the costumes and the fact that we have electricity or 

internet. There are so many ongoing similarities in human behaviour, societies and power.” 

       --Yorgos Lanthimos 

 

The setting for THE FAVOURITE has been plucked from real history, from the veiled world of 

Queen Anne (Olivia Colman) – the last (and historically most ignored) of the Stuart line of Britain’s rulers—

who though infamously gouty, shy and disregarded, nevertheless reigned as Great Britain became a global 

power.  It is through Anne’s intricate relations with two other women of cunning and aspiration—her life-

long intimate friend and political advisor Lady Sarah (Rachel Weisz), and Sarah’s penniless cousin turned 

social-climbing chambermaid Abigail (Emma Stone) – that the film dives into a whirlpool of manipulations 

and emotions that define the phrase “palace intrigue.”     

Yorgos Lanthimos’ THE FAVOURITE is the director’s first period film – set against the 

outrageously aristocratic tableau of 18th Century royals.  A dark yet comic story about three hugely 

commanding women jockeying with raw abandon for love, favor and power that actually feels very 

contemporary.   

The film creates its own very alive universe, with Lanthimos playing freely with the external events 

of the day to service and motivate the inner lives and personal politics of his characters.  And speculations 

aside, no one truly knows what went on verbally, physically or otherwise behind the doors of Queen Anne’s 

court, let alone in her bed.  

For a story of such sprawling history, THE FAVOURITE takes place in a very insular world: 

largely within the confines of the Royal Palace’s walls where power plays, seductions, blood orange 

throwing and the occasional duck or lobster race transpire, detached from the realities of the outside world.  

Though the film plays like a bedroom farce with global consequences, screenwriter Tony McNamara, 

who worked closely with Lanthimos from an original screenplay by Deborah Davis, concurs that it is 

ultimately a love story.  “The story is about how complicated love is, and how who you are as a person can 

be perverted and deformed by those complications,” he says.  “We called it a comic tragedy and that’s what 

it is. It’s about these people who love each other, but there are so many other aspects of their personality and 

aspects of what they want in the world-at-large that get in the way of staying in love.” 
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ROOTS OF INTRIGUE: QUEEN ANNE’S UNUSUAL REIGN  

 

“How goes the Kingdom?” 

-- Lady Sarah 

 

 Though Lanthimos veers into psychodynamics and inter-relational fireworks, the foundation of THE 

FAVOURITE began with the already mystery-laden reign of the real Queen Anne.  “What interested me 

most were these three characters, their power, their fragile relationships and how the behaviour of so few 

people could alter the course of a war and fate of a country. It is also for me a love story that can be quite 

funny and dramatic and gets dark,” says Lanthimos. 

Queen Anne may be England’s least known ruler, not least of all because she left no heirs to speak 

of her, despite an extraordinary 17 pregnancies.  (In fact, had Anne left an heir, there may have been no 

United States as such, since George III may never have been King.) Ascending to the throne at the turn of 

the 18th Century, essentially because no other Protestant successors to the Stuart royal line were available, 

she assumed the role of Queen just as England was on the verge of a tidal wave of changes. Anne would 

oversee a war with France, considered the first world war of modern times, and the uniting of England with 

Scotland to forge the Kingdom of Great Britain.  She would also confront a shocking new era of acrimonious 

national division, with Whigs and Tories taking sides as partisans and bitterly battling each other for influence 

as a young two-party political system was born.   

For the world of rapidly enlarging personal and political agendas in which she moved, Anne was not 

an obvious match as Queen and ruler.  Plagued by incessant ill health, notoriously meek, anything but 

glamorous with her myriad skin and joint ailments, and having only a limited education, she was perceived 

as highly susceptible to manipulation.  

This in turn meant Anne was beset upon by a flurry of people competing to gain influence by finding 

a way to gain her trust—or perhaps, her heart.   

The singularity of Lanthimos’ vision sparked the producers to wonder how he might approach the 

manifold themes of Queen Anne’s power struggles.  “Yorgos’ style can be elegant, simple and complicated 

all at the same time,” observes producer Ceci Dempsey. “He is an enigmatic individual who has this amazing 

ability to communicate through his films.  There is a kind of subliminal magic that goes on with his 

storytelling, a kind of alchemy where you watch one of his films and a few days later you’re still coming up 

with more questions.  He can be incredibly provocative in all the best ways.”   

 The two women who made their way deep into Anne’s inner sanctum created a triumvirate of female 

power-players uncommon for any time period, let alone in the so-called days of pre-Enlightenment.    
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The first was Lady Sarah Churchill, the legendarily sharp and alluring Duchess of Marlborough, 

Anne’s BFF since childhood who, once Anne took the throne, became a primary political adviser and perhaps 

(according to rumors that have swirled for centuries) her lover.  The second was Abigail Masham, who was 

Sarah’s cousin by birth but reduced to destitution by family bankruptcy, joining the royal household as a 

lowly maid.  Nevertheless, Abigail would set in motion an epic, impassioned battle with Sarah to become 

Anne’s new “favourite,” making herself indispensable to the Queen, while pushing Anne in the opposite 

political direction that Lady Sarah was pulling.   

That was the historical account.  But the bones of the story come to life with a psychological and 

sensual resonance that escaped the history books.  It started with a screenplay by Deborah Davis, which 

producer Ceci Dempsey and her company Scarlet Films started developing two decades ago.  “The first draft 

of the script landed on my desk seemingly out of the blue,” Dempsey recalls.  “It was a fantastic story of 

betrayal with a rare opportunity to see brilliant women behaving badly, and the fact that it’s based on a true 

story made it even more appealing.  Since then, the script has gone through countless mutations but the core 

story, that of three women each struggling to survive by betraying the others, has endured.”   

Davis had a wide canvas to work with from a historical standpoint, but felt compelled to focus on 

specific relationships in the brief but tumultuous reign of Queen Anne. “My focus was on the female triangle 

in Queen Anne’s bedchamber and this shift in Anne’s affections from Sarah to Abigail,” notes Davis. To 

research this triangle, Davis combed through volumes of letters between Sarah and Anne and Abigail and 

Harley. While a vivid picture of Sarah has been painted by her own memoir, “the original evidence for Abigail 

is sparse and comes mainly from Sarah,” says Davis, adding “there were interesting snippets to be found 

elsewhere where Abigail emerges as a ruthless chambermaid, and her trajectory clearly reveals her ambition.” 

The experience of researching this era in English Royalty led Davis to a better understanding of the period 

not always written about in history books. “My focus was always on the three women,” says Davis. “I wanted 

the audience to discover a period in 18th century English history where women held power and influenced 

events on the British political and European stage.”  

It was in 2009 that Element Pictures’ Ed Guiney, Andrew Lowe and Lee Magiday came aboard, 

and together with Dempsey became acquainted with Yorgos Lanthimos, a director hailing from Greece 

who was making waves with his Oscar-nominated film DOGTOOTH, a darkly absurd and devastating story 

of an isolated family that confines its children with unsettling consequences.  Film4 boarded the film in 

2013, developing the project alongside the filmmakers and co-financing alongside Fox Searchlight and 

Waypoint Entertainment. 

Recalls Guiney, “We both felt that DOGTOOTH was an extraordinary exploration of the nature of a 

family.  It showed Yorgos’ ability to explore different facets of our lives--be it family, be it love, be it 
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companionship, or whatever it might be—by telling heightened stories that exist in parallel worlds that 

nevertheless evoke the very essence of how we interact with each other.”   

 

UNSTITCHING THE COSTUME DRAMA  

“People are all sorts of things at any given time and they also do the unexpected.  Yorgos’ vision of the 

world is that there’s a broader way of looking at people and that the deeper you look, the more 

complicated, perverse and strange people become.  Audiences really respond to that because that is true 

of what people are like.” 

--Tony McNamara, Writer 

 

Says producer Ed Guiney: “We knew that if Yorgos were to take on the British costume drama, he 

would re-shape it to create something utterly unique.  That was exciting.  Yorgos is someone who not only 

has a vision, but can marshal that vision to say something bold, distinctive and inspiring.  When you find 

people with that kind of vision, you roll with them wherever they might take you.”   

When they shared the early draft of THE FAVOURITE with Lanthimos in 2010, he saw “something 

kind of extraordinary and very unusual in it,” says the director.  “I was intrigued by the idea of making a film 

that had three women as main protagonists.   It seemed very rare back then.”   

 But first would come the production of Lanthimos’ premier English-language film, THE LOBSTER, 

which Dempsey, Guiney and Magiday produced alongside executive producer Lower under their Element 

Pictures’ banner.  Starring Colin Farrell and Rachel Weisz the film went on to win the Jury Prize at the 2015 

Cannes Film Festival and was nominated for Best Original Screenplay at the 89th Academy Awards.  A year 

later, Element Pictures’ Guiney and Lowe reteamed with Lanthimos for his second English-language feature, 

THE KILLING OF A SACRED DEER, which was awarded Best Screenplay at the 2017 Cannes Film 

Festival.  Both these films were also developed and co-financed by Film4. 

All the while Lanthimos continued to ponder THE FAVOURITE, while the team searched for a 

writer whose voice could mesh with his. They found a catalytic match in Australian playwright and 

screenwriter Tony McNamara, who seemed to share a tantalizing way of probing the weirdness and wildness 

of everyday human behavior.   

As Guiney explains, “Tony’s writing is incredibly distinctive.  He has great tonal dexterity, where he 

can leap from high drama to tragedy to comedy all in one scene.  I think it’s reminiscent of Yorgos as a 

filmmaker in that he can compress many different kinds of emotional contradictions into a single beat.  It felt 

like a great marriage when they came together. It unlocked the potential of the film for Yorgos, knowing he 

had a writer who could go the whole distance with him.”   

Adds Dempsey, “Tony shares Yorgos’ irreverence, wit, unpredictability, love of the absurd and dark, 

dark humour.  They also share the same kind of artistic discipline, which was so important.”   
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McNamara says he was drawn to the film precisely because Lanthimos was clear that he did not want 

to make anything remotely resembling standard period drama fare.  In fact, he wanted to break the genre.  “I 

loved being given the chance to wonder: what liberties could really be taken?  It was a great opportunity to 

do something unlike anything I’d done before.” 

Favoring complexity and feel over slavishness to historical fact, Lanthimos and McNamara discussed 

guidelines that informed the rewrite from the start. “We talked about having the characters feel contemporary, 

to be so complicated that you can’t just read their intentions quickly—or you think you can but you soon 

realize you can’t,” says McNamara.  “We were seeking a certain freshness, a certain irreverence and a certain 

fun in the dialogue and the action of the scenes.”   

In thinking about the script’s architecture, the pair honed in on the women’s converging relationships.  

“We chose early on not to make the movie one person’s story,” McNamara elaborates.  “The idea was to 

follow this triangle, to see how these three lives intersecting affect history.  It was important that no one 

woman owns the POV of the story.”    

Certainly one convention of costume drama McNamara and Lanthimos torpedoed was staid manners. 

“That was one of the things in period films I didn’t like – how polite they were,” McNamara says.  “And 

even though we knew this was society of manners at that time, underneath that we wanted to show a sort of 

casual cruelty.  Society was rigid and you were stuck where you were, so all you had was your ability to 

influence other people and to shift yourself and your motive; to shift your ground. That was why people 

operated with such hardcore cruelty at times.”         

As he wrote, McNamara referred to written accounts of the period for context and concepts but he 

never allowed the story to be cemented down by history.  “As an Australian and a Greek, Yorgos and I 

weren’t attached to English history, so maybe we felt more free to be fast and loose with it,” McNamara 

muses. “There’s a fundamental truth to the big events and the big frame of the story, but we were mostly 

concerned with exploring these three women.  So where the established history was useful to us it stayed, 

and where it wasn’t useful to us we let it go.  It was quite fun to do.”   

Throughout the process, McNamara and Lanthimos spent an unusual amount of time together, 

travelling to Italy to take long walks and sit for ponderous meals while sharpening the dialogue to a point. 

“All of that helped me to fuse the writing with Yorgos’ vision as a director,” says McNamara.   

After four years of collaboration, the finished screenplay was everything the producers imagined 

when they first considered Lanthimos.  The ambiguity of the characters was intense, but what also struck 

Dempsey and Guiney was just how unusually proactive and authoritative the three women in the story felt, 

and not only because they were essentially ruling Great Britain.   

“You see women behave in this film in ways that they often behave in real life, but that you don’t 

often see in the movies,” observes Guiney.  “They are absolutely in control, but at other times are capricious, 
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jealous, angry, and like most of us, absolutely flawed. You see that in all its glory, all its ambiguity, all its 

frailty, all its power.  And then when you put these same women into the pressure cooker of a country at war 

and at the epicentre of decision making, it results in something pretty original.”   

“There is also a level of physicality that you don’t see in a period film, unless it is two men duelling,” 

adds Dempsey.  “In THE FAVOURITE, the women are pigeon shooting, galloping on horses, charging down 

corridors, physically seducing men in the wood and having sex together.”  

With characters who demand such bared performances, casting was of course an essential piece.   

 

OLIVIA COLMAN: QUEEN ANNE 

 

“Yorgos is completely committed to ideas that are unaffected by expectations or by the normal concepts 

we all typically adhere to.  I think to actors, that kind of originality is intoxicating. He evokes very 

interesting performances by decoding and challenging normal conventions—and great actors love the 

challenge of that.” 

--Dixie Chassay, Casting Director 

 

Encumbered by grief, gout and insecurity though she may have been, Queen Anne was nevertheless 

handed enormous authority and power, and in the screenplay for THE FAVOURITE she moves like a 

pendulum between extremes of would-be panache and pathos.  To embody all her wild contrasts and 

emotions, Lanthimos had from the start just one actor in mind:  Olivia Colman. 

Working previously with him with on THE LOBSTER, Golden Globe® Award winning actress 

Olivia Colman (“The Night Manager”) is no stranger to royalty.  She played the Queen Mother in HYDE 

PARK ON THE HUDSON and plays Queen Elizabeth II in the new season of “The Crown.”  But taking on 

THE FAVOURITE’s version of Anne was something deeper and darker.   

“I always choose actors because of their presence, their natural inclinations and what the camera sees 

in them, even if we don’t know exactly what that is. I just knew early on that Olivia had to be our Queen,” 

says Lanthimos.   

The producers were equally taken with the choice.  “Yorgos has great instincts when it comes to 

casting,” observes Dempsey.  “Olivia portrays this spoiled, mercurial and manipulative monarch as someone 

authentically vulnerable, emotionally desperate and weirdly charismatic.”  

McNamara notes that Anne is a captivating role in part because “She is not what she seems. Though 

she appears to be an invalid and even simple in the beginning, you start to realize that she is actually aware 

of her power. It’s just that she chooses erratically when to use it, which makes for a very intriguing character.”   

Colman’s portrait of Anne is very much rooted in the Queen’s body, in its vulgar awkwardness and 

its laments, but also its responsiveness and sensuality.  Colman says she found her way into the character’s 
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many nooks and crannies through Anne’s underlying grit, rather than her weaknesses.  Just as much as Sarah 

and Abigail, Anne is a survivor.  “She must have had extraordinary strength,” Colman observes.   “I think 

she wanted to be seen as a good Queen, but she just didn’t have the confidence to do it. I never saw her as 

pathetic. I’m quite proud of her.”   

She also tapped into the profound loneliness of a woman who can never be sure who to trust and who 

has been through the unfathomable loss of 17 children (several were miscarried, others stillborn and her 

longest-lived son lived to age 11).   If anything, her isolation, heightened by the vast, echoing rooms of the 

Royal Palace, only seems to increase her many appetites, needs and bunnies.  

“There’s so much sadness in her background, she must have been terribly lonely, because in her 

position, you never really know if people genuinely like you or if it’s only because you’re the Queen,” 

Colman elaborates.  “At the same time, she is quite childlike, so that part was fun to play.  In her heart, she 

doesn’t really feel like a Queen, which comes out in her rages and in her way of putting her foot down.  I 

enjoyed myself, being cantankerous and slapping page boys.”    

Colman relished the chance to reunite with Lanthimos.  “Yorgos is genuinely brilliant and you 

completely trust him,” she says. “Yet, his mind is so extraordinary that you can’t really relax, because you 

never really know where he is going to go next. He shoots things from angles that nobody else shoots and it 

all looks beautiful. I love learning and it’s always a massive learning curve working with Yorgos.” 

Part of the learning curve on THE FAVOURITE was diving into Anne’s sexual desires, and the 

switching of her affections from Lady Sarah, who had been essentially running the country in Anne’s stead, 

to her new favourite, Abigail, who appeals to her in an entirely different way.   

“I don’t think Anne realizes that Sarah is the true love in her life when she has her head turned by 

Abigail,” Colman observes.  “She and Sarah have known each other since they were little girls and they’ve 

always protected each other.  But with Abigail, Anne is just so thrilled that someone is so attentive towards 

her.  She just thinks, ‘oh, this beautiful young creature is looking at me’ and she’s completely struck by that.  

But the tragic part is that the Queen thinks it’s all for real … and it’s not.”   

 

RACHEL WEISZ: LADY SARAH  

“Lady Sarah has the whole package:  she’s very intellectually powerful, she’s very sexually powerful, 

she’s physically quite powerful and politically she is in charge of … well she would say, she’s in charge of 

the entire country.  I think of her as having the clarity and decisiveness of any modern political leader.” 

         --Rachel Weisz 

 

Pulling strings behind the reign of Queen Anne, and propping her up in more ways than one, is her 

right-hand woman, Lady Sarah Churchill, the first Duchess of Marlborough—who also attained 

unprecedented power, though more through savvy than inheritance.  Historically, Sarah Jennings Churchill 
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is known for beginning the Spencer-Churchill line that came to include both Winston Churchill and Princess 

Diana [née Spencer]. But she is also regarded as one of the most powerful political figures of her times, the 

woman who kept the Queen’s purse, bent the Queen’s ear and blackmailed her when she felt it necessary.  

Playing Sarah in THE FAVOURITE is Academy Award© winner Rachel Weisz in her second 

feature with Lanthimos, following THE LOBSTER.   

Lady Sarah Churchill met the Queen when both were young daughters of powerful men, secluded in 

the boring confines of the Royal Palace.  Their friendship would develop into something both symbiotic and 

highly intimate—the real Anne indeed wrote Sarah passionate letters with lines such as “I hope I shall get a 

moment or two to be with my dear…that I may have one embrace, which I long for more than I can express.”  

Though Sarah married John Churchill, who was soon named the Duke of Marlborough by Queen Anne, the 

closeness between the two women continued long after.   

When Anne ascended to the throne, she named Sarah to several key positions including Mistress of 

the Robes (the highest title that could be held by a woman in that time) and Keeper of the Privy Purse.  Sarah 

took those opportunities for all they were worth.  She became Anne’s most indispensable adviser, holding 

forth on matters of policy, politics and intricate war strategy.  Renowned for her fierce intelligence, her savage 

temper, her gutsy frankness and also her oft-mentioned beauty, Lady Sarah also drew a circle of sycophants 

and influence-seekers around her.  Her friendship could bestow huge political advantages.  But she was an 

enemy no one wanted to make.   

“There was already a great amount of trust between Rachel and Yorgos from THE LOBSTER,” 

Dempsey notes. “And it was more inspired casting.  Rachel brings both authority and sexiness to Sarah.  She 

allows her to be imperious and borderline unsympathetic—and yet, when Sarah is humiliated and suffers a 

dramatic reversal of fortune, you see her retain her dignity in defeat.  We have sympathy for her but we don’t 

pity her, which is a very challenging character arc.”   

Weisz saw the film as Lanthimos upending, and complicating, how history could look and feel, 

allowing it to have its own unsettling shocks and surprises. “THE LOBSTER of course was a wholly 

imagined universe.  THE FAVOURITE certainly has an historical basis, but it is history as told by Yorgos, 

and it felt quite different from anything I’ve ever experienced before,” describes Weisz.  “The universe he 

creates is always unique to his sensibility and it couldn’t be replicated by anybody else.  Tonally, the film is 

a pure creation of Yorgos—and how he creates tone is perhaps the most brilliant and most mysterious thing 

he does.”   

Her previous experience with Lanthimos informed her approach.  “I knew the best preparation was 

to go in totally surrendered,” she says.   

Weisz was drawn to every facet of Sarah’s persona.  But for all her brilliance, Sarah cannot deny that 

her leadership positions stems from one source only:  her ever so co-dependent relationship with Queen Anne.  
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“The Queen and Sarah have a very complicated relationship that is constantly shifting. So it’s impossible to 

sum up in a sentence,” notes Weisz.  “The Queen needs Sarah and Sarah I think loves to be needed by the 

Queen. Neither politics, nor battle tactics nor running the country is Anne’s strong suit, but that’s all very 

appealing to Sarah.  Yet, they are also childhood best friends who make love to one another.  To me, their 

relationship gets into all kind of themes of sexual politics, power games, power struggles, emotional needs, 

emotional dependence, dominance and subjugation, as well as pain, protectiveness and healing.”  

Even amid all the men making power bids in the court of Queen Anne, Lady Sarah has few rivals.  

So it takes her by surprise when the woman she chose to become Anne’s bedchamber maid—her subservient 

cousin, Abigail— becomes her greatest threat on every level.   

“Sarah really misjudges Abigail, I mean completely,” says Weisz.  “She perceives Abigail as being 

needy and weak because she’s fallen on such hard times, and because her father lost his own daughter 

gambling.  I think Sarah initially feels tenderness and compassion towards Abigail. She wants to protect her 

and teach her how to be a strong woman. It turns out, Abigail needs no help whatsoever.”    

A more modern reference for the emotional gamesmanship between the two women also came to 

mind.  “Abigail reminds me of Eve in ALL ABOUT EVE, the younger actress who comes and steals Bette 

Davis’s thunder,” she says, referring to the Joseph L. Mankiewicz’s classic about a young Broadway star 

who unravels the career of her one-time idol.   

Weisz emphasizes that these are her analyses of the character, not necessarily those of Lanthimos, 

who does not discuss motivation extensively with the actors. “Yorgos gives very elusive notes, elusive yet 

simple.  There’s always a sense of mystery,” she concludes.   

 

EMMA STONE: ABIGAIL HILL  

“I didn’t want to have a villain and a victim. Instead the idea of who is a villain or a victim is one 

that shifts and changes and moves from one character to another.  This way you feel for what they each do 

and you aren’t be able to make absolute judgements on their characters even if they do a horrible thing.” 

--Yorgos Lanthimos 

 

 From the moment Abigail tumbles from her carriage into the stinking mud outside the Royal Palace, 

she begins to skew the balance of power within. Throwing herself upon Sarah’s mercy, she takes a job as a 

scullery maid but soon ingratiates her way deep into the Queen’s bedroom.  If Sarah has always dominated 

the fragile Queen, Abigail soothes her, and the student overtakes the master in the balance of power.    

 As with her cohorts in the film’s triangle, Abigail is made of contrasts—her cool, shrewd pragmatism, 

the fruits of a hard knock life, mix with her seemingly unlimited capacity for charm.  Evoking all of them is 

Academy Award winner Emma Stone in her first outing with Lanthimos, who watched her reveal new sides 

to her screen persona.   
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 Says Lanthimos, “I’ve always appreciated Emma a lot and as soon as I met her I understood that she 

was very smart, that she like to dive into things and that she felt really strongly about this character.  It was 

just amazing to see her work.  I knew she could do this, but I don’t think she has had the opportunity to ever 

do something like this before.  So it was just a great experience to witness that.”   

 It was the way Abigail uses and then breaks all the rules of social mobility that most intrigued Stone.  

“I love how Abigail unfolds.  She has a great amount of confidence and she is a real survivor,” Stone says.  

“She is always listening and paying attention and using what she learns.”   

 Stone was also drawn to the trio of women her character joins.  “That there are three really beautifully 

crafted females at the center of this story still remains rare in film scripts,” she points out.  “The way they are 

each so flawed, so hilarious and so very complicated, I love that. It’s just reflective of real life.”    

 For Stone, the reason why Abigail is able to win the wary Queen’s trust is that Abigail senses her 

need to be loved for who she is, rather than for her enormous stature and power.  “I think Anne’s a pretty 

tragic character. I don’t see her as pathetic because she clearly has a power in her that comes out when she’s 

pushed up against a wall, but her life has been so tragic,” says Stone.  “She is permanently heartbroken and 

she’s so physically debilitated that it breaks your heart--and I do think it breaks Abigail’s heart a bit.”   

 The role was also unexpectedly physical for Stone.  “I had to learn to curtsy, to shoot an 18th Century 

gun and ride a horse,” she says.  Then there was the royal protocol. “In the Palace, everything is so formal 

and so presentational. That was all fascinating to learn. Abigail has to back out of the room because you don’t 

turn your back on the Queen. Those things are so interesting.”   

 Through all the turns of her character, Stone found the collaboration with Lanthimos rewarding on a 

daily basis. She notes that he is not a brooding, unapproachable auteur.  “Yorgos is an incredibly kind human 

being. He’s not scary in any way, he just has very unique ideas and you just want to be able to submit to them 

without getting into your head too much.  I felt in very safe hands with him.”   

 That became apparent to everyone on set who watched Stone latch onto the role full bore, without 

restraint.  “Emma simply inhabits Abigail,” says Dempsey.  “Abigail is the lightning rod who sets the story 

in motion. She transforms from a stranger to a very dangerous political and romantic operative.  That is a 

high-wire challenge for any actor, and to do that all with a British accent adds a whole other dimension—

Emma is exquisite in the role.” 

 Stone joined with Colman and Weisz for a 3-week period before production, during which they 

developed both a rapport and the openness they would need before the cameras.  Recalls Stone, “We got to 

know each other so well and trust each other in those three weeks. I think it created a certain dynamic between 

us and also with Yorgos himself where we were ready for whatever might happen, which was so important 

on a film like this.”  
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WHIGS VS. TORIES: THE SUPPORTING CAST 

 

 The rule of Queen Anne was marked not only by the first modern worldwide war and the uniting of 

the United Kingdom, but also by the emergence of partisan politics, or what was called at the time “the rage 

of party,” rife with vicious, personal in-fighting and ideological stand-offs.  The Queen sat atop a 

constitutional monarchy, sharing power with an elected parliament made of Whigs and Tories beholden to 

their constituents.  The Whigs, made up largely of landed aristocracy, supported the war and initially had the 

monarchy’s support.  The Tories—the opposition party—sought to bring the war, with all its mounting costs 

in blood and treasure, to an end.    

 Although both parties were of course entirely made up of men.  Lanthimos’ vision emphasizes the 

women in action and in control; while the flamboyantly rouged and blinged-out men are reactive.  “I wanted 

to place the women into a conglomerate of men who have no direction and really don’t know how to handle 

serious matters. The men may be greater in numbers but not in spirit,” Lanthimos describes.  

 The Tory opposition leader was Robert Harley, 1st Earl of Oxford and Earl Mortimer, considered 

one of the modern world’s first master practitioners of “spin.” Though he would ultimately become Queen 

Anne’s chief minister, in the film Harley finds his access to the Queen constantly blocked by Sarah.  It is 

only the arrival of Abigail that reverses Harley’s fortunes, allowing him to make his case that the war is a 

financial disaster.   

 In THE FAVOURITE Nicholas Hoult plays Harley, known for his roles in MAD MAX: FURY 

ROAD and X-MEN: APOCALYPSE.  From the start, Hoult relished the idea that his character, the kind 

more often in the historical foreground, in fact gets relegated to a secondary position in the film, reliant on 

Sarah and then Abigail to gain influence with Anne.   

 “I love that the film is about the power and the love of three women—Rachel, Emma and Olivia’s 

characters. Whose characters are actually much stronger than the male characters in many ways and certainly, 

in terms of appearance compared to these men running around in three inch heels, leggings and big wigs,” 

muses Hoult.     

 Hoult notes that Lanthimos did not encourage extended research into the historical figures.  “We all 

understood that we were taking our characters outside the confines of what is known about them,” he says. 

Instead, going off his actions in the script, Hoult describes Harley as “quite manipulative,” noting that “to 

get the Queen’s ear, Harley has to weave his way in through an alliance with Abigail.”  

 One historical reality that is reflected, albeit stylized, in the film is Harley’s fondness for a flashy 

outfit. The extent of Harley’s grandiosity took Hoult by surprise.  He recalls, “Our makeup designer came to 

me early on and asked, ‘has anyone spoken to you yet about your look for this film?’ then she showed me 

photos.  I had no idea!  But I found it to be such a brilliant part of the character.” 
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 The ostentatious costumes did, however, challenge his castmates at times.  Says Rachel Weisz, “Nick 

Hoult in his full makeup and wig and high heels looked like the most ravishing super model. My character 

really doesn’t like Harley, and she’s icy towards him, but if I looked at Nick, I would just melt. He looks 

incredibly funny and also very beautiful.”   

 Harley’s political rival is the most powerful politician of the day, Sidney Godolphin, 1st Earl of 

Godolphin, who served as First Lord of the Treasury under Queen Anne.  Though a Tory by name, Godolphin 

aligned himself with the Whig leader John Churchill, The Duke of Marlborough, to find ways to fund 

England’s war with France.  Taking the role in THE FAVOURITE is the English actor James Smith, perhaps 

best known for the contemporary political satire IN THE LOOP.   

 At first, Smith dove into meticulous research, even visiting his Godolphin’s childhood home in 

Cornwall.  But he soon realized the investigation was not going where Lanthimos wanted to go.  “On day 

one of rehearsals, I left all my research behind, because that’s not how Yorgos works,” he explains.   

 Instead, Smith zeroed in on the themes of the script.  “I felt the story to be a very human journey of 

a friendship which falls apart rather badly. Samuel Johnson once said ‘A man does well to keep his friendships 

in good repair.’ Keeping friendships in good repair is not necessarily easy and Anne and Sarah are tested, to 

the very nth degree of that idea,” he says.   

 Unusual as Lanthimos’ approach was to Smith, he says working with him was a kind of dream. “One 

of the qualities that I like about Yorgos is his benignity,” he explains.  “From day one, there was just a sense 

that all egos had been parked at the door. Yorgos is so calm and patient that he doesn’t allow you to trade on 

your insecurities. Everyone is in the same boat, not just the actors but the wig department, sound, camera—

everyone is treated as a total professional who knows their job, yet Yorgos wants to get something more out 

of you, something you didn’t know you had.  That is fascinating.”   

 Godolphin’s political ally, and Sarah’s husband, is John Churchill, the Duke of Marlborough, a 

soldier and statesman whose influence spanned five monarchs, and who commanded English, Dutch and 

German forces in the war against France.  Taking the role is Mark Gatiss, the British actor, comedian, 

screenwriter and novelist, renown for indelible roles on “Doctor Who,” “Sherlock” and as Tycho Nestoris in 

HBO’s “Game of Thrones.”  

 Like Smith, Gatiss was drawn to Lanthimos’ unorthodoxy.  “In some ways, you had to unlearn things 

you’ve been doing for years,” he describes of the set.  “Yorgos always wanted to dig deeper and find 

something unusual and more contemporary in these characters than anyone else might have seen.”   

 The historic Churchill married Sarah when she was still a teen, but later his wife’s curiously tight 

bond with the Queen would prove to be of great advantage. Under her reign, Churchill amassed not only 

power, with Anne naming him to his dukedom, but a considerable fortune.  The marriage especially fascinated 

Gatiss.  “In the film, they are truly a power couple,” he observes. “Sarah is effectively running the country, 
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and brilliantly playing the game of dangling political favors, while John is conducting the war.  John 

acknowledges that his wife is better than he is at politics and she’s the more important one in this 

relationship.”   

 Having worked with Weisz before, Gatiss says he knew she would “grab this role with both hands.”  

He continues: “It just suits her down to the ground—this very funny, witty woman who is nevertheless 

absolutely ruthless. She also shows how difficult it must have been to be Sarah, the steeliness it required and 

the enormous skill of avoiding all these bear traps set for her.”   

 Rounding out the male supporting cast is rising star Joe Alwyn as Samuel Masham, who is only too 

happy to allow Harley to broker his marriage to Abigail, finally affording Harley the access he’s long pursued.  

For Abigail, the marriage is equally valuable, raising her rank, bringing her closer to her quest to fully unseat 

Lady Sarah as the Queen’s favourite.   

 But Masham is led by unabashed desire.  “There’s an immediate physical lust and interest for 

Masham, and being obviously higher up rank, he expects he’ll be the one in power in their courtship.  But 

Abigail quickly subverts that idea,” says Alwyn.  “Her wit and her boldness catch him off guard. He’s turned 

on by the playful banter and each scene is a power struggle to see who comes out on top.  Everyone in this 

film is using one another, whether it’s for power, position, influence or sex.” 

 Though a relative newcomer to film sets, Alwyn was keenly aware that Lanthimos’ approach was 

atypical.  “As long as you come willing and open to play around and jump into his mad mind, that’s all that 

you need to do,” he summarizes.   

 To fill in smaller roles, casting director Dixie Chassay and her team took to the streets. “Yorgos likes 

to marry classically trained actors with people who have no experience. He finds the purity of their 

spontaneity very rewarding; it’s something no one can recapture,” Chassay explains.   

 Two of the film’s principals—Mrs. Meg, played by Jennifer White and Sally, played by Lilly-Rose 

Stevens, as well as around 10 additional non-speaking ensemble roles—were cast from the street. “For each 

role we were looking for a great face that tells a story and exudes energy,” Chassay says.  “Each and every 

individual was chosen because they had a big story across their face.”  

 

COLOR, CAMERA, DESIGN 

“To be trapped in such close quarters only heightens the personal tensions.” 

-- Ceci Dempsey, Producer 

 

 The kingdom and it denizens are part of a world in which the stark use of color, facial expressions, 

camera angles and visual contrasts are just as significant as the dialogue.   
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 From the start, while honing the script with Tony McNamara, Lanthimos knew he wanted to use the 

Palace architecture as one uses the rooms in a bedroom farce, with a manic array of interconnections. “The 

way the Palace operated was really important to Yorgos visually and we used that in the storytelling,” 

McNamara explains. “Yorgos liked the idea that everyone’s rooms were connected and he liked the sense of 

Abigail starting downstairs and working her way up.” 

 To portray the Palace, the production utilized Hatfield House, a Jacobean estate in Hertfordshire, 

England, on a parcel of land that has housed royals since the 15th Century.  The present structure was built in 

1611 by Robert Cecil, the Chief Minister to King James I, replete with grand staircases, capacious drawing 

rooms and crucially, elongated corridors that stretch for miles.   

 What mattered most to Lanthimos was that he had at his disposal the kind of oversized, echoing space 

where a person might feel insignificant, even lost.  “From the beginning, I had this image of these lonely 

characters in these huge spaces,” the director shares.   

 Within those huge rooms, Lanthimos worked closely with director of photography Robbie Ryan, 

whose recent works include AMERICAN HONEY, PHILOMENA and THE MEYEROWITZ STORIES.  

Shooting with the rich warmth of 35mm film, Ryan’s camera is both intimate and dynamic, hovering over 

and among the characters, constantly exposing them from striking angles and unexpected perspectives.   

 Going in, the director also knew exactly the style of lighting he wanted: basically none. “There were 

a couple of instances outside at night where we had to use lights so you could at least see something, but the 

rest we shot like all my films—with natural light,” says Lanthimos.  “What you see is what was there on the 

day and I like to welcome that as part of the film; when there are sunny days the scene is sunny, when there 

are gloomy days it’s darker. We did use candlelight for all the night scenes.  I also like it because it allows 

you the time to concentrate on the essence of the film—on the performances and the camera movement, 

which I find the most important part.”   

 The cast was intrigued by just how intensely focused Ryan and Lanthimos were on placing the 

camera in unusual spots.  Says Nicholas Hoult, “Robbie Ryan is a phenomenal DP, and Yorgos was always 

looking for different angles.  The film was never shot in a conventional manner and you saw them constantly 

seeking out different ways to film.  I think that’s part of what makes Yorgos’ films feel different, fresh and 

at times unsettling.  People already know the shorthand of most films so I think audiences shut off very 

quickly when they know what’s coming.  With Yorgos, you don’t.”   

 The epic task of crafting the Royal Palace to match Lanthimos’ mind’s-eye vision fell to production 

designer Fiona Crombie (MACBETH).  She was assured early on that design anachronisms were A-OK, 

indeed welcome if they supported the universe of the storytelling.  “From the outset, I knew the design was 

to be its own thing and not at all concerned with what did or didn’t exist.   We wound up with a mix.  Some 

things truly sit within the period and others step out of it,” she explains. 
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 “I feel that when you enter into the space of Anne just by virtue of her 17 rabbits, you’re already 

dropped into a language and a world that is its own kind of gem,” Crombie says.  “So while we were mindful 

of furniture styles of the era, we were far more focused on looking for the shapes, structures and aesthetics 

that fit the characters.”  

 One overriding concept was that the Palace is a bit of a playground for those allowed in. “You have 

scenes such as the game with the guy being pelted with blood oranges and the duck races and there’s just a 

lot of excess and a feeling of we’re doing this because we can,” observes Crombie.   

 Another concept, mirroring the photography, Crombie kept in mind was fluidity. “The Queen’s 

apartment often changes and we had no fixed rules such as this is where that chair goes. I really like this idea 

that’s in the script that the Queen is carried on a sedan chair, so there’s a natural mobility of objects wherever 

she goes. I didn’t worry too much about explaining. For example, suddenly in the Great Hall there’s a duck 

race with 30 benches. We don’t need to know where 30 benches come from. Then next time we’re there it’s 

a ball and then all of a sudden it’s Abigail’s dinner and it flips again.  There’s that possibility of things 

changing from moment to moment.”   

The chequered black-and-white marble floor in Hatfield’s Great Hall helped Crombie to develop the 

design palette for the film with a monochromatic field of golds, champagnes, pineapple and oak tones, an 

idea that came from costume designer Sandy Powell. “We were all delighted by the way that the costumes 

sit in this gold and wooden warm world,” says Crombie.   

Though the floors and walls were an inspiration, Crombie ended up altering Hatfield as it had never 

been before. “To create Queen Anne’s room, we stripped out lots of incredible paintings, furniture and drapes 

so we could just put our own language into it.”   

 She continues:  “Of course, we were incredibly respectful. Everything in there is so precious and so 

beautifully created.  One of the biggest challenges we had was all the candles because as you can imagine, 

there are very strict protocols about managing candles. So we had to use an enormous number of wax 

catchers.  But the people who manage Hatfield were very supportive and we negotiated and negotiated and 

we wound up being able to do the vast majority of what we wanted to do.”  

 Another challenge was crafting the “day spa” where Queen Anne lounges.  “We built a massive mud 

bath for the Queen but just getting that huge tub into the building was an event,” Crombie recalls.   

 Throughout Crombie worked in synch with Ryan. “Part of the design was about supporting the 

movement of the camera, making sure Robbie had space to roam and push where he wanted.  We felt that 

negative space was as important as the objects, so we aimed not to stack the rooms with things.”   

 The film’s use of wide angle lenses and 360-degree whip pans was especially rewarding for Crombie, 

as it gives a new perspective on her team’s work.  “A character will walk into a room and you get this 
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incredible wide shot—we’re talking seeing from the floors to the ceilings to the corners,” she says.  “You see 

everything.  It’s been really satisfying.”    

 

POWDERED MEN, EMPOWERED WOMEN:  COSTUMES, HAIR AND MAKEUP 

 

 THE FAVOURITE’s costumes are inextricable from the overall design, merging with the sets and 

photography to add up to their own kind of world-building effect.   Lanthimos collaborated with the legendary 

Sandy Powell, a three-time Oscar winner (for THE YOUNG VICTORIA, THE AVIATOR and 

SHAKESPEARE IN LOVE) and eleven-time nominee for Best Costumes.   

 Powell herself actually reached out to Ceci Dempsey after being told of the upcoming production by 

a friend. “I knew it was going to be period yet slightly off the wall and there was an element of stylization 

involved—all the things I love,” Powell says.  Lanthimos also intrigued her.  “I knew Yorgos’ work and when 

I thought of what Yorgos' take would be on a period film, I knew it would be completely different from 

anything I’d done,” she explains.   

 Perhaps the biggest draw for Powell was the rarity of having a trio of female leads, each as infinitely 

complicated as the next, to create around.  “It happens so rarely,” she points out. “It hardly ever happens you 

get two female leads, let alone three.”   

 Lanthimos handed her broad creative freedom.  “Yorgos is a man of few words,” Powell describes. 

“He doesn’t give you a great deal in terms of description or how exactly he wants things. But he did give me 

a few broader guidelines and he provided visual references that were inspirations.  ”   

 Powell notes that the period itself, the turn of the 18th Century, is quite an obscure one in cinema, 

rarely ventured into and certainly not in millennial times, which also opened things up.  “It gave me the 

opportunity to think of the costumes from scratch, since I couldn’t rent costumes from costume houses. 

Everything had to be made. On the one hand, that was completely daunting because we had very little time. 

On the other, it was exciting because it meant we were able to invent an entire world and push things in terms 

of color and style in our own way.”   

 Color became key to the design.  While Powell stayed true to 18th Century silhouettes, color became 

her sandbox, and she played with a minimalist palette of visually stark neutrals and golds.    

 “There’s something exhilarating about limiting the color palette.  As much as I love color, this is the 

first time I’ve practically eliminated it from a film. In the palace scenes, we restricted the colors to black-

and-white mostly, with some silvers and greys. The politicians, as is indicated in the script, are defined by 

their colors. The Tories are in red and the Whigs are in blue.  But I dressed all of them in black and they just 

wear waistcoats in either the blue or the red.”    
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 Several period portraits of Queen Anne were available, but Powell put those images largely aside. 

“The closest costume I copied from my research are the Queen’s robes of state that she wears while 

addressing Parliament. The shape and silhouette you see in the film is based off those courtly portraits,” she 

elaborates, “but the details are still utterly made up and stylized.”   

 When the Queen isn’t addressing the government, she throws off her robes. “She’s miserable, she’s 

depressed, she’s sick and getting worse. So consequently I’ve put her in a nightgown for the most of the film. 

It’s what you do when you’re ill and depressed; you don’t get dressed and she’s the Queen so she doesn't 

have to do anything she doesn’t want to,” Powell says.   

 Abigail has the film’s most evolving wardrobe.  Arriving at the palace in a faded, mud-plastered 

dress, she trades in her past for a kitchen servant’s uniform. Then, says Powell, “in her mission to be upwardly 

mobile, she graduates to the Queen’s maid so she gets another change of clothes and once she marries 

Masham, she really comes into money and her clothes get even finer. I really wanted to show her decorated 

and adorned at that point.”   

Her palette also shifts. “She moves from grey to black then to black-and-white and finally to all 

white. There’s the idea that only rich people wear white, as they’re the only ones who can afford to keep it 

clean. If you see someone dressed completely in white, they’re most often wealthy,” Powell observes.    

 Meanwhile, it is the male characters who indulge themselves in finery and regalia, especially 

Nicholas Hoult’s Harley.  “Harley’s the peacock, an utterly over- the-top, flamboyant dandy,” comments 

Powell. “His dress is similar to all the men, but then I pushed the ruffles, frills and gave him lots of extra 

lace.  Everything is a little bit bigger and more exaggerated. And since Nick is six-foot-two, with his three 

inch heels, he towers above everybody else, which only adds to the look.”   

 Hair and Makeup Designer Nadia Stacey (THE SENSE OF AN ENDING) likewise found herself 

stepping into unexplored territory.  “There’s not a massive pool of research on this period to begin with as it 

doesn’t often get done.  And then Yorgos continually told us to forget the research, since he didn’t care if a 

hairstyle was three years out of date,” Stacey explains. “He wanted to play in such a way that you recognise 

this as being Queen Anne’s court, but it’s our own stylised version.”   

 Stacey quickly discovered that Lanthimos prefers the natural messiness of life.  “He doesn’t like 

perfect hair with not a curl out of place; he would regularly take his finger and poke into my hairstyles. My 

team had to learn that if the actors were sweating, or backlighting made the hair go frizzy, not to rush in to 

fix it. When the wigs during the duck race were starting to move and all the hair was getting fuzzy, Yorgos 

said ‘this is good, I like this.’” 

 Like Powell, Stacey used historically accurate silhouettes as a base, then played with palette, texture 

and details. To distinguish Tories from Whigs, she gave the conservative Whig men traditional bouffant wigs 
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in natural hair colors, while the opposing Tories are in stark white wigs festooned with lovelocks--locks of 

hair tied onto the wigs in ribbons—and with faces in full powdered makeup.   

 In the 18th Century it was common for men, especially men of the upper crust, to work at exquisitely 

pale faces ornamented with ruby red lips and flushed cheeks. Stacy especially had fun with the heavily made-

up Harley.  “Nick didn’t realize he was going to be in such a huge wig and extensive make-up, but he totally 

threw himself into it.  The thing about Nick is that he looks so beautiful in makeup.  He’s this ridiculous 

character but he’s striking,” muses Stacey.   

 Stacy gave Harley a panoply of mouches, the popular beauty marks of the day. “Mouches came into 

fashion because the toxic, lead-based powder applied to faces left pockmarks, which led people to covering 

up their scars with patches that become more and more elaborate—– heart-shaped, moon-shaped, star-

shaped,” she explains.  “Mouches also were a secret language, a way of flirting in court.  So one above your 

eye meant you’re looking for a new friend; on the chin meant a kiss and nothing further; on your cheek, you 

were feeling bold.  So we really played with that with Harley.”   

 In pointed contrast to the men, the three main leads’ faces are often nearly bare.  “Our leading trio 

wear pretty much no makeup,” Stacey explains, “and we were often asked to strip their minimal makeup back 

even more.”  The hairstyles of the day were also less extravagant for the women than the men.  “It’s probably 

the only period in history where the men were so much more adorned than the women,” Stacey notes, “and 

we emphasized that.”   

 Stacey’s challenge in the women’s hair was reflecting Abigail’s rise and Sarah’s concomitant fall. 

“Abigail wants to become Sarah, so she end ups with hair that Sarah would wear, as if to say, ‘I’ve become 

you now.’ Once she marries Masham, she comes into what we called her ‘Lady’ hair, with the classic shape 

of the time. It’s a real ‘I’ve arrived’ moment for Abigail.  And she flips places with Sarah who, after her 

accident, begins to break down. Sarah becomes a broken figure in terms of her looks.”   

 All of the department heads came to relish the atmosphere on set.  Says Ed Guiney, “With Yorgos, 

it is best to try to create an environment where he can work closely with the actors and key crew with a 

minimum of interference and a minimum of fuss. He likes a quiet, focused, low key work environment, and 

everyone thrived in that.”   

 Still, even with the creatively electric atmosphere on set, no one quite knew what to expect.  Because 

of the way Lanthimos plays so freely during the shoot, the final result is even more unpredictable than on 

most film sets.  When photography wrapped, the storytelling work only intensified as Lanthimos collaborated 

with editor Yorgos Mavropsaridis (THE KILLING OF A SACRED DEER) to sculpt the final cut.  

 The pair has worked together since the very beginning of Lanthimos’ career and has forged their own 

distinctive back-and-forth methodology of discovering the structure.  “Through our many years 

of collaboration we have developed a very precise method of work,” says Mavropsaridis.  “During our 
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common working experience, I have witnessed the formation of Yorgos’ cinematic language and have grown 

to know it well.  There is a language particular to each film—from KINETTA to THE FAVOURITE—but 

also one that is common to all of his work.  Though THE FAVOURITE is a bigger-budget film, with certain 

already standardized procedures to be considered during post-production, we still managed to work using our 

own method.”   

 Much of that method is beyond words as both undertake the intensive search for the film’s final form.  

“Our first collaboration started on the ‘mute’ mode, but has since progressed enormously, though we still 

both prefer not to have to discuss much,” Mavropsaridis explains.  “During the shooting period 

I start exploring the material, with the aim of presenting him with an interpretation, a possibility of the many 

options still to be explored both in terms of the story and of the way of telling of the story.” 

 The beginning is never straightforward but both have faith in the process.  “Yorgos’ first reaction is 

inevitably one of despair, but following our method then usually saves us,” muses Mavropsaridis.  “After  his 

first shock, we start reconstructing the narrative.  We take notes and he leaves me to work on these notes, as 

well as to follow whatever might arise in my long-formed editing synapses.”   

 He continues:  “Yorgos supplies me with music and new ideas until we are ready to screen it for 

friends and family, another procedure that helps us  to find our way through this universe of possibilities. 

After our first screening, we go back again, this deconstructing what we have built so far, experimenting with 

new ideas and exploring other aesthetic and narrative possibilities.” 

 Having been trained on an Old School machine, the Moviola, Mavropsaridis now embraces Avid 

Media Composer, which he calls “Moviola-friendly.”   

 Both Lanthimos and Mavropsaridis know by instinct when the film is approaching its final stages.  

“There is a very delicate balance between form and content in the 'Lanthimic’ world,” Mavropsaridis 

describes.  “So the process is about finding the balance, tone and stylistic preferences that most accurately 

communicate his intentions and are most true to his world.  Serving this language is the main aim of the edit.  

Along the way, we find ideas that are innovative, others that are aborted, but we are always thinking about 

connecting with our imaginary viewer.”  

 That connection is key to Mavropsaridis, right up to the last frame of the film.  “As an editor I'm 

deeply interested in how the viewer will experience at the end of this film and what it will communicate to 

her.  I'm certain the interpretations will be very unexpected,” he says.   

 As to whether he has any, well, favorite moments, Mavropsaridis offers:  “All the small bits and 

pieces of the film have both their rewards and their difficulties… in a way they are all my favorites!”   

 Dempsey was enamored of how the final film balanced all three leads.  “It is an incredible feat that 

Yorgos juggles all three of them so that they are each incredibly vivid.”    
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 Guiney found himself thinking not so much of the Stuart Period (1603-1714) as of 2018.  “Often we 

imagine that those who lead us are less-flawed versions of ourselves. Absolutely vulnerable to the same 

jealousies, corruption and insecurities. I think what you see in this film are three powerful women behaving 

really intensely to each other with great feeling and in many ways with great integrity of feeling, even if it 

moves them towards behavior that’s not always good. And that feels to me like something that we could see 

in the world today.”   

“For me it was never important to accurately show a particular time period or a certain court or 

even a specific country.  I was interested in the characters and the position that they occupied in that society.  

A position of power of the selected few that could affect the lives of many other human beings.  We were 

inspired by the real people and stories but largely reimagined them in order to make a film that hopefully 

alludes to similar issues that we all can identify with or recognize in our everyday contemporary lives,” 

concludes Lanthimos.  
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THE FAVOURITE 
Historical Character Backstories Represented in the Film 

 

❖ Anne was born in 1665 under the reign of her Uncle, King Charles II. Her father James II, became King 

in 1685. Mary II, Anne’s older sister, and Mary’s husband, William III, became Queen & King in 1689. 

Mary died in 1694 and William remained King until his death in 1702. 

 

❖ Anne suffered from health problems throughout her life. She was sent to France at the age of three to 

seek medical treatment for an eye condition. By the time she became Queen in 1702, she was already 

stricken with gout, leading to a largely sedentary lifestyle and subsequent overall decline in her health. 

 

❖ When at Court, Anne was often carried in a sedan chair or had to use a wheelchair. 

 

❖ Anne faced upset and disruption in her life from a young age. Between 1669 and 1671, she lost three 

very close family members, her grandmother (Dowager Queen Henrietta Maria), aunt, and mother. 

 

❖ Anne and Sarah Jennings met in 1673 when Sarah, at age 13, entered the court of Anne’s Father. 

 

❖ Anne and Sarah developed a close friendship in their youth; they invented “pet names” for themselves, 

Mrs. Morley (Anne) and Mrs. Freeman (Sarah), which they continued to use after Anne became Queen. 

They also wrote sentimental letters to each other – a selection of these letters remains at the British 

Library. 

 

❖ Sarah married John Churchill, 10 years her senior, in 1677. 

 

❖ In the early 1680’s, Abigail Hill’s father died after declaring bankruptcy and reducing his family to poor 

circumstances. Abigail was sent to work as a servant of Sir George, 4th Baronet Rivers. 

 

❖ Abigail’s mother, Elizabeth Jennings, was Sarah’s aunt. Sarah eventually learned of her cousin 

Abigail’s misfortune and offered her employment in her own household at St Albans. 

 

❖ Abigail, on her father's side, was also a second cousin of Robert Harley, Earl of Oxford. 

 

❖ Anne married Prince George of Denmark in 1683 and Sarah was appointed as a Lady of the 

Bedchamber. 

 

❖ Anne had at least 17 pregnancies during her marriage. Most ended in miscarriages or stillbirths (some 

involving twins) and only 5 babies were born alive. All but one of these babies died in early infancy. 

The one child who lived for longer, Prince William, Duke of Gloucester, born 1689, was ill for much of 

his life and died at age 11 in 1700. 

 

❖ Anne became Queen in 1702 and Sarah was promptly made Mistress of the Robes, Groom of the Stole 

and Keeper of the Privy Purse (the highest offices in the Royal Court that could be held by a woman). 

John Churchill was given a Dukedom, the highest rank of aristocrat, as well as made General of the 

Army. John and Sarah became the Duke & Duchess of Marlborough. 

 

❖ Sarah rose to be one of the most influential women of her time through her close friendship with Queen 

Anne. Sarah’s knowledge of government, and intimacy with the Queen, made her a powerful friend 

and a dangerous enemy. Leading public figures often turned their attentions to Sarah in the hope that 
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she would influence Anne to comply with requests. Sarah was famous for telling Queen Anne exactly 

what she thought and did not offer her flattery. 

 

❖ Queen Anne gifted the Duke and Duchess of Marlborough a large piece of royal land in Oxfordshire 

(the old royal manor of Woodstock) and money to build a large new country house there, to be called 

Blenheim, following the Duke’s victory at the Battle of Blenheim in 1704. 

 

❖ After a tenure of satisfactory service, Sarah brought Abigail to work for Anne, first as a form of maid 

in around 1700 and from 1702, once Anne became Queen, as a bedchamber woman. 

 

❖ As the Duke commanded troops in the War of the Spanish Succession, Sarah devoted much of her time 

to overseeing construction on Blenheim Palace, causing her to be regularly absent from Court. 

 

❖ In 1707, Abigail Hill was privately married in the Queen’s presence to Samuel Masham, a gentleman 

of the Queen's Household. Abigail became Lady Masham. 

 

❖ Sarah found out about Abigail's marriage months after it occurred. She also discovered that Anne had 

been present and had given Abigail a dowry of £2000 from the Privy Purse. This proved Anne's 

duplicity to Sarah: as Keeper of the Privy Purse, Sarah had been unaware of the payment. From this, 

Sarah also learned that Abigail had, for some time, enjoyed considerable intimacy with Anne. 

 

❖ In 1710, at a final meeting, Sarah threatened to expose Anne’s impassioned letters written to her. 

 

❖ In late 1710, Sarah was dismissed from her appointment at Court and asked to return her gold key – the 

symbol of her authority within the Royal household. Abigail Masham took her place as Keeper of the 

Privy Purse until 1714. Queen Anne awarded Abigail and Samuel aristocratic titles and they became 

Lord and Lady Masham. 

 

❖ In disgrace, the Marlboroughs left England and travelled in Europe. Given his success in the War, the 

Duke was a favorite among the German courts and the Holy Roman Empire so the family was received 

in those places with full honors.  

 

❖ Lord Godolphin, who served as Lord High Treasurer from Queen Anne’s accession in 1702, was ejected 

from office in August 1710 and replaced by Robert Harley. Harley served until 1714.  

 

❖ Sarah and Anne never made up their differences or saw each other again. 

 

❖ Queen Anne died in 1714 at Kensington Palace. 

 

❖ When the Queen died in 1714 Abigail Masham lost her influence and lived out the rest of her life in 

obscurity. After a long illness she died in 1734 at the Masham's modest house in Essex. The title of 

'Baron Masham' bestowed on Samuel by the Queen was inherited by his son but the title became extinct 

when the son died childless and bankrupt. 

 

❖ Sarah, Duchess of Marlborough went in to exile in Europe eventually returning to England at the time 

of Anne's death, living at Blenheim from 1719. She retained social and political influence throughout 

her life and died a very wealthy woman in 1744 at the age of 84.  The Marlboroughs' descendants 

continue to carry the title of Duke. Blenheim is still their home. 

 

*** 
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Sarah Churchill, Duchess of Marlborough 

(b. 1660 – d. 1744) 

 

 

 

 

 

 

 

 

 

 

Anne, Queen of Great Britain 

(b. 1665 – d.1714; Reign: 1702 – 1714)                                  Abigail Masham, Baroness Masham 

 (b. 1670 – d. 1734)  
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ABOUT THE CAST 

 

OLIVIA COLMAN (Queen Anne) is a multi-award winning actress. She will portray Queen 

Elizabeth II in the third and fourth seasons of the critically acclaimed original Netflix series “The 

Crown.” 

Her film credits include the 2011 BAFTA- winning TYRANNOSAUR directed by Paddy 

Considine, for which she won a World Cinema Special Jury Prize for breakout performance at Sundance, 

and Best Actress awards at the British Independent Film Awards and Evening Standard British Film 

Awards. In 2015 she starred in Dystopian romantic comedy THE LOBSTER, directed by Yorgos 

Lanthimos. The film was nominated for the Palme d’Or at Cannes and went on to win the Jury Prize.  For 

her role, Colman won Best Supporting Actress at the 2015 British Independent Film Awards and was 

nominated in the Best Comedy Performance category at the Evening Standard British Film Awards the 

same year.  Other film credits include MURDER ON THE ORIENT EXPRESS directed by Kenneth 

Branagh, THE IRON LADY playing Carol Thatcher opposite Meryl Streep, the verbatim musical film 

LONDON ROAD, HYDE PARK ON HUDSON with Bill Murray; LOCKE; CUBAN FURY; and HOT 

FUZZ.   

In Television - Olivia won the Golden Globe for Best Supporting Actress in a mini-series in 2017 

for her portrayal of Angela Burr in the BBC/AMC’s “The Night Manager,” and won a Television BAFTA 

for Leading Actress in 2014 for her role as DS Ellie Miller in the hit ITV series: “Broadchurch” which ran 

for three series.  In 2013, Colman was double award winner at the Television BAFTAs, winning Female 

Performance in a Comedy Programme for “Twenty Twelve,” as well as Supporting Actress for her role in 

“Accused.”  She was also nominated for Best Female Performance in a Comedy Drama at the 2015 

BAFTAs for her role BBC Two’s clerical comedy “Rev.” Other television credits include: “Flowers” 

(Channel 4); “Fleabag” (BBC / Amazon); “Accused” (BBC); “The Thirteenth Tale” (BBC); “Twenty 

Twelve” (BBC); “Mr. Sloane” (Sky Atlantic); “The Secrets” (BBC); “The Suspicions of Mr. Whicher II” 

(ITV1); “Peep Show” (Channel 4); “Exile” (BBC); and “Greenwing” (Channel 4). 

On stage, Colman recently finished a run of Lucy Kirkwood’s Mosquitoes at the National Theatre, 

directed by Rufus Norris, for which she won Best Actress in the 2018 Whatsonstage Awards. 

 

With her striking beauty and sincere talent, Academy Award winning actress, EMMA STONE 

(Abigail) has claimed her role as one of Hollywood’s most sought out actresses. Stone appeared in Damien 

Chazelle’s LA LA LAND in 2016. She went on to win the Academy Award for “Best Actress,” Screen 

Actors Guild Award for “Outstanding Performance by a Female Actor in a Leading Role,” Golden Globe 

for “Best Actress – Motion Picture Musical or Comedy,” British Academy Film Award for “Best Actress 
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in a Leading Role” and “Best Actress” at the Venice Film Festival for her work in the film.  She was also 

honored along with co-star Ryan Gosling with the Santa Barbara Film Festival’s “Outstanding Performers 

of the Year” and the Palm Springs International Film Festival’s “Vanguard Award” with Gosling and 

Chazelle.   

 In 2018, Stone will be seen in the Netflix series “Maniac” opposite Jonah Hill.  Directed by Cary 

Fukunaga, the series is a dark comedy about a guy who lives a fantasy life in his dreams, but in reality, is 

locked up at an institution.  Both Stone and Hill play patients in the institution.  The series, which is based 

on a Norwegian series, marks Stone’s regular TV debut as well as her first production credit. 

Stone was most recently seen on the big screen in Fox Searchlight’s BATTLE OF THE SEXES, in 

which she played Billie Jean King opposite Steve Carell’s Bobby Riggs.  Directed by Jonathan Dayton and 

Valerie Faris, the film told the story of when former tennis champ Riggs faced off against King in a highly-

publicized exhibition match.  Stone was nominated for a Golden Globe for “Best Actress – Motion Picture 

Musical or Comedy” for her performance.    

Stone’s additional film credits include Fox Searchlight’s critically acclaimed film BIRDMAN 

which won the award for “Outstanding Performance by a Cast in a Motion Picture” at the SAG Awards, 

“Best Film” at the Independent Spirit Awards, and “Best Picture” at the Academy Awards. Her performance 

landed her an Academy Award nomination for “Best Supporting Actress” as well as a Golden Globe, SAG, 

and Independent Spirit nomination.  She has also appeared in Woody Allen’s IRRATIONAL MAN; 

Cameron Crowe’s film ALOHA; Woody Allen’s MAGIC IN THE MOONLIGHT; the superhero franchise 

THE AMAZING SPIDERMAN in which she starred in the first two films; the Oscar nominated animated 

film THE CROODS for Dreamworks Animation; the period drama GANGSTER SQUAD; EASY A which 

earned her a Golden Globe nomination and an MTV Movie Award for “Best Comedic Performance”; the 

award winning drama, THE HELP; the romantic comedy CRAZY, STUPID, LOVE; Screen Gems 

FRIENDS WITH BENEFITS; the independent drama PAPERMAN; the Twentieth Century Fox animated 

comedy, MARMADUKE; Columbia Picture’s hit comedy ZOMBIELAND; the Warner Brothers romantic 

comedy GHOSTS OF GIRLFRIENDS PAST; the Columbia Pictures/Happy Madison hit comedy, THE 

HOUSE BUNNY; Twentieth Century Fox’s THE ROCKER; and the Judd Apatow comedy SUPERBAD. 

 In 2014, Stone made her Broadway debut playing the iconic ‘Sally Bowles’ in Rob Marshall’s 

production of Cabaret. The New York Times said, “Emma Stone is scintillating in an irresistible Broadway 

debut. Her Sally is wild, fierce and heartbreaking - someone you’re unlikely to forget. She provides a very 

good reason to revisit Cabaret.”  

 



28 
 

Academy Award-winning actress RACHEL WEISZ (Lady Sarah), who is known for portraying 

women of incredible spirit and intelligence, continues to seek out challenging projects and roles both on 

screen and on stage and as a producer. 

Weisz produced and stars in Sebastián Lelio’s DISOBEDIENCE alongside Rachel McAdams and 

Alessandro Nivola. The film, which is based on the novel by Naomi Alderman, premiered at the 2017 

Toronto Film Festival to rave reviews and was released by Bleecker Street in April 2018.  DISOBEDIENCE 

is the story of forbidden love set in a closed Orthodox Jewish community in North London to which Ronit 

(Weisz), a photographer living in New York returns to confront her troubled past after the sudden death of 

her father, a well-respected Rabbi. 

Weisz recently co-starred with Colin Firth in James Marsh’s THE MERCY, based on the story of 

amateur sailor Donald Crowhurst and his solo attempt to circumnavigate the globe.  

In 2005 Weisz earned a Screen Actors Guild Award, Golden Globe Award and the Academy Award 

for her performance in Fernando Meirelles' THE CONSTANT GARDNER.  In 2012 she received a Golden 

Globe nomination for her performance in Terence Davies' THE DEEP BLUE SEA. Her performance also 

earned her Best Actress awards from The New York Film Critics Circle, and the Toronto Film Critics 

Association.  

Weisz’s diverse film work includes MY COUSIN RACHEL, DENIAL, COMPLETE 

UNKNOWN, THE LIGHT BETWEEN THE OCEANS, YOUTH, THE LOBSTER, AGORA, THE 

BROTHERS BLOOM, MY BLUEBERRY NIGHTS, THE LOVELY BONES, DEFINITELY MAYBE, 

THE WHISTLEBLOWER, THE BOURNE LEGACY, OZ: THE GREAT AND POWERFUL, THE 

SHAPE OF THINGS, THE FOUNTAIN, RUNAWAY JURY, ABOUT A BOY, ENEMY AT THE 

GATES, CONSTANTINE, STEALING BEAUTY, THE MUMMY and THE MUMMY RETURNS.  

She executive produced THE RADIATOR, the directorial debut of Tom Browne. 

In 2016, Weisz starred in the off-Broadway production of The Public Theater’s Plenty. In 2013, 

she starred on Broadway in Mike Nichols' Betrayal. In 2010, Weisz won the Laurence Olivier Award in 

the category of "Best Actress" for her performance as Blanche DuBois in the West End revival of Tennessee 

Williams' A Streetcar Named Desire. 

 

NICHOLAS HOULT (Harley) recently finished shooting TOLKIEN for Fox Searchlight and 

Finnish director Dome Karukoski. Hoult will portray famed writer J.R.R. Tolkien and his earlier life that 

inspired the worlds he created in The Hobbit and The Lord of the Rings. 

 Hoult will soon be seen reprising his role as Hank aka Beast in the next installment of the X-Men 

franchise X-MEN: DARK PHOENIX. Hoult recently starred as J.D. Salinger in writer/director Danny 

Strong’s directorial debut REBEL IN THE RYE. The film follows The Catcher in the Rye writer from his 
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early days trying to establish his career in New York's literary circle in the early 1940's. Additionally, he 

recently reunited with writer/director Drake Doremus as the lead of THE NEWNESS for Scott Free that is 

currently streaming on Netflix. 

 Hoult also starred in Drake Doremus’ film EQUALS, a futuristic drama written by Nathan Parker 

(MOON), alongside Kristen Stewart, which was distributed by A24, as well as the British independent film 

directed by Owen Harris KILL YOUR FRIENDS, based on the novel by the same name by John Niven 

about an A&R rep on a murder spree in 90s London. 

 Hoult starred opposite Henry Cavill in "Sand Castle" for Netflix and director Fernando Coimbra, 

in which he portrays an American soldier on a mission to help an Iraqi village during war times.  

 Hoult earned rave reviews for his incredible performance as Nux in the critically acclaimed MAD 

MAX: FURY ROAD from director George Miller for Warner Bros. 

 Hoult’s previous credits include the box office hit and critically-acclaimed WARM BODIES for 

Summit and director Jonathan Levine. He also starred in the independent, science fiction drama YOUNG 

ONES opposite Michael Shannon and Elle Fanning for director, Jake Paltrow that premiered at the 2014 

Sundance Film Festival. Hoult also starred opposite Colin Firth in Tom Ford’s directorial debut A SINGLE 

MAN to rave reviews. 

 

British actor JOE ALWYN (Masham) was picked from obscurity to make his acting debut as the 

title role in the 2016 war drama BILLY LYNN’S LONG HALFTIME WALK, from Oscar-winning director 

Ang Lee. Starring alongside Garrett Hedlund, Vin Diesel, Steve Martin, and Kristen Stewart, the film 

followed 19-year-old Billy Lynn as he is brought home for a victory tour after a harrowing Iraq battle. 

Alwyn was recently awarded the ‘2018 Male Revelation of the Year’ Chopard Trophy, which recognises a 

rising male and female actor, at the Cannes Film Festival.    

 Joe has an exciting year ahead with a number of highly anticipated films scheduled for 2018. 

OPERATION FINALE has Alwyn starring as Klaus Eichmann alongside Oscar Isaac and Ben Kingsley. 

Directed by Chris Weitz and written by Matthew Orton, the film takes place 15 years after World War II, 

when a team of secret agents are brought together to track down Adolf Eichmann, the infamous Nazi 

architect of the Holocaust.  

 Next is BOY ERASED from Joel Edgerton, who directs and stars in this film based on Garrard 

Conley’s book Boy Erased: A Memoir of Identity, Faith, and Family. Also starring Russell Crowe, Nicole 

Kidman and Lucas Hedges, the story follows the son of a Baptist preacher who is forced to participate in a 

church supported gay conversion program.  

 In MARY QUEEN OF SCOTS, Joe takes on the role of Robert Dudley, Queen Elizabeth’s 

counsellor and lover. Featuring Margot Robbie as Elizabeth and Saoirse Ronan as Mary, the film will 
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chronicle the historical family rivalry between the two, when the latter attempted to overthrow her cousin’s 

seat on the English throne. Josie Rourke directs this historical drama.    

 2017 also saw Alwyn in Ritesh Batra’s BBC Films movie THE SENSE OF AN ENDING. Based 

on a book by the same name, written by Julian Barnes, and adapted for the screen by Nick Payne, the film 

follows Tony Webster who becomes haunted by his past and is presented with a mysterious legacy that 

causes him to re-think his current situation in life. Alywn appeared opposite Jim Broadbent, Charlotte 

Rampling, Emily Mortimer, Michelle Dockery, Billy Howle, and Freya Mavor.    

 Alwyn studied English and Drama at Bristol University and then at the Royal Central School of 

Speech and Drama.  He was selected as one of the 2015 Screen International ‘Stars of Tomorrow’ that 

celebrates international up-and-coming talent.   

 

JAMES SMITH (Godolphin) trained at LAMDA where he won the Spotlight Prize and the 

Shakespeare Cup. 

Early theatre engagements led him to be invited to form the first company at The Crucible Theatre 

Sheffield in 1971 becoming the first actor to speak on that stage. In 1973, Smith was the last actor to be 

auditioned by Laurence Olivier and joined the National Theatre at The Old Vic. He stayed a further season 

under Peter Hall and in 1975 became a founder member of Shared Experience, helping to create their first 

success An Arabian Night. Rejoining the company in 1977, he played major roles in a nationwide tour of 

Charles Dickens’ Bleak House culminating in a season at The Royal Court. 

Subsequent theatre work has taken him to seasons at The Haymarket Leicester, The Orange Tree, 

The Bush, The Young Vic and The Royal Court. He has also been a member of The Royal Shakespeare 

Company, The Royal Exchange Theatre Manchester and made further returns to The National Theatre, 

most recently in 2003 in Mourning Becomes Electra. 

Extensive television work includes "Ego Hugo," "Casualty," "Heartbeat," "Kavanagh QC," 

"Lovejoy," "The Bill," "Inspector Morse," "Rosemary and Thyme," "Silent Witness." He is perhaps best 

known for his work as senior advisor Glenn Cullen in "The Thick of It" and as Clive in "Grandma’s House."  

He also played Trevor in "Boomers." 

Films include: VERY LIKE A WHALE, THE PAROLE OFFICER, MAGICIANS, IN THE 

LOOP, and THE IRON LADY. 

 

MARK GATISS (Lord Marlborough) has had a long and varied career as a writer and 

producer behind the camera, as well as being a critically-acclaimed actor and published author. 
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Gatiss’ early success on television was as part of the comedy troupe  "The League of 

Gentlemen," for which he both wrote and appeared onscreen as various characters.   In 2017, it was 

announced that the show will return to BBC Two for three specials that aired in December 2017.   

He had a childhood passion for "Doctor Who" and has written for the modern revival since 

2005.  He was also the writer and executive producer of "An Adventure in Space and Time," a 90 

minute dramatization of the genesis of the series as part of the show’s 50th Anniversary celebrations 

in 2013.  He also appeared alongside Peter Capaldi as The Captain in the 2017 "Doctor Who Christmas 

Special Twice Upon a Time." 

Gatiss is the co-creator and executive producer of "Sherlock," the hit BBC series starring 

Benedict Cumberbatch and Martin Freeman which has seen unprecedented global success and in 

which he also plays Sherlock’s brother Mycroft Holmes.   The show has won a total of nine Emmys 

and twelve BAFTAs across its four series.   

Gatiss’ other writing credits for television include episodes of  "Nighty Night" (2004 – 2005), 

the ghost story miniseries "Crooked House" (2008) which he also executive produced, two episodes 

of Agatha Christie’s "Poirot," his adaptation of HG Well’s "The First Men in the Moon" (2010) and 

all three episodes of the documentary series "A History of Horror" (2010) and its one-off sequel 

"Horror Europa" (2012), all of which he presented as well.   

In 2017, he curated and directed "Queers" – a series of eight monologues for BBC Four to 

mark the 50th Anniversary of the 1967 Sexual Offences Act which saw the partial decriminalisation 

of male homosexuality. 

Recent acting roles include Stephen Gardiner in the BBC’s “Wolf Hall” (2015), Peter 

Mandelson in James Graham’s “Coalition” (2015) for Channel Four, Tycho Nestoris in HBO’s “Game 

of Thrones” (2014-2017) and Robert Cecil in BBC One’s “Gunpowder” (2017). On stage, he has 

starred alongside Tom Hiddleston in Coriolanus (2013), as Harold in Mart Crowley’s The Boys in the 

Band (2016) and as Doctor Shpigelsky in Patrick Marber’s adaptation of Turgenev’s Three Days in 

the Country for which he received the Olivier Award for Best Actor in a Supporting Role.   

In November 2018 he will be taking on the lead role in The Madness of George III at the 

Nottingham Playhouse which will be screened by NT Live in over 2500 screens across the world.   He 

will also be appearing in Disney’s live action  CHRISTOPHER ROBIN (August 2018) with Ewan 

McGregor and Hayley Atwell.  
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ABOUT THE FILMMAKERS 

 

YORGOS LANTHIMOS, p.g.a. (Director/Produced by) was born in Athens, Greece.  He has 

directed a number of dance videos in collaboration with Greek choreographers, in addition to TV 

commercials, music videos, short films and theatre plays.  KINETTA, his first feature film, played at 

Toronto and Berlin film festivals to critical acclaim. 

 His second feature DOGTOOTH, won the Un Certain Regard Prize at the 2009 Cannes film 

festival, followed by numerous awards at festivals worldwide. It was nominated for a Best Foreign 

Language Film Academy Award (Oscar) in 2011. ALPS won the Osella for Best Screenplay at the 2011 

Venice film festival and Best Film at the Sydney film festival in 2012. 

 His first English language feature film THE LOBSTER was presented In Competition at the 68th 

Cannes Film Festival and won the Jury Prize. It also won Best Screenplay and Best Costume Design at the 

2015 European Film Awards. In 2017 it was nominated for a Best Original Screenplay Academy Award 

(Oscar). Colin Farrell was nominated for a Golden Globe and a European Film Academy Award for his 

performance in the film. 

 THE KILLING OF A SACRED DEER, his fifth feature film, premiered in Competition at the 70th 

Cannes Film Festival and won the Best Screenplay award. It was nominated for Best Director, Best 

Screenplay and Best Actor (Colin Farrell) in the European Film Academy Awards. 

 

CECI DEMPSEY, p.g.a. (Produced by) is the Managing Director of Scarlet Films, a film and 

television company based in London. Recent productions include Yorgos Lanthimos’s THE LOBSTER, 

which won the Jury Prize in Cannes and was nominated for an Academy Award and a BAFTA. The 

Favourite, which is currently in post-production, again with Lanthimos as director, was developed initially 

at Scarlet with the BFI.  

Prior to becoming an independent producer, Dempsey had a number of executive positions at 

studios in LA and London across development and production, namely Lumiere Pictures, BSkyB, Eon 

Productions and CiBy 2000. 

 

ED GUINEY, p.g.a. (Produced by) heads Dublin and London based Element Pictures with 

Andrew Lowe, working across production, distribution, and exhibition. 

  Current productions include THE LITTLE STRANGER directed by Lenny Abrahamson starring 

Domhnall Gleeson and Ruth Wilson and Rosie directed by Paddy Breathnach written by Roddy Doyle. 

Recent productions included Sebastián Lelio’s DISOBEDIENCE, starring Rachel Weisz, Rachel 

McAdams and Alessandro Nivola, Yorgos Lanthimos' THE KILLING OF A SACRED DEER starring 



33 
 

Colin Farrell and Nicole Kidman which won Best Screenplay in Cannes and ROOM, an onscreen adaptation 

of Emma Donoghue’s award-winning novel directed by Lenny Abrahamson and starring Brie Larson, Joan 

Allen, Jacob Tremblay and William H. Macy. ROOM was nominated for four Academy Awards® 

including Best Film, Best Director and Best Screenplay with Larson winning the award for Best Actress.  

Element also produces TV drama, runs a distribution company and owns and operates the four-

screen Light House Cinema, Dublin’s premiere art house cinemas and newly opened Pálás, a three-screen 

cinema in Galway. 

In 2014 Ed Guiney was awarded the Prix Eurimages at the European Film Awards. 

 

LEE MAGIDAY, p.g.a. (Produced by) produced Yorgos Lanthimos’ THE LOBSTER with Ceci 

Dempsey and Ed Guiney.  The Lobster was directed by Yorgos Lanthimos and co-written by Yorgos 

Lanthimos and Efthimis Filippou and starred Colin Farrell, Rachel Weisz, Jessica Barden, Olivia Colman, 

Ashley Jensen, Ariane Labed, Angeliki Papoulia, John C. Reilly, Léa Seydoux, Michael Smiley and Ben 

Whishaw. The Lobster was awarded the Jury Prize at the 68th Cannes Film Festival in 2015 and won Best 

Screenplay and Best Costume Design at the European Film Awards in 2015. The Lobster received a 

nomination for Best Original Screenplay Academy Award at the 2017 Oscars.   

Magiday was Associate Producer on the Irish box office hit THE GUARD, directed by John 

Michael McDonagh and starring Brendan Gleeson and Don Cheadle.  Magiday produced Yorgos 

Lanthimos’ short film NECKTIE with Kate McColgan.  NECKTIE was written and directed by Yorgos 

Lanthimos and commissioned by the Venice Film Festival in honour of their 70th Anniversary.   

 Magiday recently founded her own company, Sleeper Films, from which she will produce & 

consult.  Lee set up Sleeper Films after leaving Element Pictures where she worked for 10 years, initially 

setting up their London offices and development slate before evolving into her role as a Producer.  Before 

joining Element, Magiday headed up Focus Feature’s European offices as their VP of Acquisitions & 

Production – Europe from their inception in 2002 until the end of 2005. Prior to that, Magiday worked in 

acquisitions at PolyGram Filmed Entertainment working closely with PolyGram’s production and 

international distribution arms and then in Acquisitions at Universal Pictures International for a combined 

7 years.   

 Magiday began her career producing music videos in London. 

 

DEBORAH DAVIS (Written by) is a lawyer, journalist and scriptwriter.  She has an MA in 

scriptwriting from the University of East Anglia.  Her features have appeared in The Guardian, The Times, 

Vogue, Screen International and Women’s Art Magazine.  Her scriptwriting credits include contemporary 

and historical dramas for BBC Radio; a theatrical play, Court Pastoral, selected for the UK’s International 
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Playwriting Festival; and The Favourite, a script that was developed by the BFI under its original title 

Balance of Power and for which Deborah was selected for the UK Brit List.  Balance of Power was also 

originally broadcast on BBC Radio 4 as a five-part radio drama.   

Deborah is developing several historical dramas including HEIRESS PRESUMPTIVE, a comic 

romp about the ultimate Regency teen, Princess Charlotte of Wales, who declares war on her dysfunctional 

royal family.  She is also working on two contemporary dramas: GUILTY, based on her radio drama, 

starring Dan Stevens and Maxine Peake, about a couple whose child is removed from their care by the state; 

and THE OTHER, a romantic comedy about an Arab Israeli and a British Jew set between Jaffa and 

Manchester.   

 

Award-winning writer, producer, director and playwright, TONY MCNAMARA (Written by) is 

one of Australia’s most respected and revered film and television creatives. One of Australia’s most 

celebrated playwrights, his theatre credits include The Café Latte Kid, The John Wayne Principal, The 

Recruit, The Virgin Mim, The Unlikely Prospect of Happiness, The Give and Take, The Great and The 

Grenade. His plays have all premiered at the Sydney Theatre Company and toured nationally and 

internationally.  

 McNamara’s first feature, THE RAGE IN PLACID LAKE was starring Rose Byrne received 

numerous awards including an Australian Film Institute Award (AFI) for Best Screenplay, two Australian 

Writers’ Guild Awards (AWGIE), a Melbourne International Film Festival Award for Most Popular 

Feature. McNamara wrote and directed the feature film, ASHBY, starring Nat Wolff and Emma Roberts, 

which had its world premiere at the Tribeca Film Festival in 2015.    

 McNamara has written and produced some of Australia’s most popular and award-winning 

television dramas. He received an AWGIE Award and was nominated for an AFI for his work on “Love 

My Way” and he received AACTA awards for best drama for “Puberty Blues.” His other writing credits 

include the celebrated series “The Secret Life of Us” and “Tangle.” 

 

 Born and raised in Ireland, ROBBIE RYAN (Director of Photography) decided to become a 

cinematographer at the age of 14, when he, his friends and his cousins commandeered one of his father’s 

Kodak S8 cameras and started making short films. A college course in Cinematography in Dunlaoghaire's 

CAD fueled that passion. After finishing his college course, Ryan left Ireland and headed to London. 

 Some of his award-winning film credits include RED ROAD, FISH TANK, WUTHERING 

HEIGHTS and AMERICAN HONEY directed by Andrea Arnold, Sarah Gavron's BRICK LANE, SLOW 

WEST directed by John Maclean, CATCH ME DADDY directed by The Wolfe Brothers, THE ANGELS’ 

SHARE, JIMMY’S HALL and I DANIEL BLAKE directed by Ken Loach, GINGER & ROSA directed by 
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Sally Potter, PHILOMENA directed by Stephen Frears and more recently on THE MEYEROWITZ 

STORIES with Noah Baumbach. 

 Ryan has won awards for his Outstanding and Best Technical Achievement at the Venice Film 

Festival, Valladolid International Film Festival, the Evening Standard British Film Awards for his 

cinematography on WUTHERING HEIGHTS and more recently won Outstanding Achievement in Craft 

on AMERICAN HONEY for his work at the British Independent Film Awards 2017. Plus, numerous 

awards at Camerimage, Irish Film & TV Awards, the Cork International Film Festival and the London 

Critics Circle Film Awards. 

 He also shoots commercials for brands including Adidas, British Airways, Tourism Ireland, 

Vodafone, San Miguel, Marks & Spencer, Guinness, Mercedes Benz, Eurostar, YSL, Budweiser, Honda 

and works on music videos for a huge range of artists including Paolo Nutini Ellie Goulding, Coldplay, 

Kaiser Chiefs, Basement Jaxx, Kasabian, Super Furry Animals, Stereophonics, British Rebel Motorcycle 

Club, Massive Attack, Plan B and Jarvis Cocker. 

 

Winner of three Academy Awards® for her work on THE YOUNG VICTORIA for Jean-Marc 

Vallee, THE AVIATOR for Martin Scorsese and SHAKESPEARE IN LOVE for John Madden, SANDY 

POWELL (Costume Designer) has also been nominated nine times for her work on CAROL, 

CINDERELLA, ORLANDO, THE WINGS OF THE DOVE, VELVET GOLDMINE, GANGS OF NEW 

YORK, MRS. HENDERSON PRESENTS, THE TEMPEST and HUGO.  She has received two BAFTA 

Awards for THE YOUNG VICTORIA and VELVET GOLDMINE and has also been nominated nine 

times.  In 2011, Sandy was appointed an Officer of the Order of the British Empire for her services to the 

film industry.  

Powell has collaborated numerous times with director Neil Jordan on THE CRYING GAME, 

INTERVIEW WITH A VAMPIRE, MICHAEL COLLINS, THE BUTCHER BOY and THE END OF 

THE AFFAIR and director Derek Jarman on CARAVAGGIO, THE LAST OF ENGLAND, EDWARD II 

and WITTGENSTEIN.  Her work can also be seen in THE OTHER BOLEYN GIRL, SYLVIA, FAR 

FROM HEAVEN, MISS JULIE and HILARY & JACKIE.  

Powell received 2016 Academy, BAFTA and CDG nominations for her work on Kenneth 

Branagh’s CINDERELLA and Todd Haynes’s CAROL.  Her more recent credits include HOW TO TALK 

TO GIRLS AT PARTIES directed by John Cameron Mitchell for which she received a BIFA nomination, 

and WONDERSTRUCK, again with director Todd Haynes.  

Powell recently completed work on MARY POPPINS RETURNS with director Rob Marshall, and 

THE IRISHMAN with Martin Scorsese marking her 7th collaboration with the director, having previously 
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worked on THE WOLF OF WALL ST, SHUTTER ISLAND, THE DEPARTED, THE AVIATOR, 

GANGS OF NEW YORK and HUGO.  

 

NADIA STACEY (Hair & Make Up Designer) trained at Yorkshire Television and gained 

experience as a trainee and Make-up Assistant in theatre, ballet and opera before gaining her first film job 

with Academy Award-winning Hair & Make-up Designer Lisa Westcott on MISS POTTER (Dir: Chris 

Noonan), starring Renée Zellweger.  

Stacey’s first credit as Hair & Make-up Designer was on Paddy Considine’s BAFTA-winning debut 

feature TYRANNOSAUR, and since that time she has gone on to design features including SIGHTSEERS 

(Dir: Ben Wheatley), PRIDE (Dir: Matthew Warchus), EDDIE THE EAGLE (Dir: Dexter Fletcher), THE 

GIRL WITH ALL THE GIFTS (Dir: Colm McCarthy), THE SENSE OF AN ENDING (Dir: Ritesh Batra), 

JOURNEYMAN (Dir: Paddy Considine) – for which she was nominated for a BIFA for Best Make-up & 

Hair Design – and BEAST (Dir: Michael Pearce). Alongside her work in film, Nadia has also designed 

television dramas in a wide variety of genres, from zombies (the BBC’s “In the Flesh,” for which Stacey 

was nominated for an RTS North-West nomination for Make-up Design), to period crime (“The Suspicions 

of Mr Whicher”), to fantasy (DC Films’s “Krypton” pilot).   

Stacey’s work will next be seen on screens in: TEEN SPIRIT (Dir: Max Minghella), starring Elle 

Fanning, historical biopic TOLKIEN (Dir: Dome Karukoski), starring Nicholas Hoult and Lily Collins, and 

OFFICIAL SECRETS (Dir: Gavin Hood), starring Keira Knightley, Matt Smith and Ralph Fiennes.  

 

FIONA CROMBIE (Production Designer) is currently prepping on THE KING with David 

Michôd. Last year, Crombie worked with director Garth Davis on MARY MAGDALENE. Crombie has 

worked with Justin Kurzel several times, including MACBETH and SNOWTOWN, both of which were 

selected for the Cannes Film Festival.  Other recent credits include UNA for director Benedict Andrews 

starring Rooney Mara, TRUTH starring Cate Blanchett and Jane Campion's TOP OF THE LAKE. 

 

After graduating from the Theatrical Workshop (Athens- Greece 1975) and The London 

International Film School in 1978, YORGOS MAVROPSARIDIS ACE (Editor) started his career as 

freelance editor in 1980 gaining experience in the field of TV commercials, short and feature films.  Since 

then he has been awarded for the edit of the feature films: I SKIAHTRA (1984), A TOUCH OF SPICE 

(2003): Thessaloniki Film Festival, DOGTOOTH (2009), O EHTHROS MOU (2013): Hellenic Film 

Academy Award, SIVAS (2014) Golden Orange Award - Antalya Film Festival and SIYAD Turkish Film 

Critics Association Award.  Mavropsaridis was nominated for the edit of MODRIS (2015) and 

CHEVALIER (2016) (Hellenic Film Academy), Nominated by the ACE for an Eddie Award and the 



37 
 

INOCA for THE LOBSTER (2017- Best Edited Feature Film - Comedy).  After editing THE KILLING 

OF A SACRED DEER (Best Screenplay - Cannes Film Festival) he currently completed the edit of THE 

FAVOURITE for director Yorgos Lanthimos. 

Mavropsaridis is an active member of the American Cinema Editors Society. 

 

DIXIE CHASSAY (Casting Director) has cast for numerous prolific directors including Steven 

Speilberg’s MUNICH and WAR HORSE, Ridley Scott’s ROBIN HOOD and A GOOD YEAR, Joe 

Wright’s PAN, A SEASON IN THE CONGO, ANNA KARENINA, HANNA and ATONEMENT and 

Stephen Daldry’s EXTREMELEY LOUD AND INCREDIBLE CLOSE. Her other work can be seen in: 

SULPHUR & WHITE, THE LODGE, JULIET NAKED, BEIRUT, DENIAL, JAWBONE, MADAM 

BOVARY, TINKER TAILOR SOLDIER SPY, and WRATH OF THE TITANS. 
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Production Manager MICHELLE MULLEN 

  

First Assistant Director ATILLA SALIH YÜCER 

  

Additional First Assistant Director TOBY FORD 

  

Post Production Supervisor DEBORAH HARDING 

 

MADE IN ASSOCIATION WITH TSG ENTERTAINMENT  

 

 

  

CAST  

In order of appearance 

  

Queen Anne OLIVIA COLMAN 

Lady Sarah RACHEL WEISZ 

Queen’s Maid EMMA DELVE 

Sarah’s Maid FAYE DAVENEY 

Abigail EMMA STONE 

Wanking Man PAUL SWAINE 

Mrs Meg JENNIFER WHITE 

Sally LILLY-ROSE STEVENS 

Kitchen Servant DENISE MACK 

Godolphin JAMES SMITH 

Lord Marlborough MARK GATISS 

  

 Fastest Duck in the City  HORATIO  

Central Tory Booker  WILLEM DALBY 

Earl of Stratford EDWARD ACZEL 

Madam Tournee CAROLYN SAINT-PÉ 

Eviction Courtier JOHN LOCKE 

Harley NICHOLAS HOULT 

Servant, Upstairs EVERAL WALSH 

Footman #2 BASIL EIDENBENZ 

Footman #4 DEC WYER 

Queen’s Doctor ANTHONY DOUGALL 

Footman #3 JAMES MELVILLE 

Footman #1 TIMOTHY INNES 

  

Masham JOE ALWYN 

Page #1 BEN ENGLISH 

Pigeon Boy WILSON RADJOU-PUJALTE 

Page #2 PETER BROOKES 

Music Teacher GAVIN HENDERSON 

Child Orchestra  DJORDJE JOVANOVIC 

SAM KEMP 

HANA McDOWELL 

JAMES PERRIN 

LUCA WISEMAN 
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Nude Pomegranate Tory CALLUM LEWIN 

Mae JENNY RAINSFORD 

Kevin LIAM FLEMING 

Singing Woman ANGELA HICKS 

Fire Eater MARTIN PEMBERTON  

  

  

Stunt Coordinator JO McLAREN 

Assistant Stunt Coordinator ADAM HORTON 

Abigail Double CLAIRE LAWRENCE 

Sarah Double KIM McGARRITY 

Stunt Performers ANTHONY SKRIMSHIRE 

JONNY STOCKWELL 

 CHELSEA MATHER  

Stunt Rigging TONY CHRISTIAN 

  

  

Supervising Art Director LYNNE HUITSON 

Art Directors CAROLINE BARCLAY 

DOMINIC ROBERTS 

Standby Art Director LAURA CONWAY-GORDON 

Graphic Designer CHARIS THEOBALD 

Assistant Art Director JAMIE SHAKESPEARE 

Art Department Assistant CHELSEA DAVISON 

  

  

Set Decorator ALICE FELTON 

Production Buyer BEVERLEY BUTCHER 

Assistant Set Decorator ELIZABETH BRAVO 

Prop Buyer EMMA FIELD-RAYNER 

Petty Cash Buyer AMY-CIARA TURNER 

Home Economist KATHARINE TIDY 

Florist JENNY TOBIN 

Special Furniture Maker SPENCER JORDON 

  

  

Second Assistant Director ADAM BYLES 

Crowd Second Assistant Director CAMILLA SOUTHWELL 

Third Assistant Director LAURA JACKSON 

Floor Runners SAM PARNELL 

MICHAEL WILLIAMS 

Base Runner SASHI ARNOLD 

Crowd PA SCOTT CLAYDON 

  

  

Focus Puller ANDREW O’REILLY 

Clapper Loader TOM STOREY 

Camera Trainee TOMMY GRIFFIN 

Video Assist LAURA LADERAS 

Double Helix Operator RIZ WADAN 

Steadicam Operator PAUL EDWARDS 
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Additional Clapper Loader CLAIRE PIE 

Script Supervisor SYLVIA PARKER 

  

Stills Photographer ATSUSHI NISHIJIMA 

Additional Photography STEPHEN MURPHY 

  

  

Sound Recordist RASHAD OMAR 

Sound Maintenance CHRISTOPHER ATKINSON 

Sound Assistant DICKIE EARLL 

  

Additional Editor SAM SNEADE 

First Assistant Editor / VFX Editor JAMES PANTING 

Second Assistant Editor JESSICA MEDLYCOTT 

  

Gaffer ANDY COLE 

Best Boy RICHARD ANDERSON 

Genny Operator ALAN ‘SPIKE’ GRAHAM 

  

  

Electricians MARK CAMPANY 

DEAN COFFEY 

RAZ KHAMEHSEIFI 

ROB STEWART 

  

Key Grip ANDY WOODCOCK 

Grip Trainee CHRIS ‘FROGGY’ COLE 

Standby Carpenter SAM TOWERS 

Standby Stagehand SAM CROWLEY 

  

  

Costume Supervisor CLAUDIA LITTLEFIELD 

Assistant Costume Designers OLIVER GARCIA 

SARAH YOUNG 

COURTNEY McCLAIN 

Costume Coordinator JENNIFER MURPHY 

Costume Buyers ANNA LOMBARDI 

ALICE HERRING 

Wardrobe Truck Mistress TESS VERRAN 

Costumer to Ms. Stone LAURA WOLFORD 

Principal Standbys EMMA HEATH 

LLOYD MIDDLETON 

KATIE SHEEHY 

  

  

Crowd Wardrobe Mistress ASHLEIGH LENNOX 

Key Crowd Costume Standby MIA GIBBS 

Crowd Costume Standby ALICE BUCKINGHAM 

Crowd Costumer CAROL GAMARRA 

Costume Assistant KITTY BENNETT  

Costume Cutters MARCO BARATTI 
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IAN WALLACE 

MELANIE CARTER 

Womenswear Costume Cutter MATTIA BIONDA  

Milliner ANGEL FERNÁNDEZ  

Assistant Milliner PETULA DUVIGNEAU 

 

 

COSTUME MAKERS 

NICOLA BEALES ELIZABETH ‘LILY’ BURROWS 

SARINA GALLAGHER ALICE HASSALL  

JESSICA HASSALL JOANNA NICHOLLS 

BRIGID O’HARE ALISON REICHART 

KATIE ROBINSON JESSICA TILLER 

  

  

Junior Costume Maker JODIE BELL 

Crowd Costume Alterations ADE OLUSHONDE 

ANDREW JOSLIN 

Costume Trainees ISABELLA CARRERAS 

PRIYE AMADI 

Crowd Costume Trainee JESS WILLCOCK-STOW  

Costume Driver MAX ROBINSON 

Costume Textile Artist & Dyer JOHN COWELL 

  

  

Costume Maker Dailies 

 

 

 

CAROLINE AKSELSON 

HAZEL CORCORAN 

NICOLE DEMPSTER 

CALUM HARVEY 

SARAH McINTOSH 

Crowd Costume Assistant Dailies VICTORIA CONTE 

CHARLOTTE WARD 

Costume Props Maker KEVIN GILES  

  

  

Hair & Make-Up Supervisor SAMANTHA DENYER 

Personal Hair & Make-Up Artist to Rachel 

Weisz 

GRAHAM JOHNSTON 

Hair & Make-Up Artists BEVERLEY BINDA 

HANNAH POPPY EDWARDS 

ANNA MORENA 

TAPIO SALMI 

Hair & Make-Up Junior JANE McBENNETT 

Crowd Hair & Make-Up Supervisor JEMMA CARBALLO 

Crowd Hair Stylists JEANETTE BROWN 

GARY MACHIN 

DIANNE ST JAMES 

Crowd Hair & Make-Up Assistant CLAIRE POMPILI 

Crowd Hair & Make-Up Trainee NIALL MONTEITH-MANN 
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Supervising Location Manager ADAM RICHARDS 

Location Managers BEN MANGHAM 

DARAGH COGHLAN 

Unit Manager PETE HOLLOWAY 

Assistant Location Managers CALUM GREEN 

JACK LEARY  

PAIGE LIAN COPSEY 

Location Assistants FLORENCE CLEVERDON 

JACK HYLAND 

WILL JANSEN 

  

  

Property Master MUFFIN GREEN 

Assistant Property Master BEN JOHNSON 

Prop Storeman DAVID CHISHOLM 

Assistant Storeperson STEFANIE KNIRSCH 

Chargehand Dressing Props ROB BARNES 

BARNEY WARD 

Chargehand Standby Prop CHRIS CHANDLER 

Standby Prop ANDY FORREST 

Dressing Props ALEX LANNING 

STEVE ‘MOOSE’ SMITH 

  

  

Prop Assistant JONNY AMES  

Prop Trainees/Candlemen TIM HAMBLYN 

MANUEL VILASECA VAYA 

Dressing Prop Daily FELIX BEARD 

Prop Painters AIMEE BUNYARD 

ALICE CAREY 

SARA KNIGHT 

NANCY O’CONNOR 

THEA VON-MANTRIPP 

Craft Modeller HARUKA MIYAMOTO 

  

  

Special Effects/Prop Making & Action Props  ANARCHY LIMITED  

Special Effects Supervisor BOB THORNE 

Special Effects Floor Supervisor BERNIE NEWTON 

Special Effects Assistant Technician JOSEPH SZUKALSKI 

Senior Special Effects Technician MATT ROBERTS 

Special Effects Technician/Prop Making 

Engineer 

JAMES CHURCHES 

Prop Making Supervisor JASON SZUKALSKI 

CNC Props Supervisor JIM BONES 

Senior Prop Makers BEN WELLER 

PAULA VINE 

  

  

Prop Making Coordinator CAROLE SCOTT 

Prop Makers RICHARD BARBER 
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CARRIE DRAKE 

LOUIS GRAY 

HANNAH REED 

ALEXANDRA ROSEBERRY 

ROWENA VICKERMAN 

Soft Prop Maker DANIELLE BOYNE 

Assistant Prop Maker JACK SZUKALSKI 

  

Construction by WATSON BROWN  

Construction Manager STUART WATSON 

  

  

Production Coordinator GEMMA JONES 

Assistant Production Coordinator TAMLYN SAMUELS 

Production Secretary JOSHUA DARBY 

Production Assistant INGA FABIAN 

Production Runner JOEL HIDE 

  

Assistant to Yorgos Lanthimos ROWENA WALLACE 

Assistant to Ceci Dempsey DULCIE JONES 

Assistant to Ed Guiney INA REMME 

Assistant to Ms.Weisz HARRIET SAMS 

  

  

Financial Controller ANN MARIE FITZGERALD 

Production Accountant NESSA KING 

Assistant Accountants CORRINE MILLSON-CRANE 

POLLYANNA GILL 

CLAIRE KENNY 

Cashiers MATT SMITH 

DANNY RYAN 

Payroll Assistant CHARLIE DOULT 

Accounts Trainee LAVINIA FORREST 

Post Production Accountant REBECCA DALY 

Post Accounts Trainee NICOLA McGAHAN 

  

  

Additional Casting LEANNE FLINN 

Casting Assistant JOANNA STURROCK 

  

Choreographer CONSTANZA MACRAS 

Production Choreography  DORKY PARK  

Choreography Assistants EMIL BORDAS 

MIKI SHOJI 

Dialect Coach NEIL SWAIN 

Stand-ins HELEN AYRE 

ANASTASIA HARROLD 

NINA JALAVA 

HANNAH SKYEE  

  

  



44 
 

Historical Advisor HANNAH GREIG 

Visual Reference Artist PHIL CLARK  

 Clearance Advisor    CHARLES EDWARDS 

Calligrapher ROSALIND WYATT 

Orchestral Fixer Pre-records ISOBEL GRIFFITHS 

  

Transportation Captain STEVE BRIGDEN 

Driver to Ms. Stone WINSTON SEIDU 

Driver to Ms. Weisz PETER HERST 

Driver to Ms. Colman JOHN GILL 

Driver to Mr. Lanthimos DARREN THACKERAY 

  

  

Unit Drivers MIKE ELLIOTT 

MICHAEL GABRIEL 

JOHN HORAN 

JOHN HUMPHREYS 

MIKE MEEHAN 

LARRY WELLS 

Minibus Drivers DAVE AYERS 

STEVE SMITH 

  

Graphic Design VASILIS MARMATAKIS 

Title Design Assistant MARILIA KAPETANAKI 

Publicity PREMIER  

Unit Publicists JONATHAN RUTTER 

EMMA ROBINSON 

  

  

Publicist ELLEN STEERS 

EPK  PMA PRODUCTIONS  

EPK Producer PIP AYERS 

  

Unit Medic RACHEL McLEAN 

Health & Safety  MEDIA SAFETY  

  

Catering  JJ INTERNATIONAL  

Head Chef 

Caterers 

 

BRAD CAPES 

CHRIS McDOWALL 

ANDY SOANES 

KITTY LUND 

STEVE CLARKE 

  

  

Catering Runners REBECCA HOLMES 

MATTHEW TAPPING 

  

Animals provided and Supervised by A-Z ANIMALS  

Animal Coordinator GERRY COTT 

Horse Master CAMILLA NAPROUS 

Horses & Carriages  THE DEVILS HORSEMEN 
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Armoury  BAPTY & CO  

Armourer KEN GARSIDE 

  

  

Facilities  ON-SET LOCATION SERVICES  

Facilities Manager DANNY BROWN 

Facilities MARTIN FEASBY    

MICKY O’FARRELL 

TOM PROTHERO 

ADAM VINES 

  

Location Security ABOVE THE LINE SET ASSISTANCE & 

SECURITY 

Security HOD RYAN LOCKE  

  

  

ADDITIONAL UNIT 

  

Production Manager LIANE ESCORZA 

Production Coordinator JASON KIRK 

Production Trainees ZOE ELLENDER 

 SANNAH SALAMEH 

  

Art Director SARAH BICK 

Scenic Painter SARA KNIGHT 

Prop Buyers KAY MITCHELL 

 AMY-CIARA TURNER 

Food Stylist - Shoot CATHERINE KUNZIG 

Home Economist Assistant LOUISE CASSIDY 

  

  

First Assistant Director  JAMES BLACKWELL 

Second Assistant Director MARIOS HAMBOULIDES 

Third Assistant Director MICHAEL SEARLE 

Crowd Third Assistant Director JAMIE GRAHAM 

Floor Runner CHAZ SAKYI 

  

Focus Puller GRAHAM MARTYR 

Clapper Loader CRISTINA CRETU 

Playback Operator DEMETRI JAGGER 

Camera Trainee EWAN SADLER 

Grip Trainee SAM UPWARD 

  

  

Sound Recordist SHAUN MILLS 

Boom Operator HUGH SHERLOCK 

Sound Trainee JOSHUA BAMFORD 

  

Electrician KAI BLAMEY 

Genny Operator RICHARD ANDERSON 

Libra Head Camera Revolution DOUGLAS LOW 
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Costume Designer OLIVER GARCIA 

Costume Assistant MARIANNA FRANNAIS 

  

Crowd Hair & Make-Up Artist JULIETTE TOMES 

  

  

Location Manager CHRIS BUNYAN 

Unit Manager MARK RUSSELL 

Assistant Location Manager JESSICA WRIGHT 

Location Assistant JAMIE CARTER 

  

Construction Manager  JASON REILLY 

  

Catering SET BREAKS 

  

  

POST PRODUCTION SOUND by WAVE STUDIOS, LONDON 

  

Supervising Sound Editor / Re-recording 

Mixer 

JOHNNIE BURN 

First Assistant / Sound Effects Editor SIMON CARROLL 

Second Assistant / Sound Effects Editor MAX BEHRENS 

Assistant Sound Editor BRENDAN FEENEY 

Foley Pre-mixer  ED DOWNHAM 

Technical Support ASHLEY SMITH 

Music Supervisor SARAH GILES 

  

  

Music Editors BURN / CARROLL 

  

Sound Mix Services GOLDCREST POST PRODUCTION 

Studio Manager ROB WEATHERALL 

Mix Technicians RACHEL PARK 

 ROBBIE SCOTT 

 

 

 

POST PRODUCTION SOUND by SCREEN SCENE, ARDMORE SOUND 

  

Dialogue Editor MICHELLE FINGLETON 

Dialogue Mixer KEN GALVIN 

Foley Recordist JEAN McGRATH 

Foley Artist CAOIMHE DOYLE 

  

  

Assistant Foley Artist JONATHAN REYNOLDS 

Foley Editor BRENDAN REHILL 

Sound Trainees DASHIEL JORDAN 

 MEGAN McKINNLEY 

  

Dailies Film Processing & Transfers KODAK LABORATORY LONDON 
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Facilities Manager MARTIN McGLONE 

Dailies Colourist DAN REDRUP 

  

Additional 2k Scanning & Dailies COMPANY 3  

Dailies Colourist DOYCHIN MARGOEVSKI 

Head of Dailies CHERRI ARPINO 

  

  

DIGITAL INTERMEDIATE provided by GOLDCREST POST PRODUCTION 

  

Digital Colourist ROB PIZZEY 

Digital On-Line Editor RUSSELL WHITE 

Head of Production ROB FARRIS 

Digital Intermediate Producer JONATHAN COLLARD 

Digital Intermediate Assistant Producers CHARLOTTE BARNES 

 MHAIRI WYLES-LANG 

  

  

Assistant Conform Editor GEORGINA CRANMER 

Digital Intermediate Assistant Colourists MARIA CHAMBERLAIN 

SARA BUXTON 

DI Assistants LAWRENCE HOOK 

 FINLAY REID 

Digital Film Bureau TOM CORBETT 

 TIMOTHY P JONES 

 GORDON PRATT 

 ALEXANDER PHILLIPS 

 DEAN OTUSANYA-WOOD 

 ZOE COUSINS 

 SOPHIE BILLINGTON 

  

  

Head of Client Services LISA JACKSON 

Technical Manager PHILIP TAYLOR 

Head of Department PATRICK MALONE 

Commercial Director MARTIN POULTNEY 

Digital Intermediate Technologist LAURENT TREHERNE 

Senior DI Administrator NEIL HARRISON 

  

  

 

VISUAL EFFECTS by SCREEN SCENE VFX 

  

  Visual Effects Supervisor     ED BRUCE 

 Visual Effects Executive Producer       ERIC KOHLER 

Compositing Supervisor JIM O’HAGAN 

Visual Effects Producer KENNETH COYNE 

Visual Effects Production Manager NICHOLAS MURPHY 

Visual Effects Coordinator LAURA MURPHY 

  

Digital Matte Painters PIOTR SWIGUT 
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 SEVENDALINO KHAY 

  

  

 Digital Compositors  

AMREI BRONNENMAYER ANDREW REA ARNAUD ORTMANN 

DARYL McMAHON DAVID THOMAS DENNY CAHILL 

ELOI GARCIA MARTORELL EOIN MAHON FRAN MARTINEZ 

GABRIEL CARVACHO   

   

   

 JONAS STILTZ JOY McKEON 

JULIEN MARTINS LEONA HELLY MIGUEL SANTOS 

MIHAI DUMBRAVESCU PAULA RUBIO RONAN GANTLY 

STACY MANGAN STEFANO ROLANDO  

   

   

 CG Artists  

KRZYSZTOF FENDRYK MASSIMO VERONA MICHAEL McCARTHY 

   

Matchmove Artists K.H. ALSAM 

 ROBERT MURRAY 

  

VFX Trainees DANIEL ANDERSON 

 MICHAL FRYZLEWICZ 

  

Pipeline Technical Director DARRAGH DUFFY 

Systems Engineer GARVIN McGOLDRICK 

  

  

Camera Equipment & Dollies PANAVISON 

Lighting Equipment  PANALUX 

Cranes  PANAVISION & ARRI RENTAL 

Tracking Vehicles  BICKERS ACTION  

Plant Hire  NATIONWIDE PLATFORMS  

Libra Heads  CAMERA REVOLUTION  

Walkies  AUDIOLINK RADIO COMMUNICATIONS  

  

  

Greens  PALMBROKERS  

Extras Casting THE CASTING COLLECTIVE  

MAD DOG CASTING  

UNIVERSAL EXTRAS  

MASIE DEE 

Film Bonded by 

 

FILM FINANCES 

NEIL CALDER 

RUTH HODGSON 

Legal Services   INDUSTRY MEDIA  

Production Lawyers  SARA CURRAN 

 MAJA OSTERMAN 

Insurance Services  MEDIA INSURANCE BROKERS  

Insurance Broker JOHN O’SULLIVAN 
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Auditors SHIPLEYS 

Crowd Costumes Manufactured by THE WHITECHAPEL WORKHOUSE 

 JALIN DESIGNS 

Jewellery  VICKI SARGE 

Prosthetics COULIER CREATURES FX  

Post Production Script Services DELUXE MEDIA SERVICES 

Cutting Rooms & Avid Equipment  

 

TVC SOHO 

FIFTY FIFTY POST PRODUCTION 

ROUNDTABLE 

Print Processing & Developing CINELAB LONDON 

  

 

 ‘Concerto Grosso, Op. 6, No. 7 in  

B-Flat Major, I. Largo’  

Composed by George Frideric Handel 

Performed by Alexander Titov & Orchestra 

“Classical Music Studio”, St Petersburg 

Courtesy of Cugate Ltd. 

 

 

 

'Didascalies' 

Composed by Luc Ferrari 

Performed by Vincent Royer et  

             Jean-Philippe Collard-Neven 

Courtesy of Brunhild Ferrari and Sub Rosa 

 

 

 

 

 

‘Concerto N°5 en la mineur, Falk. 45 - Allegro ma non 

molto' 

'Concerto N°1 en ré majeur, Falk. 41 - Andante' 

Composed by Wilhelm Friedmann Bach 

Performed by Brigitte Haudebourg, Orchestre "Pro 

Arte" de Munich, Kurt Redel 

(p)  Arion 1976  - Courtesy of Arion Music, Paris, 

France 

 

‘Ow/Agony/Stop It/Tea/Whereami/Tome/End’ 

Written by Johnnie Burn 

Courtesy of SixtyFour Music 

 

 

 

 

‘Jésus accepte la Souffrance’ (From  

La Nativité Du Seigneur) 

Composed by Olivier Messiaen 

Performed by Olivier Latry 

Courtesy of Deutsche Grammophon GmbH 

Under license from Universal Music 

Operations Ltd. 

© Alphonse Leduc Editions Musicales 

Courtesy of Chester Music Limited 

 

'A Maggott' 

Composed by George Frideric Handel 

Arranged by William Lyons  

Remixed by Johnnie Burn 

Performed by Alexis Bennett,  

 

 

 

‘Viola d'amore Concerto in A Minor, RV 397’ 

Composed by Antonio Vivaldi 

Performed by Rachel Barton Pine, Ars Antigua,  

Hopkinson Smith 

Courtesy of Naxos of America, Inc. 

 

 

 

 

 

‘Les Bergers’ (From La Nativité Du Seigneur) 

Composed by Olivier Messiaen 

Performed by Olivier Latry 

Courtesy of Deutsche Grammophon GmbH 

Under license from Universal Music  
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Pavlo Beznosiuk, Jonathan Rees 

Robin Jeffrey, Joel Raymond,  

 

  

 

‘Trumpet Sonata in D Major, Z. 850: II. 

Adagio’ 

Composed by Henry Purcell 

Performed by John Eliot Gardiner 

Courtesy of Warner Music UK Ltd. 

 

 

‘Pastorale in F Major, BWV 590: III. Aria’ 

Composed by Antonio Vivaldi 

Performed by Miklos Teleki 

Courtesy of Naxos of America, Inc. 

 

 

 

 

 

 

 

‘Il. In modo d’una Marcia. Un poco 

largamente – Agitato’ 

Composed by Robert Schumann 

Performed by Leonard Bernstein and the 

Julliard String Quartet 

Courtesy of Sony Music Entertainment 

Licensed courtesy of Sony Music 

Entertainment UK Limited 

 

‘Fantasy’ 

Composed by Johann Sebastian Bach 

Performed by Simon Preston 

Courtesy of Deutsche Grammophon GmbH 

Under license from Universal Music 

Operations Ltd. 

 

 

‘Violin Concerto in E Minor, Op. 11, No. 2, 

RV 277, 'Il Favorito'’ 

Composed by Antonio Vivaldi 

Performed by Guiliano Carmignola,  

Sonatori de la Gioiosa Marca 

Courtesy of Naxos of America, Inc. 

 

‘Schubert Sonata in B Flat D 960 (24)’ 

Composed by Franz Schubert 

Performed by Artur Schnabel 

Operations Ltd. 

© Alphonse Leduc Editions Musicales 

Courtesy of Chester Music Limited 

  

 

‘Songs For M8 2’ 

‘Songs For M8 5’ 

Written by Anna Meredith 

Performed by the Renoir Quartet 

Courtesy of Warp Publishing 

 

 

'Fantazia Three Parts on a Ground’ 

Composed by Henry Purcell 

Arranged by William Lyons  

Performed by Sam Kemp, Hana McDowell 

James Perrin, Luca Wiseman, 

 Djordje Jovanovic 

 

 

 

 

 

‘Fantasia in C minor, BWV 562’ 

Composed by Johann Sebastian Bach 

Performed by Peter Hurford 

Courtesy of Decca Music Group Limited 

Under license from Universal Music  

Operations Ltd. 

 

 

 

‘Musick for a While’ 

Composed by Henry Purcell 

Arranged by William Lyons  

Performed by Angela Hicks and Djordje Jovanovic  

 

 

 

 

‘Adagio e staccato’ 

Composed by George Frideric Handel 

Performed by The English Concert,  

Trevor Pinnock 

Courtesy of Deutsche Grammophon GmbH 

Under license from Universal Music Operations Ltd. 

 

‘Skyline Pigeon (Harpsichord Version)’ 

Written by Elton John and Bernie Taupin 

Performed by Elton John 

Published by Universal/Dick James Music Ltd. 
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Courtesy of Warner Music UK Ltd 

 

Courtesy of Virgin EMI Records 

Under license from Universal Music Operations Ltd. 

 

Co-Producer for Waypoint Entertainment  

JENNIFER SEMLER 

 

For FILM4 

  

Deputy Director  SUE BRUCE-SMITH 

Head of Creative OLLIE MADDEN 

Senior Commissioning Executive SAM LAVENDER 

Creative Executive POLLY STOKES 

Development & Production Executive   CELINE COULSON 

Head of Film Finance HARRY DIXON 

Heads of Production  TRACEY JOSEPHS 

 NICKY EARNSHAW 

         Marketing & Distribution Executive HANNAH SAUNDERS 

Press & Publicity Manager PHIL CAIRNS 

  

 

For ELEMENT PICTURES 

  

Head of Business Affairs MARK BYRNE 

Head of Production PAULA HEFFERNAN 

Head of Development EMMA NORTON 

Chief Operating Officer ANNETTE WALDRON 

Senior Production Coordinator EMER O’SHEA 

Finance Manager LEONIE QUINN 

Executive Assistant to Ed Guiney NIAMH PLUNKETT 

Executive Assistant to Andrew Lowe FIONA COLLINS 

Post Production Trainee DOMHNALL DOHERTY 

  

For SCARLET FILMS 

  

Head of Development HONOR BORWICK 

Head of Creative Affairs SUE BIRBECK 

  

  

 

The Producers wish to thank the following for their assistance 

 

THE BODLEIAN LIBRARY, UNIVERSITY OF OXFORD  

EARLY MUSIC SHOP 

MAC COSMETICS   

THE MARQUESS AND MARCHIONESS OF SALISBURY  

NATIONAL TRUST ASHRIDGE ESTATE, HERTS 

NATIONAL TRUST KNOLE, KENT  

JUSTIN PEARSON, THE NATIONAL SYMPHONY ORCHESTRA (UK)  

SARAH CARDALL-SPAWFORTH  

SISLEY  
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PAUL WESTWOOD  

VERITY WISLOCKI  

YSL BEAUTY 

 

Special Thanks To 
 

JAMIE AFIFI   JUSTIN ANDERSON   MATTHEW BATES   JENNY BORGARS    

 MARK BRADSHAW   NOËLETTE BUCKLEY   EMILY CHEUNG   MAHA DAKHIL   ILENE FELDMAN   

GUGA FILHO   EFTHIMIS FILIPPOU   WILHELM FINGER    ALEXIS GARCIA   MATT GANNON 

RYAN GOSLING   SENAN GUINEY   BILL HARRIS   ANNIE HSIEH   FAN KAO    JEN KAO   MIN KAO   FRITH 

KERR   DAVID KOPPLE   DAVID KOSSE   ARIANE LABED    EDWARD LAWRENSON    

BETTY LUO  TANYA MARAR   GRAEME MASON   JESSICA MICHIBATA   MEHELLI MODI 

TOBY MOORCROFT    BRIAN NAIL   PAULA NIGHTINGALE   AOIFE O’RIORDAIN   JOSE QUIJANO   BEN 

ROBERTS   MARIOS SCHWAB    MELITA SKAMNAKI   YORGOS STEFANAKOS                  THIMIOS TZALLAS   

NATASCHA WHARTON   BEN WHISHAW   GILLIAN YU 

 

 

PRODUCED WITH THE SUPPORT OF INCENTIVES FOR THE IRISH FILM INDUSTRY 

PROVIDED BY  

THE GOVERNMENT OF IRELAND 

 

DEVELOPED BY FILM4 

 

 

 

 

 

 

DEVELOPED WITH THE SUPPORT OF THE BFI’S FILM FUND  

 

 

 

 

 

 

 

DEVELOPED WITH THE ASSISTANCE OF BORD SCANNÁN na HÉIREANN /  

THE IRISH FILM BOARD  

 

 

FILMED AT HATFIELD HOUSE, HERTFORDSHIRE 

FILMING AT HAMPTON COURT PALACE BY KIND PERMISSION OF HISTORIC ROYAL 

PALACES 
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THE FILMING OF ALL SCENES IN WHICH ANIMALS APPEARED WERE SUPERVISED TO 

ENSURE THEIR WELFARE, HEALTH AND SAFETY. 

 

TWENTIETH CENTURY FOX FILM CORPORATION DID NOT RECEIVE ANY PAYMENT OR 

OTHER CONSIDERATION, OR ENTER INTO ANY AGREEMENT, FOR THE DEPICTION OF 

TOBACCO PRODUCTS IN THIS FILM. 
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©2018 TWENTIETH CENTURY FOX FILM CORPORATION, TSG ENTERTAINMENT 

FINANCE LLC, CHANNEL FOUR TELEVISION CORPORATION AND JAYHAWKER 

HOLDINGS, LLC. 

 

 

OWNERSHIP OF THIS MOTION PICTURE IS PROTECTED BY COPYRIGHT AND OTHER  

APPLICABLE LAWS, AND ANY UNAUTHORIZED DUPLICATION, DISTRIBUTION OR 
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